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CHIEF MINISTER OF ORISSA 
DR. GIRIDHAR GAMANG 


Dr Giridhar Gamang took over the governance of the state as Chief Minister on 
February 17, 1999. In the recent bye-poll (held on June 21, '99) Dr. Gamang contested for the 
Orissa Legislative seat from 83-Laxmipur(R) Constituency to meet the Constitutional obligation 
and defeated his opponent BJD candidate by over a margin of 19,000 votes. It was a unique 
exercise. Dr.Gamang deliberately declined fo embark upon campaigning as he was astutely 
confident of people's whole-hearted response fo his cause and the party he represented. 


Dr. Giridhar Gamang, born on 8th April, 1943 
in Dibirisingi village of Gunupur in Rayagada District 
of Orissa, graduated from Berhampur University and 
was subsequertly conferred Honorary Degree of 
Doctor of Science by the Forest Research Institute 
(Deemed University), 
Dehradun. He served as a 
Union Minister in various 
key ministries from 1982 
to 1996 except the years 
1984 and 1990. He was 
Union Deputy Minister for 
Supply and Rehabilita- 
tron (1982), Union 
Deputy Minister for 
Labour (1982-83),Union 
Deputy Minister, Welfare 
(1985-88), Union Minister 
of State for Tourism 
(1988), Union Minister of 
State for Communica- 
tions 1988-89 and held 
Independent Charge of 
the said ministry from July 
to December 1989; 
Union Minister of State for 
Food Processing 
Industries (Independent 
Charge) (1991-93), Union 


Minister of State for ; 
Planning and Programme Imple-mentation 


(Independent Charge) (1993-95) and W11995-96), DF. 
of State for Mines(Independent cen scaeunive 
Gamang was elected to Loksabha for be Leet 
terms (5th Loksabha Elections tee “eo rliamentary 
Elections in 1996) from Koraput "2 


Constituency without any break. ls er aa 
career is interspersed with divergent ca Tain 
Member, Estimate Committee idea se on 
Member, C.P.P.(I) (1977-79); M some & 1980-82); 
the Welfare of SCs & Sts (1978-7 e (1980-84); 
Member, Committee on Official Langues Legislation 
Member, Committee on ee Member, 
(1990); Member, Library Committee "7" 4 
Consultative Committee (1990-91, Min 


President, Orissa P.C.C.(I) (1990-92); Chairman, Orissa 
Election Campaign Committee(1995); Member, AICC 
(1996); Member, Committee on Communications 
(1996-97 & 1998-99). Besides, he is Life Member to 
Indian Parliamentary Group; Member, Indian Institute 
of Public Administration 
and Member/Advisor to 
various cultural 
organisations. He has 
visited countries like 
Canada, Greece, Italy, 


Kenya, Mauritius, 
Sychelles, U.K. and 
U.S.A. Orissa is 


immensely indebted to 
Dr. Giridhar Gamang for 
effecting extensive 
automisation of telephone 
excha-nges operating in 
the State. 

Dr. Gamang has 
an amazing interest in 
tribal culture, music and 
dances. On top of this, as 
a performing musician on 
stage, he holds spectators 
spell-bound with his 
dancing agility and 
musical performances 
through his much-loved 
folk instruments Dhamp and Changu. As a gifted artiste 
he evolves classical soundscape, which has a healing 
effect and meditative value. Besides the tribal folk 
musical instru-ments, he has also a flair in playing on 
western electronic instruments. Dr. Gamang, an amat- 
eur artist of high calibre is the Founder Director and 
Patron of Hidden Talent Cultural Troupe, Koraput. 

Interest in intellectual pursuit is another 
dimension of Dr. Gamang's multi-faceted personality. 
He is not only a voracious reader but also the author 
of two books, Piradana Kening i.e., a collection of 
Soura poems in Oriya and Constitutional Provisions 
for Scheduled Castes and Scheduled Tribes. 


Editor 


Realisation of the dreams of late Rajiv Gandhi- 
Decentralisation of power in Orissa takes a 
concrete shape. 


Nineteen subjects transferred to Panchayati Raj 
Institutions. 

The Chairman and Vice-Chairman of Zilla 
Parishads given the status of Minister of State and 
Deputy Minister respectively. 

MLA Local Area Fund (MLALAD) enhanced 
from Rs.5 lakhs to Rs.10 Lakhs per constituency. 
Minimum wages for unskilled, semi-skilled, skilled 


and highly skilled workers increased to Rs.40, ‘ 


Rs.48, Rs.56 and Rs.64 respectively. 

Provisions of unemployment doles to registered 
educated unemployed and doles to landless 
agricultural labourers and marginal farmers. 
New Department of OBCs and Minorities created. 
Purchase price of sal seed raised from Rs.1750 to 
Rs.3000 per M.T. and that of Kendu leaf raised 
from 13 paise per 20 leaves to 15 paise. Purchase 
prices of 83 Minor Forest products fixed. 

All villages to be electrified by March 2000. 
Power distribution privatised. 

Millennium housing scheme launched to provide 
subsidised houses to poor, 

UGC Pay Scales for college teachers implemented 
with retrospective effect from 1.1.96. 

Four new Universities including one Tribal 
University and one University of Culture to be set 
up. The North Orissa University at Takatpur in 
Baripada and the Fakirmohan University at Vyasa 
Vihar, Balasore are being inaugurated shortly by 
Hon'ble Chief Minister, 


A Technical University in the State is also in the 
offing. 


District Primary Education Programme to be 
extended to 14 more tribal and I 
with DFID assistance. 


Provision for Safe Drinking Water to all villages 
by March 2000. Additional Rs.29 crores 


sanctioned out of Contingency Fund to tide over 
the drinking water problem. 


ow literacy districts 


ORISSA ON RAPID SUCCESS 


. and booming of Software Complexes. 


Rs.49.85 crores sanctioned for drought mitigation 
measures. 


Western Orissa Rural Livelihood Project ata cost 
of 225 crores implemented; Six lakh Kissan Credit 
Cards to be soon. 803 Mini Banks opened. 
Additional irrigation potential of 6733 hectares 
created. Irrigation potential to be increased to 50% 
by March 2000 A.D. 

965 SSI Units established. 

For speedy dispensation of justice, five additional 
District Judge Courts four Sub-Judge Courts and 
eight Munsif Courts set up. 

Sharp decline in crime rate, Community Policing 
system introduced. 

Annual Plan outlay for this year raised to an all 
time high of Rs.3225 crores. 

Agreement for World Bank Ioan of Rs.3000 crores 
for fiscal restructuring in its final stages. 
Restructuring of PSUs with DFID and World Bank 
Assistance. 

Rs.134 crores sanctioned by DFID of U.K. for 
fiscal and administrative reforms. 

Orissa the first State to take up campaign to 
eradicate severe malnutrition and complete Pulse 
Vitamin A Campaign. 

A comprehensive Policy on Culture, first of its 
kind, formulated. 

An Information Policy for mass media under 
formulation. 

An integrated Advertisement Policy formulated. 


In the Industrial front: A 1.98 Million tone per 
year capacity Chemical Fertiliser Phosphetic Plant 
(by OSWAL) at Paradip, a LIMTY Steel plant at 
Duburi (By Nilachal Ispat Nigam), Alumina 
Project at Dorguda in Rayagada (by INDALCO), 
a9 MTY Oil Refinery Plant at Paradeep (by IOC 
& Kwait Petrol Corp.),a l1OMTY mega steel plant 
(by TISCO) at Gopalpur are some of the major 
industrial development interventions in the State 
besides Industrial Growth Centres, Export 
Promotion Industrial Park, augmentation and 
revamping of various industrial infrastructures and 
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O’ JAGABANDHU, 
STAY BACK ON THE NANDIGHOSA 


Jagabandhu he gosain 
Tumbha Sricharana binu anya asre nahin 
satashapanchasa krosa bata disu nahin 
Moha jiba jae Nandighose thiba rahi. 


"O' Lord Jagabandhu ! | have no other place to shelter other thanThy feet. | am stranded 
at a distance of 750 kosas. | am now at my wits' end. | beseech Thee to stay back on the 


Nandighosa till | reach you." 


— SALBEG 


rrior Jehangir 
Kuli Khan alias Lal Beg (16th -17th Century) 
implored Lord Jagannath to stay back on the 
Nandighosa till he could trek the distance of 
750 kosas on foot and reach Puri. The immensely 
merciful Lord, to every body's surprise, made his 
chariot motionless at Balagandi in front of the 
Chhata Math on the Grand Road. The chariot never 
moved an inch despite all priestly adorations, 
© yajnas etc. Pulling of chariots by one hundred 
' elepharits alongwith a concourse of people also 
ended in sheer futility. 


The Nandighosa remained firmly 
anchored at Balagandi for days together even after 


. 


TIRE any 


the prescribed period of Bahuda Jatra (Return 
Journey). This unprecedented spectacle 
heightened the anxiety of the State. 


Days after, there appeared a frail, fatigued 
youth, with a golden halo, musing all along ‘Jay 
Jagabandhu'. The: Lord enthroned on the 
Nandighosa and the frail weeping devout dusted 
on the Grand Road hada Strange and secret and 
secret communion. Soon after the chariot suddenly 


Started rumbling towards the SRI MANDIR.The 
Prayer was answered. 


Till today, the Nandighosa on its return 
Journey halts at Balagandi for His a spell as a 
token of love for devout Salbeg. 


Lord Jagannath and Srimandira 
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| The Chariots under construction _ 


Sri Jagannath 
| on pahandi being ushered 
into the chariot, Nandighosh 
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NITIS (PROGRAMMES) OF 
CAR FESTIVAL—1999 


NETROTSAV & NAVA YAUVAN DARSHAN, Madhyahna Dhupa (Kotha Bhoga)... 4.00 p.m. 


DT. 13.7.99, TUESDAY. to 5.00 p.m. 
Chaka Apasar _. 4.00a.m, Second Bhoga Mandapa 4.15 p.m. 
Mangala Alati .  4.10a.m. to 5.45 p.m. 
Mailama Monet Mailama Vesha Sesha «. 6.15:p.m: 
Avakash _ 5.00am. Sandhya Arati .. 6,30p.m. 
Dasa Avatar and Dian Sandhya Dhupa (Kotha Bhoga) .... 7.00 p.m. 
Bahuda Bije .. 5.30a.m. to 8.00 p.m. 
Tati Phitib Ankuraropana and 8rd Bhoga—_—....—- 7.10 p.m. 
i ‘i a sae 6.00 a.m. Mandapa to 9.00 p.m. 
Parimanika Darshan .. 6.00a.m. Mailama .. 9.15 p.m. 
0 20 ah Chandana Lagi 9.30 p.m 
Sarba Sadharana Darshana .. 8.00a.m. : 2 . Bevis 
to 9.30a.m Badasinghar Vesha Sesha ... 10.00 p.m. 
Dhuadhoi Hoi Chunapani Padiba ... 10.30 a.m. Badasinghar Bhoga sf TOE RN, 
Daitapati Sarvanga-Vandapana_... 11.00 a.m. Pahudge Ara gi, 1 CO Bm 
Netrotsav Vandapana .. 11.30 a.m. Srimukha Khandua «11.15 p.m. 
Rosa Homa . 11.45 a.m Bahuta Kanta S 11:30 p.m. 
Mitt Senapata Lagi ... 12.00 Mid- 
sex 12200 
ae — night to 5.00 am 
Jatrangi-Mahasnana .- 12.30 p.m. 
i 12.45 p.m. 
Mallanta P SRIGUNDICHA-RATHAYATRA 
Ghantachhata Sarbanga 1.00 p.m. DT. 14.7.99, WEDNESDAY 
j 1.15 p.m. 
Surya Puja Wad . Mangala Arati .. 5.30 a.m. 
Dwarapala Puja sofa sare Mailama .. 5.40a.m. 
3 .m. 
Besha Sesha 3 5 ia Tadapalagi .. 6.00a.m. 
Gopalballav Ghantachhataand_-.-- .00 p.m 6 
Sakala Dhupa (only Kothabhoga) to 3.00 p.m. Rosa Homa Be .00 a.m. 
(Ghanta Chata) Avakasa .. 6.30 a.m. 
Bhoga Mandap Uthiba 2.10 p.m. Surya Puja .. 6.40 a.m. 
Ratha Ajnamala Bije 3.10 p.m. Dwarapala Puja . 7.00 a.m. 
Bhoga Mandapa Sesha 3.45 p.m. Besha Sesha .. 7.00 a.m. 
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Ballav and Sakala Dhupa 7.30 a.m. 
(Khechedi Bhoga) to 8.00 a.m. 
Ratha Prathistha 8.45 a.m. 
Mangalaropana . - 9.15 a.m. 
Pahandi (commencement) 9.30 a.m. 
Pahandi (completion) 12.30 p.m. 
Madanmohan Bije 1.00 p.m. 
to 1.30 p.m. 
Chita Lagi + 1.30 p.m. 
4 to 2.00 p.m. 
Chhera Pamhara » 1.30 p.m. 
to 3.00 p.m. 
Charamala Phita & Ghoda Sarathi... 3.30 p.m. 
Lagiba to 4.00 p.m. 
Rathatana (pulling of the Chariots)... 4.00 p.m. 
(Commencement of pulling of Chariot) 
NAVAMI-SANDHYA DARSHAN 
DT. 21.7.99, WEDNESDAY 
Dwara Phita 4.00 a.m. 
Mangala Arati 4.30 a.m. 
Mailama and Tadapalagi 5.00 a.m. 
Avakash 6.00 a.m. 
Rosha Homa 6.15 a.m. 
Surya Puja 6.30 a.m. 
Dwarapala Puja 6.45 a.m. 
Vesha Sesha 7.00 a.m. 
Gopalaballav «-  7.30a.m. 
Sakala Dhupa (only Kotha Bhoga)... 8.00 a.m. 
to 9.00 a.m. 
Bhoga Mandap «+ 9.10 a.m. 
to 10.00 a.m. 
Mailama . 10.15 a.m. 
Jatrangi Mahasnana . 11.30a.m. 
Sarbanga . 12.00 noon 
e luga lagi Vesha 1.00 p.m. 
adhyahna Dhupa 
1.30 p.m. 
ee Bhoga) to 2.30 p.m. 
n 
oga Mandapa 1.40 p.m. 
to 3.00 p.m. 
Mailam Vesha 4 
~ 3.15 p.m, 
to 4.00 p.m. 
é 
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Sandhya Arati 


4.30 p.m. 
Sandhya Dhupa(only Kotha Bhoga).. 5.30 p.m. 
to 6.30 p.m. 
3rd Bhoga Mandapa 5.45 p.m. 
. to 7.30 p.m. 
Rahasaku Dia Bije 8.00 p.m. 
Mailama 8.15 p.m. 
Chandana Lagi 8.30 p.m. 
BadasingharaVesha 9.00 p.m. 
Badasinghara Bhoga 9.30 p.m. 
Pahuda Arati 10.00 p.m. 
Srimukha Khandua 10.15 p.m. 
Bahuta Kanta 10.30 p.m. 
Chara Bandha «+ 11.00 p.m. 
to 2.00 a.m. 
Kusumi Lagi - 2.30a.m. 
to 3.30 a.m. 
BAHUDA YATRA 

DT. 22.7.99, THURSDAY 
Mangala Arati 4.00 a.m. 
Mailama 4.15 a.m. 
Tadapa Lagi 4.30 a.m. 
Rosha Homa 4.30 a.m. 
Avakasha 5.00 a.m. 
Surya Puja 5.15am. 
Dwarapala Puja 5.30 a.m. 
Vesha Sesha 5.30 a.m. 
Gopalballav & Khechedi Bhoga 5.30 a.m. 
to 6.30 a.m. 
Senapata Lagi -» 6.30 a.m, 
to 11.30 a.m. 
Mangalarpana 11.45 a.m. 
Bahuda Pahandi + 12.00 noon 
to 2.30 p.m. 
Chherapanhara 3.30 p.m. 
Charaphita and Ghodalagiba 3.30 p.m. 
to 4.15 p.m. 
Rathatana Arambha 4.30 p.m. 
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. Badasanka—Ban 
5 Sri Gundicha Temple 
. Nrusinghanath Temple 
: Indradyumna Temple 
. Nilakantheswar Deva 


Shree Jagannath Temple 

Shree Lokanath Temple 

Langulibaba Ashram (Samadhipitha) 
Baseli Thakurani Temple 
Kapalamochana, and Manikarnika Well 
Harachandi Temple 

Tota Gopinath Temple 

Pandya Maharshi Ashram and Jambeswar 
Temple 

Haridas Samadhi and Atibadi Jagannath 
Das 

Radhakanta Matha and Chaitanya 
Gambhira 


_ Kanchi Kamakoti Ashram 
_ Guru Nanak Ashram (Baula Matha) 


- Bhai-Bohu-Dedhasur Well. 


. Swargadwar Ghat 

. Mukunda Senapati or Masani Mahavira 

- Gobardhana Pitha (Sankaracharya Matha) 
. Bata Lokanath Temple 

. Beda Bhawan 

. Varahi Thakurani 

; Shyamakali Temple 

_ Asta Sambhu Temple 

_ Swetaganga and Sarvabhauma 


Bhattacharya Matha 


. DakhinakaliTemple 
Gachhakali Temple 


Anandamayee Ashram 
Maricha Thakurani 
Ramachandi Temple 


Narendra Tank (Chandan Sarovar) 


. Jatiababa Ashram 
. Markanda Tank an 
. Jagannath Mausima Temple 


_ Atharanala Temple 


d Markanda Ashram 


ndiTemple f 
Seen kimuhana Ramachandi 


. Siddhamahavira Temple, Panchamukhi 


Mahavira 


. Daria Mahavira Temple 

. Sunara Gauranga 

. Ugrasena Deva Temple 

. Masani Chandi Temple 

. Smasana Kali Temple 

. Kamaksha Temple 

. Siddhavakula Math 

. Chakratirtha and Varuna Dev Abode 

. Sri Jagannath Sanskrit University 

. Bata Mangala Temple 

. Jagannath Ballav Math 

. Odia Math 

. Emar Math 

. Sri Ram Temple near Rly. Station area 
. Rameswar Temple, College Road 

. Jhadeswari Temple 

. Satya Mahavir Temple, VIP Road 

. Nilakantheswar Temple, Station Square 
. Boudha Temple, Station Bazar 

. Ginaribant Ashram, Lokanath Road 


Beleswar Temple, Marine Drive Road 


. Chandrabhaga Sea Beach, Konark Road 
. SunTemple, Konark 

. Sakhigopal Temple, Sakhigopal 

. Bakulvana, Panchasakha Samadhi Pitha, 


Sakhigopal. 


. KaliTemple, Bira Govindpur 

. Siruli Mahavir Temple, Siruli 

. Uttarayani Temple, Satasankha 

. Mangala Temple, Kakatpur 

. Karamala Abhiram Paramahamsa Ashram, 


Karamala 


. Baliharachandi Temple, near Brahmagiri 
. Alarnath Temple, Brahmagiri 
. Balikapileswar Temple, Marine Drive Road 


Biswanath Temple, Biswanath Hill, Delang 


. Ramachandi Temple, near Konark Marine 


Drive 


. Varahi Temple, Chaurasi 
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THE IMPACT OF THE CULT OF 
JAGANNATHA ON THE SOCIO- 
RELIGIOUS LIFE OF ORISSA 


As the nerve centre of the human body 
influences every physical part of it, so also the 
institution of Jagannatha influences every sphere 


Of life in Orissa, political, cultural, social, religious 
and economic. 


A religion and its deity are the products of 
the spiritual and mental uplift of the people and 
consequently, the nature of the deity and religion 
determines the nature of the people by whom they 
are conceived as a deity of all impressive nature in 
whom all the sectarian religions are merged and 
cosmopolitanism in the concept of the deity has 
led to the cosmopolitanism in the manners and 
behaviour of the people of Orissa towards others. 
All sects of religious views prevalent throughout 
India with their different nature, different tendencies 


and different angles of vision are all merged in the 
cult of Jagannatha. 


The various Avataras (incarnations) 
appearing in the field of social and religious 
institutions professing different sectarian worship 
throughout India are said to be partial 
manifestations or incarnations of Lord Jagannatha 
and He is the sumtotal of these incarnations. So, 
Acyutananda Das, one of the Panca Sakhas and 
a Poet-Philosopher of Orissa, has rightly said, 


Avatara dasa ehi daru rupa ehi darure se lina 
Iswara saksate lilara nimante bije ratna_simhasana (1) 


This indicates the cosmopolitanism of the 
cult of Jagannatha in which, according to the belief 
of a Hindu, lies the fullness of the practical Spiritual 
life. So, itis generally believed that the visit to other 
sacred places may serve some Partial aspects of 
Spiritual life, but a visit to Jagannatha at Puri after 
the visit of other sacred places in India leads to 


the final salvation which is indicated in the 
Rg mantra : 
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Ado yaddaru plavate sindhoh pare apurusam 
Tada rabhasva durhano tena gachha parastaram (2) 


Sayanacarya, the famous commentator of 
the 13th century, has rightly interpreted the mantra 
with special reference to Purusottama Jagannatha 
and affirmed that He is the final goal to salvation. 
This religious aspect of the Jagannatha cult has 
exerted an influence over the social and religious 
life of the people of Orissa in general, among whom 


brotherly tie is established on the basis of the final 
realisation of life. 


As regards, bhogain the paraphernelia of 
worship of Lord Jagannatha, we find the same truth 
that this cult has assimilated all sorts and modes 
of worship prevailing in this great country. 


Let us take the example of Mahaprasada, 
of which is nowhere found in India. Food is 
t and greatest of all necessities of human 
id existence. That food is not only offered to 
eity but is also meant for all the People, who 


the like 
the firs’ 
life an 
the d 
what 


as if the Lord of 
he Ratnavedi holding 


out His hands for giving food to His hungry and 


devoted beings. All the Seasonal foods offered to 
the deity are made availahle to the public. This 
arrangement has been based on humanitarian 
consideration which is the main purpose of worship 
in the temple. On the whole, through this 
arrangement an attempt has been made to realise 


human life in its true aspect as stated in the 
Upanisad :- 


Yasya sarbani bhutani atmaibabhutavijanata 
Tasya ko mohah ko sokah ...ekatvamanupasyatah(3) 


It means that he, who realises within 
himself all the emotions as his own self, faces no 
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trouble, whatsoever. In the social life of some parts 
of India in general and Orissa in particular, 
whatever is done in the shape of welfare of the 
family of the individuall is attributed to Lord 
Jagannatha. 


In the marriage and other religious 
ceremonies, the household people think it as their 
duty to satisfy their guests with Mahaprasada of 
Jagannatha before serving them with other kinds 
of food. This reminds us the couplet of the Gita. 


Yat karosi Yadasnasi Yajjuhosi dadasi yat 
yatba Pasyasi kaunteya tatkurusva madarpanam (4) 


This process has helped our people in 
establishing brotherly relationship in their social life. 
Before entering into any social relation such as 
marriage, the parties come together to take oath 
before Lord Jagannatha to make their relation firm 
and permanent. The priest of Jagannatha and their 
agents known as Pandas move about the whole 
country to collect pilgrims for the visit of Jagannatha 
and this has brought the whole of Orissa in close 
contact with other parts of India and thus, the tie of 
fraternity has been fostered through the 
movements of Pandas throughout the country. The 
Oriya language has to some extent, been known 
to the people of other parts of India and vice versa, 
through this process. On account of this language 
— study on the part of the Pandas, Puri has 
attained a Pan-Indian status in comparison with 
other sacred places of India. 

Cases involving religious controversies in 
ia particularly Orissa are referred to 
dapa which stands as the judiciary 
This Muktimandapa is the famous 
d men associated with 
d the verdict pronounced by 
f Pandits, is accepted by 
t respect. 


any part of Ind 
the Muktiman 
of the temple.(5) 
seat of the learne 
Jagannatha temple an 
this august assembly 0 
the contending parties with grea’ 

As has been said before that in the days 
of yore when Orissan kings held suersHany pe 
the country they had to seek the favour o' 


Jagannatha for their success in nae Me 
icipation i _ Lord Jaganna 
enna of the country and the 


narch : 
to be the supreme mo cease Hig representative. 


Raja of Orissa is regar ve 
Even the yatrasheld in tone are of 
great influence on the relight tance the Sayana 


the people of Orissa. Take for ins 
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Yatra in the temple of Lord Jagannatha, when the 
Lord goes to sleep. During the period of tthis 
Sayana Yatra lasting for 4 months all ceremonies 
such as marriage, Upanayana (sacred thread 
ceremony), the coming of the bride to her father-in 
law's place, (Nava-Vadhu yatra) etc. are all 
suspended and during the rising ceremony of the 
Lord (Devotthana), all these activities are resumed. 
During the Ratha yatra festival of the Lord, all kinds 
of trees are planted in various parts of Orissa, 
because these days of the festival are considered 
to be the most auspicious. The first fruit of any crop 
grown in Orissa is presented or assigned to the 
Lord. Theatrical performances open with an 
invocation to Lord Jagannatha. In ancient Oriya 
literature most of the famous works begin with a 
prayer to the Lord(s). Even Muslim poets have sung 
the glory of Jagannatha in some of their invocatory 
verses. Poets like Salabega and Lede Haridas are 
regarded as devotees of Lord Jagannatha. Children 
are considered to be the gifts of the Lord and when 
they are born or saved from calamities, the parents 
go to the temple and offer lamps. 


Lord Jagannatha is not only the real king 
of Orissa but also He is the land-lord of all parts of 
India. There is no important region in India where 
the Lord has no land of his own. He is the only 
deity in India in whose favour donations of land 
have been made by the Rajas and Maharajas and 
also by the common people. Apart from the actual 
donation of land have been made by the Rajas and 
Maharajas and a kind of spiritual dedication of life 
and property also is made to Him all over India. 
Men and women are named after Him, as 
Jagannatha Dasa; villages and farmyards and 
market places bear his name e.g. Jagannathpur, 
Jagannath Prasad, Jagannath Hat etc. and cattle 
and trees are dedicated to Him. It is no 
exaggeration to say that Jagannatha is the biggest 
landlord in India. He is also the richest deity of the 
country. Donations in several forms besides land 
and money such as jewellery, utensils, ornaments, 
dresses, furniture, horses, elephants etc. are made 
to Jagannatha by all classes of people. 


Jagannatha is a frame of reference for any 
form of greatness throughout the country. He is 
the Bada Thakua, the Chief among the Gods. His 
temple is the Bada Deula, the chief temple among 
the temples and the path in front of His temple is 
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the Bada Danda, the chief path-way. The sea 
washing the shores of His Ksetra is called 
‘Mohodadhi' or the Great Ocean. Even the 
cremation ground here is named as Svargadvara 
or Gateway to the Heaven. In worshipping Him all 
the deities are worshipped, and in visiting His seat 
or Ksetra al: pilgrimages are made. He is conceived 
as the king, the co-subject, the father, the brother- 
and the son in one. Alll religious practices, social 
customs and cultural activities get their sanction 
by reference to what is followed in His temple and 
the deviations, if any, are also made with humble 
supplication of His sanction. The Lord of the Lords 
is the ideal of all ideals for the people. 


Viewed from all points, Lord Jagannatha 
would appear to be the supreme authority in all 
matters—social, political, religious and cultural and 
Puri, the seat of Lord, is no doubt the nerve centre 
of Orissa and the greatest religious centre of India. 


References : 


1 Sunya Samhita, Chap. |. : 
2. Rg. Veda, 10th Mandal, Sukta, 155. 
3. Kaivalyopanisad 
4, Bhagavadgita, 9th Chapter, 27 Sloka. 
5. Kotibrahmandasundari Kavya. 
6. Rahasyamanjari Kavya etc. 

o 


CAR FESTIVAL - 99, SRI JAGANNATH, PURI 
SOME IMPORTANT TIPS OF INFORMATION 


Keep your Resting Place neat 
and tube-wells, 


Take fresh foods. Do not take Stale or spoiled foo 


Do not put garbages on the roads. 


Intimate Health Centre if someone falls ill, 


Intimate immediately to Health Official 
your locality. 


and clean Drink water from water pipes, water tankers 


ds. Keep away flies from food materials. 


S and Control Room, if any epidemic is found in 


Do not go with unidentified person and do not take food from them. 


Always remain alert with your children, 


ornaments. Beware of thieves, pick- 


If someone is missing, 
Officials. 


Take sufficient water and rest at as 
to avoid sunstroke. 


COLLECTOR'S CONTROL ROOM 
S.P'S CONTROL ROOM 


'& P.R. INFORMATION CENTRES 


TEMPLE ADMINISTRATION BOOTHS 
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bag and bag 
Pockets and cheats 


gages. Do not come Wearing 


immediately intimate |. & PR. Information Centres and the Police 


hady place if it is a hot weather. It is very essential 


- PHONE NO. 22061, 22033, 24257 \ 
- PHONE NO. 22058, 23940, 23470 

- PHONE NO. 23205, 20504, 20505 

~ PHONE NO. 20501, 20502 


Wasa, EB ire cae ere atery ee 
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LORD JAGANNATH 


The temple of Jagannath stands on an 
eminence near the sea at Puri, situated on the east- 
(coast of India. For centuries Puri; Purushottama- 
“Puri, so Sri Kshetra, as the place is variously 
_ known, has been an important centre of Hindu 
.sworship, famous alike for sanctity and historic 
“associations. “Puri is the seat of Jagannath, the 
Lord of the Universe; the sanctity of the place exists 
‘from pre-historic period where traditions cannot 
reach".' The origin and the antiquity of Jagannath 
Worship at Puri is still shrouded in mystery. 
ceording to tradition, Puri, which is also known 
&s"Mildri (the Blue Mountain), was once a richly 
wooded hill inhabited by the Savaras, a Pre-Aryan 
and Pre-Dravidian tribe of the Austric linguistic 
‘family. The Savaras worshipped their tribal deity 
‘on the Blue Hill which was probably a tree, a log of 
wood, or some wooden image. The Savaras came 
to India after the Negretos, and brought with them 
the cult of totem worship which was probably the 
basis for their tree worship. How this primitive tribal 
, deity came to be worshipped as Jagannath with a 
fully developed iconography will be related later. 


The earliest mention of Jagannath or Daru 
worship at Purushottama on the eastern sea-shore 
is traced to Vedic sources. There Is a couplet in 
Rigveda : 


' "Ado yaddaru plavate sind 
Tada rabhasva durhano tena g 


hoh pare apurusam, 
accha parastaram" 


(Rigveda, X-155-3) 


The Vaishnavite commentator oe 
Charya (1300-1380 A.D.) has iad 2 he 
lines in the following manner. "There € 


‘ ity of the 
Shore in a far off place the se wood, teating 
2 UTS py worshipping that 


as it were, in the sea. O, Ye lace of 
Wood indestructible, attain the a lie been 
© Vaisnavite".2 This Rigvedic vers 
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differently interpreted by other scholars; even 
Sayana himself his given an alternative 
interpretation to these lines.° So, it is hazardous 
to infer any direct reference to the worship of 
Jagannath or Darubrahma at Puri from these 
cryptic Rigvedic lines. 


In the Mahabharata (Vana Parva, ch.114, 
Slokas 22-24) there is the mention of the 'Vedi' 
near the sea in Kalinga. In course of their travels 
the Pandavas crossed the Baitarani and entered 
Kalinga. There the sage Lomasha told them the 
story of a sacrifice performed by Vishwakarma in 
which Kashyapa presided. Vishwakarma gave to 
Kashyapa the earth goddess as a present. The 
earth was so angry after being treated thus that 
she disappeared into the nether world. Then 
Kashyapa went through a period of penance after 
which the earth goddess appeared in the form ofa 
‘Vedi’ (platform) near the sea. The mortal who 
climbs on to the platform becomes strong and 
powerful. It appears from this story that at the time 
of the Mahabharata there was a great platform on 
the sea in Kalinga. Mano Mohan Ganguly has tried 
to identify this Vedi of the Mahabharata with the 
raised platform of the temple where Jagannath is 
enshrined.‘ 


Jagannath has been mentioned as the 
manifestation of the Buddha in the work 
‘Jnanasiddhi' of Indrabhuti, written in circa 717 A.D.§ 
Indrabhuti was the king of Uddiyana and founded 
the Vajrayana system of Buddhism. He begins his 
work with a prayer to Jagannath Buddha. 
"Pranipatya Jagganatham Sarvajinavararchitam 
sarva Buddhamayam Siddhivyapinam Gaganopamam". 

According to tradition Sankaracharya 
isi i i of his 
8-820 A.D.) visited Orissa in course 
: onquest of the country atid founded the 
dhana or Gobardhana Matha at Puri 


( 


spiritual ¢ 
Bhogavar 
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which exists till today.® This indicates the 
importance of Puri as a centre of Hindu pilgrimage 
before the 9th century A.D. 


Jagannath propitiated by Indrabhuti in the 
beginning of his esoteric work has been identified 
by shcolars with Jagannath of Puri. The antiquity 

“of Jagannath is also supported by other literary 
and epigraphic evidences. The Anargharaghava 
Natakam by Murari Misra, assigned to the 9th 
century A.D., refers to God Purushottama who was 
being worshipped on the sea-shore.’? The 
existence of a temple of Jagannath at 
Purushottama prior to the construction of the 
present temple by Chodaganga Deva in 12th 
century A.D. is definitely proved by the mention of 
‘Devayatana' of God Purushottama in the famous 
Prabodha Chandradaya Natakam written in Circa 
1078 A.D. by Sri Krushna Misra.? The Saradadevi 
temple inscription (c. 10th century A.D.) of Maihar 
(Santa district, Madhya Pradesh) mentions 
Purushottama in Odra country.? Reference to 
Purushottama Kshetra has been made in the 
Bararndeo temple inscription dated in the Kalachuri 
era 840 or 1088 A.D., and in the Nagpur Stone 
inscription of the Rulers of Malava, dated 1104 
A.D."° The latter inscription clearly mentions that 
Purushottama is situated on the eastern ocean. 
Jagannath as the chief deity of Orissa also finds 
mention in ancient Hindi literature Jike Narapati 
Nalha's Bisaldev-Raso (12th century A.D.) and 
Chand Bardail's Prithviraya Raso (c. 1200 A.D.)."! 
Ever since the construction of the present 
magnificent temple of Jagannath in the 12th 
century A.D. by Chodaganga Deva, the founder of 
the Ganga rule in Orissa, Puri became the 
undisputed centre of Hindu religious faith in India. 


The glory and sanctity of Jagannath and 
the Kshetra find mention in many Puranas like the 
Matsya Purana, Brahma Purana, Narada Purana, 
Padma Purana, Kapila Samhita, Niladrimahodaya, 
and the Utkala Khanda of the Skanda Purana. 
"Jagannath has been described as the famous 
deity of Odra or Utkal in the famous Tantric works 
like Kalika Purana, Rudrayamala, Brahmayamala, 
Tantrayamala which were written in c.950 A.D.".2 


Attempts have been made by scholars to 
trace the origin of Jagannath to the Buddhist, Jaina, 
Savara, Vedic or Brahmanical sources. The 
Western Scholars like Mr. Stevens, Prof. Wilson, 
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James Fergusson and General Cunningham were 
among the early advocates of the Buddhist origin 
of Jagannath. It is known from history that 
Buddhism had a strong foothold in Orissa from the 
pre-Christian era. According to Rajendra Lala Mitra, 
“during the four centuries preceding the Christian 
era, Orissa generally and the district of Puri in 
particulr were under the domination of the 
Buddhists"."* After the conquest of Kalinga by 
Asoka in C.261 B.C. Buddhism must have got an 
extra impetus under royal patronage. It is also 
evident from the accounts of the famous Chinese 
traveller Hiuen Tsang that Mahayana form of 
Buddhism flourished in Orissa in the 7th century 
A.D. The advocates of the Buddhist origin of 
Jagannath believe that Puri was an ancient seat of 
Buddhism and the worship of Jagannath is a relic 
of some Buddhist cult. The story of Buddha's tooth- 
relic, as it is found in the 12th century Simhalese 
work Dathavamsa, written by one Dhammakitti 
Thera, was once in wide circulation. It is mentioned 
in this story that the sacred tooth of Buddha 
remained for centuries at Dantapura in Kalinga. 
This Dantapura was indentified by some with Puri. 
King Guhasiva of Kalinga worshipped the sacred 
tooth in a temple, but a king who ruled at Pataliputra 
forcibly took it away from him. Subsequently the 
sacred relic was restored to Guhasiva, but while 
fighting with a powerful neighbouring king he fell in 
the battle. In order to fulfil the wishes of her 
deceased father, princess Hemamala 
Surreptitiously conveyed the sacred relic in her hair 
to Ceylon in about 300 A.D. where it is worshipped 
to this day. Basing on this legend Fergusson writes 
there can be little doubt but that the Temple (of 


Jagannath at Puri) now occupies the site where 
formerly stood the Dagoba containing the 
celebrated tooth-rel 


cele! ic.* Sir Alexander Cunningham 
in his works 'The Stupa of Barhut' and 'The Bhilsa 
Topes', advocated the view that the figures of 
Jagannath, Subhadra, and Balabhadra had been 
derived from the Buddhi 

symbol signifying Budd 
set up together in one 
the Ancient Geograp 
Cunnigham has stated, " 
figures of Jagannath 
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female. The Buddhist origin of the Jagannath 
figures is proved beyond all doubt by their adoption 
as the representative of the Brahmanical avatara 
of Buddha in the annual almanacs of Mathura and 
Benares".'® The Indian scholars like N.N. Bose, 
Rajendra Lala Mitra, Dr. Harekrushna Mahtab and 
others have also supported the Buddhist view of 
Jagannath. By referring to a stone of Asokan polish 
with the symbols of Buddha, Dharma and Sangha 
at the top recently discovered at Bhubaneswar and 
now preserved in Ashutosh Museum of Calcutta, 
Dr. Mahatab observes, “The symbols are a little 
different from those found out at Sanchi and other 
places but the Bhubaneswar symbols are almost 
exactly like the images of Jagannath, Balabhadra 
and Subhadra. The Bhubaneswar discovery proves 
that in Orissa the worship of the symbols was 
prevalent since the Asokan period".'® According 
to Dr. Mahatab the Savaras of Orissa were 
converted to Buddhism during the reign of Asoka 
and worshipped the Tri-Ratna symbol placed in a 
Buddhist Stupa at Puri. Later in the 7th or 8th 
century when Buddha was considered as an 
Avatara of Vishnu, Jagannath was also considered 
to be an Avatara of Vishnu. Gradually Buddhism 


lost itself in Vaishnavism."” 


Late Pandit Nilakantha Das is the chief 
t of the Jaina origin of Jagannath. 
Jagannath is primarily a Jaina 
tried to identify the Nilamadhava 
th the famous Kalinga Jina of 

i "This Ja annath, it appears, was there in 
feet of said (present Orissa) asa piece of 
blackstone which was called Kalinga Jina or symbol 


of Jina in Kalinga. Later on it was somehow 


analysed and the analytic name Nilamadhava was 
given to it'..2 Pandit Das believes that under the 


ihilistic theory which 

tress of the Sunya or nl | 
ener out of the Mahayanic system | 
Buddhism, “The Jain symbol, i.e., a eaten 
in lained as Nila i 

inga Jina, came to be explaine 

seas eae Ma (mother, creative energy) and 
Dhava (white, i.e, the phenomenal univeree) - 
Thus the images of Jagannath Gt ee tve 

representing Sunya), a ( 


dra (0 
en , and Balabha ; os 
prea the nero aig 
evolved from Nilamadhava Aa De 
Pandit Das further adds; se tes mash vane 
represents a philosophy whic 
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noumenal nothingness was produced a full 
phenomenal appearance, and this was on account 
of Ma (mother element or producing principle)".° 
Sudarsana, according to him, is the Hindu name 
given to the old Jaina symbol ‘Dharmachakra’, and 
Kaivalya (liberation), a term so exclusively common 
in Jagannath, has been derived from Jaina sources. 
Kedarnath Mohapatra, the distinguished historian 
and Pandit Binayak Misra are among the other 
advocates of the Jaina view of Jagannath. These 
two scholars have even tried to identify 
Indradyumna, the legendary founder of the 
Jagannath worship at Puri, with Kharavela, the 
great Jaina emperor of Kalinga.”" 


Jagannath is regarded as Daru Brahma 
i.e., godhead manifested in a wooden image. The 
worship of Daru as Brahman is traced to the Vedic 
sources, and to the Bhagabat Gita.22 Pandit 
Nilakantha Das in an article, "The Cult of 
Jagannath", writes, "It may be mentioned here that 
in the Vedic literature of Rigveda (X-81-4) the word 
wood (Daru) is used to indicate the material of 
which the universe (Jagat) is made. Jagannatha is 
specifically known as ‘Daru Brahman’ (world 
substance symbolised in wood) both in the Puranas 
and by the people.*? Jagannath has also been 
identified with the mystic bijamantra OM. Mano 
Mohan Ganguly is of the opinion that Buddhism is 
an off-shoot of the Hindu religion and the idea of 
the Tri-Ratna has been taken from the parent stock. 
"| believe the figure of Tri-Ratna has been taken 
from the parent stock. "I believe the figure of Tri- 
Ratna has been copied from the triliteral syllable 
aum (OM) and hence is due the resemblance of 
the figures of the Brahminical triad of Jagannath, 
Subhadra and Balaram to the holy Pranava".”* Mr. 
Paterson also traces the origin of Jagannath to the 
adoration of the mystic syllable A.U.M. coalescing 
into Om.25 Prof. Prabhat Mukherjee in his book 
‘The History of Medieval Vaisnavism in Orissa’ 
apparently admits the deformed uncouth figures 
of Jagannath to be due to its Savara origin, but 
traces the influence of Krishna-Vasudeva worship 
of the Bhagabat cult on Jagannath during the Gupta 
rule which was marked by the spread of 
Vaishnavism all over India. According to Prof. 
Mukherjee, in about 5th century A.D. Sankarshana 
and Vasudeva came to be known as Jagannath 
and Balaram in Orissa. “the Brihat Samhita of 
Varahamihira (6th century A.D.) enjoins to place 
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Ekanamsa between Baladeva and Krishna 
(Ekanamsa karya devi Baladeva Krishnyomadhye). 
In the Harivamsa, Ekanamsa is spoken of as the 
daughter of Nanda and also as the sister of 
Balarama and Krishna".?” So, under the influence 
of the Bhagabata Cult Ekanamsa came to be 
worshipped as Subhadra and was placed between 
Balabhadra and Jagannath. 


Many arguments and counter arguments 
have been put forth by the scholars in support of 
their respective views regarding the origin of 
Jagannath as referred to above, but no one has 
been able to deny the intimate association of the 
Savaras with Jagannath worship even from its very 
inception. The story of finding Vishnu with the 
Savaras appear in different forms in Oriya folk-lore, 
medieval Oriya literature and the Puranas. One of 
the versions of the story is briefly as follows : 


After Vishnu saved the world fro 
in his Baraha incarnation, Brahma asked him of 
the means of salvation of all creatures. Vishnu said, 
"lam being worshipped as Nilamadhava on the 
Blue Hill in Purushottama Kshetra. The highest form 
of salvation could be attained by beholding me 
there". This was a cause of apprehension toYama, 
the god of death, as he could not discharge his 
duties properly. On Yama's request Vishnu assured 
him to disappear from the Blue Hill after some days. 


The sacred Rohini Kunda was situated to 
the west of the all-bestowing Kalpa-Vriksa whose 
branches had spread for one krosa. The shrine of 
Nilamadhava was situated to the west of the Kunda, 
known to all excepting the Savara who worshipped 
him and the gods who came to pay their daily 
oblations at his altar. In Satyayuga the pious and 
learned king Indradyumna of the Solar Dynasty 
ruled in Avanti. He was anxious to see Vishnu. A 
wandering sannyasin informed him that God 
Himself was being worshipped as Purushottama 
on the Blue Hill in Odra Des 
Vidyapati, the broth 
as his emissary, 


Settled in a Savara villa é situated t 
0 the 
the Blue Hill After being sec, ns west of 


m deluge 


Master would 


through a narrow track and showed him the shrine 
of Nilamadhava. After seeing Nilamadhava 
Vidyapati returned to Avanti. 


In the meanwhile in order to fulfil His 
pledge given toYama, LordVishnu made the shrine 
of Nilamadhava invisible under the sand. When 
Indradyumna accompanied by Narada set out with 
a vast army and reached the borders of the 
kingdom of Utkala its king informed him about the 
disappearance of Nilamadhava. Indradyumna was 
completely disheartened with the news, but sage 
Narada assured him that God would reappear in 
the form of Daru (a log of wood). Thus beig 
consoled Indradyumna visited the Blue Hill and 
offered a thousand aswamedha sacrifices there. 


On the closing day of the aswamedha 
sacrifice Nilamadhava appeared to Indradyumna 
in a vision, and at his bathing time the attendants 
came and informed him that a Daru with four 
branches was floating on the sea. The king with 
due ceremony brought the Daru and placed it on 
the Mahavedi. While discussing with Narada about 
fashioning the log into an image, the king heard a 
voice from heaven saying, “God Himself will make 
His own image. The aged Carpenter standing with 
his tools should be shut up in a room for fifteen 
days and utmost secrecy should be maintained 
about the construction of the image". Things were 
arranged accordingly and at the end of the allotted 
time Jagannath, Balabhadra, Suvadra and 
Sudarsana appeared on the Mahavedi. Being 
directed by a voice from heaven the king adorned 
the images with silken cloth and painted them with 
their respective colours. He also built a temple one 
thousand cubits high to install the images. 


Indradyumna went to heaven to invite 
Brahma to consecrate the temple. Brahma was 
listening to music and the time that intervened 
amounted to many ages of Mortal life. In the 
meanwhile a king named Gala had taken 
Possession of the temple and was worshipping an 
image of Madhab in it. At last Brahma came. 
Indradyumna and Gala were reconciled to each 
other and the image of Madhab was shifted to a 
smaller temple. Brahma consecrated the temple 
and the images. After leaving the temple in charge 
of Gala, Indradyumna proceeded to Brahmaloka. 


A slightly different version of the story is 


found in the Musali Parva of the Mahabharata 


@ 
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written by the great 15th Century Oriya poet Sarala 
Das. According to him Narayana or Savarinarayana 
was being worshipped by the Savaras in the forest 
and being informed about it, king Galamadhava of 
Kanchi proceeded to the Savara village to take 
possession of the deity. But the deity had 
disappeared in the meanwhile. King Galamadhava 
was angry with the Savaras thinking that they had 
hidden the deity, and waged a war against them. 
He had killed all the Savaras, excepting one, when 
the voice of Visnu from heaven asked him to desist 
trom the holocaust as the Savaras were His great 
devotees. God Visnu also cursed Galamadhava 
that his entire line would be extinct. The story of 
Indradyumna begins after this. Lord Krishna was 
killed by the arrow of Jara, a fowler, Arjun consigned 
the body of Krishna to flames, but the flames could 
not consume it. Being directed by a voice from 
heaven Arjun threw the body of Lord Krishna into 
the sea, and at length it floated in the form of a 
daru to Nilasundara on the shores of the sea. Jara 
had followed the body of Krishna along the 
seacoast. King Indradyumna, knowing that Visnu 
will appear at Nilagiri (the Blue Hill) had constructed 
a temple there with the help of the Bramhin 
Viswavasu. Krishna informed Jara in a dream that 
He would appear in Rohini Kunda in the shape of 
Daru (log of wood). Indradyumna got the 
information from Jara and sent his men to lift the 
Daru from Rohini Kunda, but all his efforts failed. 
Then being directed by the Lord in a vision 
Indradyumna employed the services of Jara, the 
fowler; and Vasu, the Bramhin; who jointly lifted 
the Daru from Rohini Kunda. Jara and biesieentlts 
together fashioned the log into the three Mice fe) 
Balavadra, Suvadra and Jagannath who, according 
' ion, stood for Siva, Bramha 
to poet Sarala's version, C tater ofthe 
and Visnu respectively.” The ripe i i shel 
images is ascribed to the opening of the do 
the alloted time. 
The worship of Jagannath by the Savaras 
i ‘on in other Oriya texts like the Daru 
SA lala th Das (16th century A.D.) 
Brahmagita' of Rebate bas (17th century 
ae a sata re hereditary servitors in 
shee are ee Si { Puri, claim their descent 
the temple of Jagannath a deities are left to their 
from the Savaras and the de aire: alt 
sole care during the Snana 


d the Car 
ites of 
Festival. They also observe the funeral rite 
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Jagannath during Nabakalebar when the deities, 
being made of wood, change their body every 12- 
18 years. 


Hunter remarks, "The very origin of 
Jagannath proclaims him not less the god of the 
Brahmanas than the low-caste aboriginal races".** 
After narrating the story of Indradyumna in his 
‘Orisaa' Hunter further adds, "In the foregoing 
legend we find the aboriginal people worshipping 
a blue stone in the depths of the forest. But the 
deity has grown tired of the Jungle offerings of the 
primitive people, and longs for the cooked food of 
the more civilised Aryan race. When the Aryan 
element at length comes on the scene, the rude 
blue stone disappears and gives place to a carved 
image. At the present hour, in every hamlet of 
Orissa, this two-fold worship co-exists. The 
common people have their shapeless stone or 
block, which they adore with simple rites in the open 
air, while side by side with it is a temple to one of 
the Aryan gods, with its carved image and 
elaborate rites".°° 


W.J. Wilkins has also traced the origin of 
Jagannath worship to tribal sources, "The 
probability being that He (Jagannath) was the local 
divinity of some, now unknown tribe, whose 
worship was engrafted into Hinduism and the God 
when admitted into the pantheon was regarded as 
another manifestation of Vishnu".*" 


Dr. Benimadhav padhi in his book 'Daru 
Devata' has traced the origin of Jagannath to the 
Daru worship by the Savaras in the pre-historic 
times. Tree worship is a very ancient cult. The 
proto—austroloids worshipped the ficus tree and 
their religion was known as the ‘Cult of Ficus Tree’. 
Gradually tree worship has spread into other 
religions. Till today the Savaras or Sauras of 
Ganjam and Koraput districts worship tree as their 
‘Kitung', which in Saura language means god. They 
believe that their 'Kitung' dwells in a tree outside 
their village. They never cut the tree which they 
call Jagant (a special name of Kitung) nor cut any 
other tree in the area where is stands. They also 
believe that their Kitung has ten incarnations which 
is exactly similar to the concept of ten incarnations 
of Visnu. The word Jagannath it never a Sanskrit 
word, nor a Pali word; presumably it is the 
sanskritised form of the austric word ‘Jaganta’.* 
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"SOLDIERS' RELIEF FUND ORISSA TO BE CONSTITUTED" 


The Chief Minister of Orissa, Dr. Giridhar Gamang, has passed 


— Chief Minister 


an order to the Finance 
Department to constitute a ‘SOLDIERS’ RELIEF FUND ORISSA" to provi 


of the braved soldiers wo have been laying down their live 


In his order, Dr. Gamang has stated that the sudden undecl 


ide relief to the families 
s for the sake of motherland. 


ared war imposed on our 


Country by Pakistan has found our Armed Forces rising to their valiant best. Against heavy 


odds, our soldiers are fighting with dedication and sacrificing their lives for the cause of our 
motherland. To save the honour and pride of our motherland and to protect our territory, more 
than hundred brave soldiers have laid down their lives. Two Oriya Jawans have also laid down 
their lives bringing pride for the State of Orissa. Many more lives may be sacrificed in future. 
Each deceased soldier means an aged parent, a young widow or an orphan child. !n this context. 


itis our bounden duty to render 


all necessary help to the families of the deceased and wounded 
soldiers, 


In order to provide a practical platform for the people of Orissa to show their support to 
the Armed F 


°reces, a fund may be created under the name and style "SOLDIERS' RELIEF FUND 
ORISSA" and 


the same be registered as a Charitable fund, eligible for tax benefit under 80-G 
Income Tax Act, 1961. The fa 


ol 
be helped from the fund. 


milies of those soldiers who sacrifice their lives or are wounded will 


Further, Dr. Gama i 
; » Dr, ng has dir 
an initial contribution of Rs.5 lakhs re 
and contribute Senerously 
government servants, 


fund. 


ted the Finance Department to constitute this fund with 
“ns and to issue an appeal to general public to come forward 
i. fi es und. He has also suggested to issue an appeal to all the 

@ circular, to contribute minimum one days salary to this 


(Released on 16.6.99) 
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OTHER SACRED PLACES IN PURI 


Gundicha Temple : 

Next to the Great temple, the most 
important sanctuary of Jagannath is the Gundicha 
temple, the abode to which Jagannath, Balabhadra 
and Subhadra are driven each on his or her wooden 
car once ina year, during the Car Festival. Except 
for these few days it is unoccupied, but there is a 
small establishment of servants by whom it is 
regularly maintained. It is situated at the other end 
of the great highway (Badadanda). The distance 
between the gates of Jagannath temple and the 
Gundicha temple, is exactly 2,688.0696 metres 
(8327 feet). 


The temple is surrounded by a wall and 
stands in the middle of a garden. It consists of four 
parts connected with kitchen rooms by a narrow 
passage. The tower, a construction of Pidha type, 
is 75 feet high with a base of 55 feet by 46 feet 
outside, and 36 feet 8 inches by 27 feet inside. All 
the four structures (Vimana, Jagamohan, 
Natamandapa, and Bhogamandapa) bear the 
traces of several plasterings and are carved in 
places with obscene figures in mortar. There is a 
plain raised seat, 4 feet high and 19 feet long, made 
of chlorite, and this is called the Ratnavedi — the 
throne on which the images are placed when 
brought to the temple. 

The other sacred places pile mel 7 

les of the eight Sambhus or Sivas guarain 
the sight quarters; their consorts, the Chandis; ae 
the tanks. At Bhubaneswar Vishnu has been ma e 
the guardian of a Saivite city, and sectarian contd 
has naturally reversed the order in this Vaishnav! ‘ 
town. Here Vishnu reigns supreme, and Siva an 
his wife, each in eight forms, serve as warders. 


Astasambhu : . 
The eight guardian Sivas of pi meses 

Jagannath (Vishnu) are Markee 

Yajneswara, Nilakantheswar 


> 
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Kapalamochana, Baleswara, Isaneswara and 
Pataleswara. 


Astachandi : 


The eight Chandis, collectively called 
Astachandi, are Bata Mangala, Bimala, 
Sarvamangala, Ardhasani, Alamba, 
Dakshinakalika, Marichika and Harachandi. 


Panchatirtha : 


The sacred tanks are Indradyumna near 
the Gundicha temple, Manikarnika in the 
Manikarnika street, Markanda towards the north 
of the Jagannath temple and Swetaganga towards 
the south of the Jagannath temple. These four 
tirthas or sacred waters together with the sea make 
the Panchatirtha or five sacred waters in which 
pilgrims are solemnly enjoined to take bath. Some 
of these places and a few other places, such as; 
the Narendra tank, Swargadwara, Chakra Tirtha, 
Lokanath temple, Atharnala Bridge, etc., deserve 
special mention. 


Indradyumna Tank : : 


The Indradyumna tank is situated to the 
north-east of Gundicha temple and contains good 
water, It is 396 feet wide and 485 feet long, and 
covers an area of four and a half acres. It is said 
that Indradyumna is the most sacred of all the 
tirthas of puri. It contained several big old tortoises, 
which came to the pilgrims when called for food. 
The whereabouts of these tortoises are not known. 
Tradition has it that the labourers who carried stone 
for the construction of the great temple were, 
because of hard work, turned into tortoises and 
remained here ever since. On the south-west bank 
of the tank is the temple of Nilakantheswara. 


In 1971, the renovation of the tank was 
started at an estimated cost of Rs.3,48,660. The 
work of removal of silts from the tank has been 
completed. The work for setting up stone-steps and 
walls around the tank is in progress. 
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Narendra Tank : 


The Narendra tank is situated about three 
quarters of a mile north-east of the Jagannath 
temple and covers an area of over 3.240 hectares 
(8 acres). It is 834 feet by 873 feet in size. It was 
previously a fine sheet of water which was kept 
clean by flushings from the Madhupur river during 
the rains through a channel in the western corner. 
But presently both the inlet and the outlet of the 
tank are completely choked up and the system no 
longer works. The water, as a result, has turned 
filthy. The Government of Orissa in 1971 undertook 
the renovation of the tank at an estimated cost or 
Rs.8,00,000. The work has been completed. The 
tank has an island in its middle bearing a small 
temple connected with the south bank with a 
bridge, to which Madana Mohan, the representative 
deity of Jagannath, is brought for 21 days during 
the Chandan Yatra (April - May). Every afternoon 
during the Yatra God Madana Mohan is cruised 
about in a boat in the tank amidst public rejoicing . 


Markanda Tank : 


The Markanda tank is situated about 3 
furlongs to the north of the Jagannath temple and 
is lined throughout with stones covering an area of 
nearly four acres. It is irregular in shape. It has 
several ghats around it with a Siva temple 
(Markandeswara temple) on the south side and is 
largely resorted to by pilgrims. Its sides measure, 
north 350 feet, east 508 feet, south 385 feet and 
west 542 feet. It is said to have been repaired at 
the cost of the late Raja Kirtichandra of Burdwan. 
In 1932, under the auspices of the Emar Math the 
tank was cleaned of filth deposits. In 1972 the tank 
was renovated by the Government of Orissa with 
an expenditure of Rs.3,71,316. At the northern ghat 
under a fig tree (Ficus indicus) are placed eight 
Stone images each four feet high representing the 
Astamatrukas or the eight sacred mothers. The 
figures are executed in a superior style in chlorite 
and represent four handed females, seated on 
thrones and having each a child on her lap. 


Swetaganga : 


Vishnu. 


In 19714 


the Government of i 
undertook the r ones 


Enovation of the tank at an 
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estimated cost of Rs.98,280 and the work is now 
in progress. 


Lokanath Temple : 


The Lokanath temple is situated about 3 
kilometres away from the Jagannath temple on the 
western outskirts of the town. Its presiding deity 
Lokanath, a Linga, remains always under water in 
a small square vat fed by a natural spring of the 
near-by Parvati tank. On the night of Sivaratri, the 
14th of the wane in the month of Magha, all the 
water is bailed out to make the top of the Linga 
visible to the worshippers. The god Lokanath is 
highly esteemed by the people. The tank contains 
several small tortoises. 


Swargadwara : 


The Swargadwara, or the gateway to 
heaven, is in the Sandy beach towards the south- 
western corner of the town. Itis said to be the place 
where God at the invitatio 
came down to con 
dip in the sea near i 
bliss. When men 
Most acceptable 
and hence it has 


especially in the month of Kartika. On the full-moon 
of Kartika (October- 


persons. 
Chakratirtha : 


The Chakratirtha, a small and unprotected 
pool, is in the eastern side of Puri beach where 
pilgrims come to perform Sradhaa. It is evidently a 
part of the old mouth of the Balagandi stream that 
flowed across the Badadanda to the sea. The place 
is also known as Bankimuhana. Near-by is the 
temple of Chaitanya called Sunar-Go 
place largely visited by the pilgrims. 


Chakranarayan : 


uranga, a 


Towards the northern side of the temple 
of Sunar-Gouranga is the temple of 
Chakranarayan. The image of Lakshmi-Narasimha 
IS worshipped here. 


Daria Mahabir : 


Ata distance of about thirty metres to the 


west of the Chakranarayan temple, Daria Mahabir 


® 
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is a small temple dedicated to Hanuman. He is 
also known as Bedi Hanuman. 


Ardhasani : 


On the way to Gundicha temple, Ardhasani 
is a small temple dedicated to the goddess of that 
name. She is also known as Mausi Maa (mother's 
sister) of Lord Jagannath. 


Siddha Hanuman : 

At a distance of about half a mile (804.672 
metres), to the west of Gundicha temple, there is 
asmall temple dedicated to Siddha Hanuman. It is 
believed that Tulasidas resided at this place during 
his stay at Puri. It is a beautiful spot for picnic. 


Yameswara : 


Ata distance of about half a mile (804.672 
metres) to the south of the Jagannath temple, in 
the Gaudabada Sahi, Yameswara is a small temple 
Of little architectural importance. The temple of Tota 
Gopinath is located at a distance of few metres. It 
'S a small temple situated in a picturesque 
Surrounding which is associated with Sri Chaitanya 
where he is said to have disappeared. 


Alabukeswara : 

Alabukeswara is a Saiva shrine situated 
to the west of the Yameswara. It is spoken of in 
high terms by the Kapila Samhita for making barren 
women fruitful. 


Kapalamochana : 

Kapalamochana is a small Saiva temple 
in the immediate neighbourhood of the 
Alabukeswara in the Manikarnika Sahi. The sacred 
pool of Manikarnika is also located here. 


Besides all these temples and sacred 
places, there are a few more temples in the town, 
such as, Sama Kali, Dakhina Kali, Barahi in Bali 
Sahi: Ramachandi in Kundheibenta Sahi and Puta 
Rani temple near Bus stand on the Badadanda. 


Atharanala Bridge : 

The Atharanala bridge, which paar ot 
Madhupur stream, measures In all ope ren 
and ninety feet long and is rele essai ora 
Spans, ranging from seven to sixteen le — 
It is built of laterite and sandstones : a the 
Openings are spanned by a characteristica ly ae 
Construction of corbels and lintels in place its 
More usual arch of later times. The bridge Is 
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to have been built towards the end of the 13th 
century A.D. and is mentioned in Chaitanya's 
biography (16th century) and William Bruton's 
travels (1633). 


Jagaghara : 


The Jagagharas or Jegagharas are old 
socio-religious institutions in Puri town. Each . 
Jagaghara has a house of its own situated in 
different localities of the town where people 
assemble for recreation and for physical culture. 
Gods and goddesses are also worshipped in the 
Jagagharas and these institutions play a prominent 
role in the important festivals observed in the 
locality as well as in the temple of Lord Jagannath. 
Some of the important Jagagharas of Puri town 
are : Marichakot Jaga, Ganesh Guruja, 
Kadambagarh Brahmi Jaga, Gurujang, Nuagarh, 
Sankat, Majena, Mala, Satabakhara, Sundara, 
Mali, Bisuni, Panda, Bhoga, Duari, Gopalatirtha, 
Panchuati, Nuagarh, Champagarh, Khuntia 
Tapang, and Barabati. 


Chemetery and Cremation Grounds : 


In the Balukhand area separate plots have 
been allotted as graveyards for the Christians and 
the Muslims. In these areas there are several tombs 
with the names of the dead persons inscribed on 
them. 


Near Swargadwara, an area has been 
earmarked as the cremation or burning-ghat for 
the dead bodies of the people belonging to the 
Hindu faith. In this area there is a stone image 
called Masani Chandi. A sweeper has been 
appointed by the Municipality to keep the cremation 
ground clean and submit the death reports to the 
Municipality. 

There is another place near Katiki Pentha 
to bury the dead bodies of the infants. A man has 
also been appointed there by the Municipality to 
submit the death report. 


The Sea: 


Puri was a minor port with customs office, 
flagstaff and meteorological observatory. The ships 
used to anchor at a considerable distance and the 
cargoes and passengers were brought to the shore 
by the surf-boats of the Nolias (fishermen). The 
Nolias are Telugu fishermen by caste and were 
originally inhabitants of the Madras Presidency. On 
the outbreak of the great Orissa Famine of 1866 
A.D. the ancestors of these Nolias were induced 
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by the then Collector of Puri, Wilson, to come and 
settle in Puri in order to help the Government in 
famine relief work, and as a recognition of their 
services they were allowed to hold lands in the 
Balukhand area at a nominal rent. These people 
are the only class of seafaring men who could brave 
the sea at all weather and were extremely useful 
in rowing out cargoes of rice to the steamers which 
from time to time used to call at the port. The Nolia 
bustee was built as a model settlement with due 


regard to sanitation and provided with ring wells 
for water-supply. 


The port has ceased to be active due to 
its shallowness and roughness. A visitor in 1829 
wrote, "The surf breaks with such violence on this 
shore during the monsoon that no European boat 
could live for an instant amongst its curling breakers 
— communication with ships from the shore being 
carried on, as at Madras, by the native surf-boats. 
Of these there are two kinds, the mussoola and 
the catamaran. The former is deep, spacious, and 
extremely light, not a particle of iron being used in 
its construction: the planks are sewed together with 
thongs and the sides, though tough, are so elastic, 
that they yield visibly when struck by a sea. The 
catamaran, which is not calculated to carry 
anything but the amphibious being who guides it, 
is a sort of raft, formed merely of three long timbers 
rudely bound together with ropes". 


At present, the flagstaff is used as a Storm 
Signal Mast by the Department of Light Houses 
and Light Ships, Government of India. 


The Occulting Light : 


A light-signal was used at Puri in 1877 for 
the ships passing along the coast at night. The lamp 
was changed subsequently in 1882 and 1887. A 
drum optic electric lamp was put into service from 
the 1st December, 1956 on the centre of the terrace 
of the circuit house with cast-iron pedestal placed 
on wooden treastle. The situation of the lamp is 
approximately 280 yards North-East and 1° East 
of the Storm Signal Mast. The light is visible in clear 
weather Up to a distance of fourteen nautical miles 
or approximately 27 km. over the sea. 


Puriasa Holiday Resort : 
In former days a st i 
| ay at Puri was 
recommended and it attracted a few Euro eans 
during the hot 


¢ Months of the summer. With 
Opening of the railways in 1904 travel to Pit 


became easier and Europeans as well as Indians 
visited in increasig number in summer. The records 
of the South-Eastern Railway Hotel and of the 
Tourist Bungalow (Pantha Nivas) of the State 
Government, both overlooking the sea, would bear 
testimony to the fact that visitors both foreigners 
and Indians have found the equable and salubrious 
climate of Puri agreeable in all respects. This is 
not surprising, for particularly in the hot weather 
the sea breeze rarely fails and ensures a coolish 
temperature. Bathing is enjoyable as it is one of 
the best beaches in the Eastern sea-shore. 
Excellent facilities for sea-bath are available. Every 
hotel has trained swimmers (Nolias with typical 
Conical straw caps) to help visitors to go out into 
the sea. Bathing in the sea, against dashing waves, 
gives all the exercise a holidayer requires, and in 
fact, if indulged in excess, it becomes somewhat 


exhausting. The sea air is conducive to sound sleep 
and good appetite. 


Puri has the additional advantage of being 
a famous Place of pilgrimage and the sea is one of 
its main five Tirthas. The Sanctity of the place as 
well as its suitability as a health and holiday resort, 


combine to make ita pleasant place all round the 
year. A holiday 


ay in Puri gives a good fillip to the 
health and spirit of any one who is feeling the effects 
of weariness. 


As regards the question of letting of 
houses it may be observed 


that most of the houses 
on the beach, with very fe 


ee Ww exceptions, are let on 
hire to visitors who either come fora change of air 
or for a visit to the Temple. During the summer 


months, the Car Festival and the Durga Puja the | 
number of health-seekers and holiday-makers is 
very great and not a single house remains vacant. 
Throughout the year there is a steady influx of all 
kinds of people coming from various parts of India. 
It is generally acknowledged that the ozone in the 
sea breeze is a specific for consumption and 
phthisis and up to recently the greatest number of 
consumptive patients regularly visited Puri. The 
building of houses in the beach area has become 
a matter of speculation. Rents have gone up by 
leaps and bounds. Besides, the houseowners who 
want to make money out of their Puri property, 
usually obtain fancy rents for their houses. Most of 
the house-owners have local agents whose aim is 
to obtain as much rent as possible so that their 


share of commission in the transaction may be 
greater. 
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JAGANNATHA-A STUDY IN THE UNIQUE 
CULT OF PURUSHOTTAMA-BRAHMAN 


INTRODUCTION 


One of the most interesting facts about 
Jagannatha is that Jagannatha-consciousness 
seems to have an astonishing capacity to provide 
nourishment and happiness to all levels of human 
existence-rich or poor, king or beggar, wise or 
foolish, learned or ignorant, sinner or virtuous, 
female or male, well-bred or ill-bred, foreigner ora 
country man. Because of this, Upendrabhanja, the 
great Oriya poet, in describing the Purushottama 
kshetra as the Kshetraraja or the best of the holy 
places, has justifiably obliterated the distinction 
between the sinner and the sacred under the 
banner of Lord Jagannatha (1). In Jagannatha- 
consciousness, there is no sin, no evil, noris there 
any abasement on account of the same; there is 
simply an unparallelled pervasiveness in which 
human spirit gets/supreme satisfaction and finds 
salvation here and now. The wise finds a successful 
manifestation of the Vedantic Ultimate in Jagannath. 
In his eyes, Jagannatha is that ultimate reality about 
the pinnacle of all srutis, 
i ly sing (2). Jagannatha, it may be said, is 
donate a ae - organs and yet there are 
apparently all perceptual qualities In Him . He 
hears and yet has no ears’, ‘He etgin as ee 
legs' (4) or in the words of Goswami), ‘He se 
without legs, hears without ears’ (5) as it were. 

But is it not a fact that Jagannatha Is 
endowed with very big eyes: those ee en 
eyes (chaka akhi) enticing the devotees ne - 
the ages ? How can He in that case be . Sane 
devoid of sense-organs ? But are they the sere 
Jagannatha ? Are we sure that we are not imposin: 


our own thoughts on a nebulous figure ? And this 
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| must make it clear at the outset that here | will be concerning myself with various 
implications of a living cult, viz. the cult of Purushottama—Jagannatha, coming down to 
us from the hoary past, not with a mere historical or genetic enquiry. 


Prof. G.C. Nayak 


nebulous form itself has provided men throughout 
the ages with a fertile ground for all sorts of fanciful 
speculation of which human mind is capable. 
Jagannatha's significance seems to lie in the fact 
that it is a successful attempt in the form of an 
image to express the Reality of the Upanisads 
which is both nirguna (devoid of qualities) and 
saguna (endowed with qualities) and in whom the 
salvation of mankind rests, the apparent 
contradiction between nirgunatva and sagunatva 
being resolved by an appeal to the preference of 
the enquirer and the devotee. 


Jagannatha originally may have little to do 
with the Vedas and the Upanisads. But here | ask 
a simple question for the consideration of all 
concerned — how does it really matter for us at this 
stage of the evolution of human thought ? Even 
Sayanacharya's explicit reference in his 
commentary (6) on the Rigveda, 10.155.3 does 
not conclusively prove that Jagannatha was aVedic 
God, and Sri Chaitanya's reference to Jagannatha 
as one who is glorified by the Upanisads may well 
be regarded as the admiration of a devotee. It may 
be the fact that the aboriginal who at first 
constructed this image and worshipped it was not 
aware of any such significance. As Plamenat has 
aptly pointed out in another context, "In primitive 
societies, men can perhaps do without a systematic 
philosophy just as they can do without a dogmatic 
religion. In the eyes of asophisticated student of a 
primitive society, the customs and beliefs belonging 
to it may forma coherent whole: he may see how 
they fit together to make it the peaceful and 
contented society which it is. But in the eyes of the 
primitive man, they are nota coherent but a familiar 
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whole; he does not see how they fit together"(7).A 
mere historical survey therefore may not, | am 
afraid, be adequate in this context. 


JAGANNATHA, VEDANTIC REALITY AND 
LOKAYATA BRAHMAN : 


The important question for me is, what is 
there in Jagannatha which satisfies the demands 
of millions of people with diversities of interest ? 
What is it that makes Jagannatha a source of 
inspiration throughout the ages ? Until and unless 
we unravel this mystery and pinpoint it, our mind 
cannot be set at rest with bare historical 
information, in any case not with wild historical 
speculations about a hoary past.We must see that 
we are not carried away by our imaginative 
faculties, and stick to the facts as closely as 
possible. When we come to pin-point that 
significance of this cult which has sustained it 
throughout the ages as a source of inspiration for 
people of various leanings, it seems to lie in the 
fact that Jagannatha is a unique expression of the 
Vedantic Reality which is formless while at the 
same time assuming a form as it were. To say that 
the form of Jagannatha is abnormal is to miss a 
significant point, the point that it has proved its 
capacity to express the formless ina way which is 
unique in the history of mankind. It is no wonder 
that Jagannatha being the expression of such a 
Reality has proved Himself capable of fulfilling the 


aspiration of varieties of races and cults throughout 
the ages. 


____ Itis significant that the mysterious entity 
which is supposed to be hidden inside the image 
and transferred at the time of Navakalevara from 


the old to the new image is called Brahma and 
Jagannatha is wellknow 


yet, this is not all th nas Daru Brahma. And 
at, $ not all that is there to it. Here i 
the Brahman who is Jo there is 


‘ whe kayata, available to and 
engaging in His lila. (playful activities) amidst the 
laity, the ordinary mass—a Lokayata Brahma, so to 


Say, particularly for our Kaliyuga. There is a Curious 
mixture here, a strange amalgamation, of the 
sacred and the ordinary, the unfamiliar and the 
faniiiar, the philosophical and the secular, and this 
also partly explains the mysterious attraction this 
culture has for mass mind, the laity. Look at the 
profuse pourings of abusive words on Jagannatha 
by His devotees. The devotee gets the supreme 
satisfaction in sometimes addressing Him as a 
Kalasarpa (the great Serpent in the form of Time) 
and in scolding him as follows :* ‘9: black-faced 
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Jaga, why have you made me so wretched ?' The 
pomp and grandeur of Jagannatha are beyond 
comparison when, as the Lord of the three worlds, 
He ascends the car. And yet the same Lord cannot 
escape the wrath of his wife like ordinary people. 
Being angry, Mahalaksmi, the queen of the Great 
ruler of the three worlds, herself breaks a part of 
His car during the Car Festival when the Lord goes 
out without being accompanied by her. She bolts 
the main entrance of the Great Temple from inside 
on Lord's return and in order to pacify the anger of 
His beloved wife the Lord has to approach her and 
request her in all sorts of flattering terms. All this 
pertains to the saguna aspect of Brahman of 
course and His fila (sport). Jagannatha has to 
undergo physical suffering like ordinary human 
beings. At the time of ‘anavasara', He takes rest 
and lives ona prescribed diet. The most astonishing 
fact is that like any ordinary person at the time of 
his death, the Lord also is reincarnated at the time 
of Navakalevara. He comes to the rescue of his 
devotees, both rich and poor, king and the beggar, 
at the time of their need and even takes the 
leadership of the army for the cause of His devotee, 
the Gajapati King, if and when such a necessity 
arises. It is for this that, inspite of being the ultimate 
Brahman, Jagannatha is as if one from amongst 
us, a very near and dear one, the Most intimate of 
all. He is beyond our reach and is yet very near to 
us — durastham cantike ca tat’, in the words of the 
Bhagavadgita, xiii.15. 


JAGANNATHA AND THE CONCEPT of 
PURUSHOTTAMA 


Apart from the saguna-nirguna aspects of 
Jagannatha, the Daru Brahma, as mentioned 
earlier, it is to be noted that Jagannatha is also 
regarded as Purushottama and His abode is known 
as Purushottama Kshetra. What is the significance 
of this concept and what exactly is intended to be 
conveyed by calling Jagannatha as 


Purushottama ? Lord Krishna in the Bhagavadgita 
(8) points out that Purushottama transcends both 
Kshara, the pe 


@ 
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purusha indicates the liberated spirit which remains 
in its own form being devoid of any contact with 
the achitor matter and is therefore called Kutastha. 
Paramatma, however, is to be distinguished from 
both of them, from those spirits that are in bondage 
as well as those that are liberated, and He is the 
Isvara, the ruler of the entire universe. 


Jagannatha as Purushottama indicates 
that He with all his paraphernalia of anavasara, 
navakalevara, ratha yatra or car festival and the 
like, is not to be supposed to be exhausted by these 
aspects alone but is to be considered as the 
Paramatman, the transcendent God, governing the 
entire Universe. The idea is that the lila or the 
sportiye aspect of the Lord as well as the 
transcendent aspect, both these aspects should 
on no account be overlooked in the context of 
Jagannatha. He is the Lord of the Universe, no 
doubt, but He'is certainly not a Lord in the ordinary 
sense. The Lord of the Universe, Jagannatha, 
cannot but be Purushottama, the Paramatman (the 
Supreme Spirit). Looking at it from the other way 
round, one may say that Purushottama alone can 
be the Lord of the Universe or Jagannatha. 
Jagannatha dhamthus becomes synonymous with 
Purushottama kshetra. 


Acharya Sankara in his commentary on 
the Bhagavaagitapoints out that by calling Himself 
Purushottama, Srikrishna indicates his supreme 
Lordship over and above the perishable as well as 
the imperishable realities. "Niratisayah aham Isvara 
itiatmanam darsayati Bhagavan", says Sankara(9). 
| am the highest God, says Sri Krishna, when he 
declares himself to be Purushottama. Jagannatha 
thus is regarded as Purushottama only in this 
sense because He is the highest God, although 
He has numerous other aspects also in which He 
becomes indisposed like any ordinary mortal at 
the time of anavasara, attains renewed youth, so 
to say, or navayauvana as it is called, after His 
recovery, and at regular intervals He is er 
reincarnated in a new image at the time bs 
navakalevara. All this is to be regarded as os i 
or sport, " okavattu lila kaivalyam as the ie a 
sutra would called it. Festivals associated w! 


Jagannatha of which Car Festival or oe & 
the most conspicuous, the most eral ~ 
are also to be understood in this light. The ne ee 
or the transcendence of Jagannath is . a “ : 
in any way by His lila of course, or | eile 
Purushottama, the highest. the sapere no 
(Isvara) controlling the entire universe. 
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supreme person; this indicates that the Lord of the 
Universe is also the highest principle of 
consciousness. As a matter of fact, Jagannatha 
here at Puri, the Purushottama Kshetra, apparently 
indulges in all these mundane activities including 
all these festivals like the Car Festival as lila or 
sport in order to make Himself available to the 
ordinary laity or mass without in any way tampering 
with his transcendence as the Purushottama. Daru 
Brahma Himself is the Purushottama in its aspect 
of being the controller of three worlds, who, 
interpenetrating the three worlds, sustains all as 
the Imperishable Lord, “Yo lokatrayamavisya 
vibhartyavyaya Isvarah"(10). The concept of 
Jagannatha as Purushottama-Brahma is an all- 
comprehensive one; it covers multifarious aspects 
including that of what | would regard as the 
Lokayata Brahma aspect of Jagannatha, 
highlighting his transcendence while at the same 
time emphasizing His /i/a which is made available 
to the laity at its own level and to an extent even in 
its own terrns in the Kali Yuga when people are 
simply impatient with any thing highly and deeply 
esoteric or abstruse. , 


TOLERANCE AS A NECESSARY COROLLARY 
OFTHE CULT OF PURUSHOTTAMA-BRAHMA 


The entire sagunaaspect of Brahman with 
His lila and the transcedent aspect of nirguna as 
well as of Purushottama Brahma are manifest in 
Jagannatha, and hence His indomitable attraction. 
And this also explains how diverse antagonistic, 
and mutually contradictory theories are built and 
flourish side by side in connection with the same 
Deity i.e. Jagannatha. Jagannatha culture should 
have no antagonism towards and should not be 
opposed to any religion, caste or creed, just as the 
Vedantic culture of India based on the conception 
of Brahman as both sagunaand nirgunais neutrally 
disposed towards contending speculative 
metaphysical systems and religious dogmas. 
Avoidance of conflict with and amalgamation within 
its framework of other cults, neutrality towards and 
tolerance of different religious and metaphysical 
dogmas- these are some of the essential features 
of Jagannatha culture, although it is true that in 
practice there are also certain exceptions to be 
found here and there. In this respect, it is akin to 
the Vedantic tradition of India where such tolerance 
is not only envisaged but is also deliberately 
propagated as a corollary of the doctrine. This is 
especially true of that version of Vedanta where 
there is room for various forms of worship of the 
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Lord in vyavahara alongside the doctrine of nirguna 
Brahmanbeing the ultimate Reality. "Paramarthat 
Brahmavidatmaiva dvaitinam, tenayam 
hetunasmatpakso na virudhyate taih", (11) says 
Sankara, emphatically pointing out that the wise 
has really no quarrel with the unwise because he 
happens to be the very self of the unwise. 


But is there tolerance in actual practice ? 
Is it not a fact that Vedantins themselves have 
fought bitterly against Buddhists not only in the 
intellectual but also in the cultural plane ? Is it not 
true that one culture has tried its level best to 
overshadow and even oust another culture in 
India ? Are we not acquainted with the well-known 
story of the great Sankara even fighting shy of the 
company of a so-called untouchable in Varanasi ? 
What do these prove after all ? They only show, in 
my humble opinion, that the ideal of Vedanta which 
is nothing but the ideal of tolerance is extremely 
difficult to translate into action even by a staunch 
Vedantin. Vedanta as a form of transcendental 
monism promotes tolerance as an ideal and makes 
the ground ready for practice of tolerance in the 
actual life of the individual and the society wedded 
to this ideal. How far it is achieved in actual practice 
is another matter. It goes without saying that a 
consistent and ceaseless effort is required on the 
part of a culture that is proud of this heritage to 
make this ideal a matter of reality. Is there not a 
lesson to be learnt from Manisa Pancakamwhere 
the great Sankara himself has acknowledged his 
mistake and has accepted the wise Chandala as 
his guru or guide (12) ? And is it not a fact that 
treatises like Manisa Pancakam of Sankara also 
form an integral part of our culture ? 


In Jagannatha culture, on the otherhand, 
this tolerance is to be found in actual practice toa 
large extent inspite of certain deplorable 
exceptions, of course. As is well-known, the lowliest 
of the low even is not deprived of the Mahaprasada. 
Itis significant to note that the /ilaof Purushottama- 
Jagannatha in His saguna aspect is deliberately 
depicted through anecdotes, myths etc. in a 
manner so as to promote tolerance at the 
innermost level of human thought. Laksmi Purana 
for example, points to some such revolutionary idea 
ingrained in the cult of Jagannath. Being enveloped 
and swayed away by Jagannatha-consciousness 
Goddess Mahalaksmi does not mind the insults 
and humiliations she had to suffer at the hands of 


the ignorant on account of the fact that she had 
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come down to the cottage of an 'untouchedable’ 
Chandala lady. And at last the invincible wall of 
casteism has crumbled; virtues of tolerance found 
footing at last even in the heart of Balarama who 
was apparently steeped in the doctrine of 
fundamental differences in caste, creed, dogmas 
and what not. Lord Balarama ultimately comes to 
realise the significance of Jagannatha- 
consciousness and identifies himself with the 
same. Tolerance is propagated thus through stories 
and anecdotes and also through certain practices 
like Car Festival, not as a matter of expediency but 
because Jagannatha philosophy and culture, like 
Vedanta Philosophy, cannot consistently promote 
antagonism towards any religion, caste or creed, 
tolerance being a necessary feature of what | would 
call the Cult of Purushottama-Brahma. For most 
of us, however, there is a long way to go in this 
direction, as some of our practices, we must 
admit, are certainly not inspired by the real 
spirit of Jagannatha-consciousness which is 
usually professed by us with so much pomp 
and grandeur and by which we swear so loudly 
at times. The paradox staring us in our face 
needs to be acknowledged with frankness in 
the first instance and then tackled with 
determination to eradicate all that 
antagonistic to this all- 
Purushottama-Brahma. 
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PURUSOTTAMA-JAGANNATHA 
WITH TRIBAL IDENTITY 


The origin and antiquity of Lord 
Purusottama—Jagannath, the Lord of universe, are 
shrouded in considerable mystery to know how and 
when the God came to be worshipped at Puri and 
became one of the prominent deities of Hindu 
pantheon. It is also difficult to know whether the 
God was originally an Aryan deity or a tribal deity 
later on Aryanised due to the mingling of the Aryan 
and non-Aryan cultures. 


According to the tradition recorded in the 
“Utkal Khanda" (1) of the Skanda Purana, 
Indradyumna, the ruler of Avanti in the Satya Yuga 
and a great votary of Lord Visnu, sent Vidyapati, 
the brother of his family priests, to Odradesa to 
locate the exact place were Lord Nilamadhava 
(Visnu) was worshipped secretly. Coming to 
Odradesa Vidyapati took shelter in a Sabara village 
very near to the Blue-Mountain(Nilasaila). Winning 
over the friendship of the Sabara Chief Visvavasu 
and marrying his daughter Lalita, Vidyapati was 
able to see Lord Nilamadhava. After tracing the 
route to the shrine of Nilamadhava Vidyapati went 
back to Avanti to inform his sovereign Lord 
Indradyumna the whereabouts of Nilamadhava. 
The King, accompanied by Narada, set-out for 
Odradesa to pay homage to the Lord. But at the 
border of the country he came to know about the 
miraculous disappearance of the Lord. He became 
extremely sad. Narada consoled him saying that 
the Lord would appear in the form of a Daru (Sacred 
Wood). A few days after, Lord Nilamadhava Himself 
appeared in a dream to Indradyumna. The next 
day the king and his attendants brought the "Daru" 
from the sea-shore and placed it on the Mahavedi 


with respect. 
As directed by the Lord in ve nae 
rdered for fashioning beauttu 
feeneneurant ed "Daru". But strangely no 


images out of the sacr 
carpenter was available. At last Visvakarma, the 
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Divine Builder appeared in the guise of an old 
carpenter and agreed to build the images on the 
condition that he be allowed to remain undisturbed 
inside the temple for twentyone days. As days 
passed on the sound of the carpenter's tools 
became thinner and thinner and when no sound 
was heard, queen Gundicha became impatient and 
curious. On her insistence, when the doors of the 
temple were opened no carpenter was found inside 
and the images of Jagannatha, Balabhadra and 
Subhadra were found incomplete. 


This legend, with slight variations, is also 
mentioned in the Brahma Purana(2) as well as in 
the Oriya Mahabharata(3) of Sarala Das. Very 
interestingly Indradyumna legend associating the 
Sabaras with Lord Nilamadhaba (Jagannath) is 
also supported by epigraphic and historical 
evidences. The Sabaras, who belonged to the 
Proto-Austroloid tribe, were the worshippers of tree 
in the Vindhya range and Mahendragiri from the 
earliest times. They were the worshippers of the 
Sthanumurti(4) (a branchless trunk) which in 
course of time replaced the primitive tree worship. 
Later on this worship of the Sthanumurti seems to 
have mingled with the worship of the God 
Purusottama - Visnu. In the Rig Veda (5), there is 
a passage which refers to the Lord of Daru. (Adojad 
Daru plavate Sindhohpare apurusam). According 
to the fourteenth century Vedic commentator 
Sayana(6) (1300-1380 A.D.) this Daru represents 
the image of Purusottama-Vishnu. This view is 
also supported by a fifteenth century tradition as 
recorded in the Kondavidu copper plate grant (7) 
of Ganadeva of the time of Gajapati 
Kapilendradeva. According to this tradition 
Jagannath resembles the log of wood as spoken 
of inthe Sruti (Sa bhagavan srutyukta Daru akrtih). 
The Sabaras worshipped a deity named Kitung 
who had ten synonyms. One of those familiar 
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Synonyms was Jaganta or Jaganaelo (8). The 
Sabaras who were the worshippers of Jaganta 
made of wood, were also devout worshippers of 
Madhava, the predecessor of Lord Jagannath 
according to another tradition recorded in the 
Skanda Purana(9). This leads us to believe that 
Lord Jaganta of the Sabaras in course of time was 
converted into the Aryan god Jagannath, who is 

* no other than Madhava or Krishna. With the gradual 
Aryanisation, the Sabaras were influenced by the 
Brahmanical form of Hinduism and incorporated 


the principles of Brahmanism in their socio-religious 
life. 


In this connection there is a very 
interesting tradition recorded in theVizagapatnam 
plates(10) of Anantavarman Chodagangdeva of the 
year 1119 A.D. This tradition says that Kamarnava 
conquered the Mahendragiri region towards the 
close of the fifth century A.D., and acknowledged 
a tribal deity of the Sabara tribe as Siva- 
Gokarnesvara and worshipped it as the tutelary 
deity (ista devata) of the family. Bestowed with 
grace by the Lord, Kamarnava climbed down the 
mountain, killed the chief of the Sabara tribe and 
conquered Kalinga. This tradition speaks of the 
Aryanisation of a tribal deity. This Process of 
Aryanisation started due to the migration of Vedic 
Brahmins from North to other parts of India and 
the spread of the Aryan culture. A verse in the 
Bhagavata Purana(11) informs us that the Kiratas, 
the Hunas, the Pulindas, the Abhiras and other 
tribal people were influenced by the worship of Lord 
Visnu. This process of intermingling of the Aryan 
and non-Aryan cultures led to the Aryanisation of 
many tribal deities. Neo researchers have also 


Pointed out that the famous Garuda Pillar installed 
in the Jagamohanao 
might be a fossilize 
brought f 
tributary river 
Dr. Giridhar 
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Another interesting aspect of tribal 
association with the Darubrahma deserves an 
intense probe. On June 18, 1936 a Saura spiritual 
leader, Mangei Gamang of Gunupur, after deep 
meditation, devised 24 alphabets which he call 
Aksharabramha. These alphabets are symbolic 
representations of various divinities and are set 
inside the Pranav or Omkara. Sauras still believe 
that after the disappearance of Nilamadhava, 
worshipped by Viswavasu, the Darubrahma had a 
mystic communion with the Sabara clan that He 


would reappear in the form of Aksharabramha. 


It is very interesting to note a lot of 
similarities between the tribal ritual of renewal of 


the "Post" representing Stambhesvari or 
Khambesvari 


Jagannath a 
followed in 


Navakalevara the Patimahapatra(12 head of the 
half-Sabara b i - Ha ; 


Goddess Herself app it 


Bhejini(13) (medium) and indicates the Spot where 
the tree is to be found. The tree to be selecteq 


acrificial ritual is 
symbolically performed and the first stroke is 


performed bythe chief Priest called Acharya. In 
both the cases the tree should fall to the east and 
should not touch the ground in any case. The 
tradition that the logs should be carried ina special 
Cart exclusively pulled by human hands and should 
not touch the ground is followed in both the cases. 
The carvings of the images of the Puri temple is 
done by Carpenters in a closed room and no body 
&xcept the Daitas and Pati Mahapatra are allowed 

enter the place where the figures are being 
Carved. The Carpenters are to lead an austere life 
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, and observe certain rituals during this period. In 
case of the tribal custom the carpenter is to abstain 
from drinks and drugs and to lead a pure life(15). 
Just as the sacred Daruis inserted into the images 
of Jagannath, Balabhadra and Subhadra before 
their consecration, five metals (gold, silver, iron, 
copper and brass) are inserted into the 
‘Post'(stambha) of the tribals before it is 
consecrated. 


Moreover, the images of Jagannath, 
Balabhadra and Subhadra are crude and have "a 
tribal look"(16). The ‘Post’ representing 
Stambhesvari is also crude and sometimes the 
figure’of Nrusimha (an aspect of Jagannath-Visnu) 
is carved on the 'Post' in a very crude form. Wooden 
image of any Hindu deity is not found anywhere in 
India except at the Puri temple. All these similarities 
between the Puri Navakalevara ritual and that of 
the tribal deity Stambhesvari lead us to suggest a 
close link between the Hindu god Jagannath and 
the tribal deity Stambhesvari. The marriage of 
brahmin Vidyapati with Sabar Lalita is an important 
step towards the assimilation of aryan and non- 
aryan cultures. . 


The Sabaras also play a distinct role in 
the daily worship of Lord Jagannath at Puri. A 
special group of priests, the Daitas (descendants 
of the Sabara Chief Visvavasu, the first worshipper 
of Lord Jagannath in the hoary past), who are called 
the kinsmen of Lord Jagannath, is entrusted with 
many important services. During the 
anavasara(17) (sickness of the deities) ceremony 
of the deities, it is not the Brahmins but the Daitas 
who take up the worship. During this period the 
Vedic offerings and rituals are stopped. 


The Daitas also play an important role at 
the outset of the Car festival. During this period 
the Deities are worshipped not inVedic lines butin 
tribal lines. Even the Deities are dressed in Sabara 
costume. Moreover, Dr.K.C. Mishra(18) points out 
very rightly — "The Deities move towards the cars 
in north-west (isana) direction whereas In Aryan 
process the procession moves towards pe 
direction. Hence, the north-west movement of the 
deities towards the cars obviously points to 
impact of the Sabara convention on the festival”. 


Since the Daitas (Sabaras) claim 


Jagannath as a member of their family, oe at 
together with the Lords and take the “Gyantisar 
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(the dishes taken by the members of'the same 
family together). As descendants of Lord 
Jagannath the Daitas claim on the articles used 
by the deceased Jagannath after Navakalevara. 
After disposing of the old figures the Daitas take 
bath and observe mourning because of the death 
of one of their clan members. They weep on the 
death of Lord Jagannath and for ten days they 
remain in a state of impurity, observing all sorts of 
obsequies prescribed in the Hindu Dharmasastra. 
On the tenth day they cut their nails, shave and 
take a purificatory bath in the Markandeya tank. 


The very fact that the Daitas even today 
consider Lord Jagannath a member of their clan 
and observe all sorts of obsequies, is a clear proof 
of a strong and definite link between Lord 
Jagannath and the Sabaras. This process of 
Aryanisation or Hinduization began with the 
migration of brahmins from north-west to other 
parts of India and with the supremacy established 
by the Aryans and the rise of the Hindu kingship. 
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ARCHITECTURAL FEATURES OF THE 
DEULA OF SRI JAGANNATH, PURI 


The sacred city of Puri, in the Indian 
Province of Orissa, is best known throughout the 
world for its great temple of Lord Jagannatha. The 
extraordinary sanctity of the Ksetra is reflected in 
the Puranas’ and other religious texts of India. The 
Visnu Purana? mentions Purusottama as the abode 
ofVisnu (Purusottama akhyatam visnor ayatanam), 
while the Vamana Purana’ refers to the supreme 
Purusottama (ajitam purusottamam) in connection 
with the tirtha yatra of Prahlada. Even today, Puri 
the seat of Visnu as Jagannatha (Lord of the 
universe), is an important centre of Hindu 
pilgrimage in India and for millions of people. Orissa 
is the land of Jagannatha. 


The celebrated temple of Jagannatha 
occupies a pivotal position in the religious history 
of Orissa. On the basis of the traditions recorded 
in the Madala Panji, the palm-leaf chronicle of 
Jagannath temple, the construction of the temple 
is attributed to Anangabhimadeva of the Ganga 
dynasty. A floating verse of uncertain origin, 
recorded in the Kataka Rajavamsavaliasserts that 
the temple was erected by Anangabhimadeva in 
the Saka year 1119 i.¢,, A.D. 1197. The inscriptions 


. freee oe however, attribute the construction 
emple to Anantavarman Chi 
(A.D. 1078-1147) though in hic yee 


ler Is no reference to this. The 
copper plate charters of his suc 

1 ce 
from Rajaraja II| Credit Chod eee 


» found in the 
dated A.D, 1198, is given 


"What king is com 
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(temple), neglected by the previous kings, was built 
by Gangesvara". 


Thus from the dynastic records it is evident 
that the temple of Purusottama (Prasadam 
Purusottamasya), which is no doubt, the present 
temple of Jagannatha was built by Gangesvara or 
Anantavarman Chodaganga. The exact date of 
construction is; however, not known. Chodaganga 
Conquered Orissa’ around 1108 and he is known 


to have ruled up to A.D. 1147. The earliest 
Inscription of Chod 


A.D. 1113) on th 


existed at the time of the excavations of the 
foundations of the massive temple of Jagannatha. It 
is possible that the building of the temple started 
in the Somvamsi period itself when the foundations 
were laid but the temple proper was not erected. 
The building activities were neglected by earlier 
kings until the victorious king Chodaganga again 
Started building this temple. One inscription dated 
in Saka 1035 (A.D. 1113) refers to Chodaganga 
as Prabhorbhritaya who dedicated his wealth to 
Sri Purusottama (Sri Purusottamaya bibhava). 
There are several inscriptions of Chodagangadeva 
on the Narasimha temple, ranging in date from A.D. 
1113 to A.D. 1136, which refers to gifts of perpetual 
lamps to God Purusottama. Even one inscription 
records the gift of some nishkas by a florist 
(malakara) named Jayaraja to Purusotama, 
Balabhadra and Subhadra, thereby attesting the 
Worship of the Trinity during the time of 
Chodagangadeva. It is also significant that on this 
temple we find inscriptions belonging to the time 
of Kamarnava and Rajaraja. This would suggest 
‘hat during the construction of the new temple 
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Purusottama, Jagannatha was worshipped in the 
Narasimha temple. The earliest reference to the 
temple of Purusottama in the Dasagoba Charter 
would make us believe that, in any case the date 
of temple cannot be later than A.D. 1 498.One must, 
however, admit that God Purusottama was 
worshipped in the Narasimha temple. The earliest 
reference to the temple of Purusottama In the 
Dasagoba charter would make us believe that in 
any case, the date of the temple cannot be later 
than A.D. 1198. One must however, admit that God 
Purusottama was worshipped in the Odradesa long 
before Chodaganga conquered it and constructed 
a grand temple in his honour. The reference to the 
abode of God Purusottama is found in the 
Anargharaghava of Murari (C.A.D. 900), aca 
Candrodaya of Krisna Misra (11th Century) an ap 
the Saradadevi temple inscription (middle of 10t 
century A.D.) in Maihar, Madhya Pradesh. 


The Jagannatha temple as it stands today 


i in f en r onsists 0 deula, 
with two lines of & closures C | i 
andira a d bhogamandapa. oO 

Jagamohana, natam. i 


these the last two structures af b 
subsequent additions. According to the gare 
of the Madala Panji, the outer prakara - ai 
Kapilendradeva (A.D. 4435-1469). T rath si 
prakara, called Kurma bedha nw 
Purusottamadeva A.D. 1467 1487), f ee 
constructed the bhogamandapa {o} ie eke 
Over the centuries, subsidiary sanctu dare 
built, the existing ones were rere ee 
renovated. The pidha temple eg: elt 
entrance was repaired with the don 
Maharaja Ranjit Sina Oca 
Stambha, now in front 0 
was brought from Konaraka in the later half of the 
18th century. 


The architectural ane 
of this world famous temple id aban 
attention as they remained hidden unde t 
successive coats of plaster. 
washed exterior the temple 
called the "White fous ee 
contrast to the Konaraka 
as the "Black Pagoda" for Jagan 
found in the diary of 
Governor of Fort St. bg 
with a voyage in the Pa! 
December 23, 1676, Master S Ne eorded 
temple and the Jagannatha temp! 


as follows : 


1676. On 


ES 
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"We sailed in sight of the Black pagoda 
and the white Pagoda. The latter is that place called 
Jagarnat (Jagannatha) to which the Hindus from 
all parts of India come on pilgrimage". 


It appears that successive coats of plaster 
were applied on the temple between the 16th and 
the 18th century. The Madala Panji mentions that 
queen of Virakesari Deva (1737-1793) applied lime 
plaster on the badadeula (bada deula ku cuna 
kale). This is also corroborated by a statement in 
the Anuraga Kalpalata written by Shyam Sundar 
Deva, the son of Virakesari Deva. It is mentioned 
in the text that the world became empty of lime 
when the bada deula was plastered at the 
command of the queen and to meet the 
requirements cowry shells had to be burnt (avani 
sunya kari cunarasi/alepa kale bada deula antila 
nahi kapardi dahile). 


The plaster covering was evidently given 
to protect the original stone temple from the 
adverse effect of the salt-air. To preserve thé carved 
surface pot-sherds have been placed before 
applying plaster. The acceretionary plaster is about 
50 cm thick and this has significantly affected the 
appearance and the architectural effect of the 
temple. The outline of the vimana lacked the 
graceful contour, the solemn dignity of the Lingaraja 
and the richness of surface treatment. Fergusson 
called this "the most famous is-also the most 
disappointing of northern Hindu temples" and held 
that "the building itself should be seen fully to 
appreciate the degradation that has taken place".’ 
While the temple has been discussed in several 
general works"®, much of what was written was 
based on distorted impressions. The deplastering 
work in progress since 1974, has revealed its 
unique architectural and sculptural features 
enabling us to place the temple in its proper context. 


In 1975, the Jagannatha Temple was 
declared as a centrally protected monument and 
the Archaeological Survey of India was entrusted 
to carry out the preservation work. As a first step, 
tg examine the condition of masonry, it was decided 
to remove the accretionary plaster. In respect of 
the main temple, plaster has been removed from 
the badaand the original surface, with its decorative 
details has been exposed. The deplastering of the 
gandiis in progress. 


Standing on an ornamental platform, the 
sanctuary is pancharatha on plan. It is a rekha 
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temple with curvilinear superstructure. The height 
of temple, according to M.M. Ganguly, is 214'8". 
As ina full fledged Orissan temple, it has four fold 
vertical divisions, pitha, bada, gandi, and the 
mastaka. The bada is a panchanga-bada with 


pabhaga, lower jangha, bandhana, upper jangha 
and varanda. 


The pabhaga consists of five mouldings, 
namely khura, kumbha, pata, kaniand basanta. 
These mouldings being continuous add to the 
strength and dignity of the entire scheme. The 
mouldings are connected by vertical bands relieved 
with scroll work and figures of kanyas. The khuras 
have niches in the central facets capped by vajra- 
mundis. The kaniis plain but pataand basantaare 
richly carved. The sculptured friezes of the pata 
mostly depict episodes from the life of Krisna. 
Noteworthy among these are sakatabhanga, kaliya 
dalana, lifting of Govardhana, fighting with Kesin, 
Kubalaya, etc. 


The lower jangha had khakhra-mundis in 
the kanika and anuratha. The .corner khakhara- 
mundis contain seated figures of eight dikpalas 
while those of the anuratha have seated Acarya. 
The recesses between the rathasare occupied by 
different types of vidalas, lion-on-elephant and lion 
with elephant trunk rampant on warrior. 


The bandhanaconsists of three mouldings 
connected at places by vertical bands decorated 
with standing figures of kanyas, 


The upper jangha has pidha-mundis 
containing deities, including avatarasofVisnu such 
as Matsya, Kurma, Varaha, Buddha, Kalki, etc. 
Krsna playing on flute and other manifestations of 
Visnu form the theme of the other mundis. The 
inclusion of the avataras of Visnu in the decorative 
programme of the bada is not an isolated feature 
of this temple. The avataras are depicted in the 
Manibhadresvara temple at Bhubaneswar (11th 
century) and on the badaof Madhavanand 
(13th century), where Buddha is also 
among the avataras. The c 
which are generally seen 
13th century temples, are n 
of Jagannatha temple. The 
rathas, as in the Lingaraja 
kanyas in various roles s 
removing anklet, holdi 
and the like. 


a temple 
included 
‘Onsorts of the dikpalas, 
in the pidha-mundis of 
ot depicted on the bada 
recesses between the 
temple, contain large 
uch as holding lotus, 
Ng camara, fondling a child 
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The varanda over the upper jangha is 
made of ten carved mouldings. The deplastering 


of the gandi has shown anga sikharas on the 
anuratha. 


The three rahas contain niches for the 
Parsvadevatas. The southern niche contains 
Varaha incarnation of Visnu, the corresponding 
niche in the north has the image of Trivikrama while 
Narasimha forms the western parsvadevata. The 
decorative programme of the bada seems to 
suggest that, in the 12th century, when the temple 
was built, it was conceived as a Vaisnava temple. 
Aother remarkable feature of the bada is the 
absence of erotic Sculptures which are seen on 
the jagamohanaand bhogamandapaot this temple. 


In architectural features and decorative 
he bada shows unmistakable affinity with 
araja temple. But there are also significant 
differences indicating the advanced stage of the 
development in the architectural style. As already 
Stated the bada stands over an ornamental pitha, 


which is absent at the Lingaraja. While the porches, 
infront of the parsvadeva i 


details t 
the Ling 


temple architecture, 
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JAGANNATH AND THE GARJAT STATES 
OF ORISSA 


(1) 

The Garjat states which were ‘integrated 
with Orissa in 1948 no doubt made Greater Orissa. 
But this conception was there even in the pre- 
merger period, as these states were culturally 
linked with natural Orissa. The chiefs and the 
people had shared a common cultural identity for 
which they had extra-ordinary admiration for Lord 
Jagannatha, a great symbol of unity. The kings of 
these states had from the beginning of their rule 
constructed Jagannath temples in their areas for 
legitimation of their power. The connection of these 
kings with the king of Puri from their accession is 
also an interesting link culturally with Orissa. This 
is well-known from a report of W.Ewer, 
Commissioner to W.B. Bayley, Acting Chief 
Secretary to the Government of 13th May, 1818; 


There was undeniable link between 
the native chiefs of Orissa and the 
Khurdha Gajapati even during the 
falling fortune of the royal family. 
Garjat Rajas, the great feudatories 
and the jagirdars of the Gajapati 
dynasty acknowledge themselves the 
servants of Khurdha Rajah and 
present nuzzurs through their 
mooktars on each succeeding Sunia.’ 


This is a well-known custom and this 
custom established the overlordship of Jagannath 
over the Greater Orissa. This paper focuses 
additional points of the link between the two by 
presenting the contributions of the Garjat chiefs 
either in cash or in land to the sacred institution of 
Jagannatha. 

(I) 

The most important arrangement by some 
of the Garjat kings for the temple of Lord Jagannath 
was Amrita-manohi. This endowment was well- 
known to the kings of Ganga-Gajapati dynasty, as 
Ganga inscriptions in the Narasimha temple of 
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Simhachalam definitely refer to it in the service of 
Varaha Lakshmi Narasimha.? Hence the kings 
might have made arrangement for amrita-manohi 
for Lord Jagannatha. But the Jagannath temple 
correspondences preserved in the Orissa State 
Archives clearly confirm the grant of cash and land 
by the Garjat kings for the amrita-manohi of Lord 
Jagannatha.’ The reports provided by the existing 
chiefs of some of the Garjat states in 1885 to the 
Commissioner contain this arrangement. 


4. The Rajas of Talcher from long centuries 
could grant Rs.163-2-9 annually to the 
temple of Jagannath for amrita manohi. 


2. There was a grant of money and land from 
the Rajas of Pallahara for the amrita- 
manohi of Lord Jagannath. The amount 
and quantity has not been specified. 


3. The Rajas of Daspalla had granted 15 
manas of land yielding an annual income 
of Rs.20 for the amritamanohi of Lord 
Jagannath. 


4. The Rajas of Hindol had paid annually 
Rs.233-2- for the amrita-manohi of Lord 
Jagannath. The mauzas used for the 


purpose were; 
(i) Mauza Ramula Rs.30 
(ii) _Mauza Ghodadiya Rs.45 
(iii) Mauza Manancha Rs.33 
(iv) Mauza Jeunali Rs.56 
(v) Mauza Chatalpur Rs.31 
(Chitalpur) 
(vi) Mauza Baranda Rs.37.50 
5. The Rajas of Athagarh had also granted 


an amount for the amrita manohi of Lord 
Jagannatha. The amount has not been 
stated. 

6. The Rajas of Baud had paid Rs.50 
annually for the amrita-manohi of Lord 


Jagannatha and for that purpose Musad 
area was actually utilised. 
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Some Garjat chiefs had contributions in 
terms of land and money for the rites of Jagannatha 
temple. Jagannatha temple correspondences 
contain reports about it which were submitted by 
~ the Garjat chiefs to the Commissioner.’ 


te According to the report of the manager of 
Mayurbhanja assignments amounting to a net 
annual value of Rs.335-9-15 have been made for 


the assessed rentals of 10 villages to the temple 
of Jagannath. 


2: According to the report of the tehsildar of 
Angul some quantity of land was was endowed to 
the temple of Jagannatha. No endowment in money 
had been made in that killah. According to his 
report; 
(i) In Tuidesh there was Korda area 
which had 11 batis and 4 goonthas. 
(ii) = In Khumba Kolinga there was 
Jarasimha which had one mana 
and 19 goonthas. 
(iii) Taras contains Buanira which had 
10 goonthas and 11 batis. 
(iv) InTaras there was Kanja which had 
5 goonthas and 8 batis. 
(v)  InTaras there was Nuakheta which 
had 1 mana and 8 goonthas. 
(vi) In Taras there was Khinda which 
had 2 manas and 5 goonthas. 
(vii) In Taras there was Baragaunia 
which had 22 goonthas. 
(vill) In Taras there was Bantotta which 


had 12 batis 10 goontha and 1 
mana. 


(ix) In Talmul there was Barakaunjany 
which had 22 goonthas. 

(x) In Talmul there was Kumarsimha 
which had 14 batis 17 goonthas and 

5 manas. 

In Khumba Kolinga there was 

Ningrajary which had one mana 

and 6 goonthas. 

(xii) InTalmul there w 


(xi) 


re was Sadhapur which 
had 8 batis, 2 Manas and 10 
_. goonthas. 
(xiii) i ee there was Jamunda which 
ad 12 batis, 23 oonth 
tree g as and 440 
(xiv) InTalmul sasan ther 
@ was i 
15 goonthas vente 


and 4 manas 
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The specified land was for the temple of 
Jagannatha. 


3. According to the report of the manager of 
Dhenkanal an endowment was created for the rites 
of the Jagannatha tmeple. 


Mauzas and Bisas 


Annual value Mana-goontha 


-Bati 
Sagarposi in Apangabisa Rs.31-4- 25 
Manipur in Lakshmiprasad  Rs.7-9-6 3-19-13 
bisa 
Nariali in Lakhshmiprasad Rs.15-10 7-20-7 
bisa 
Whole of Sana Brahmapur_Rs.80. 65-23-6. 
in Tipijori bisa 
Whole area of Jamunakot Rs.480 740-18-6. 


in Narasimhaprasad bisa 
Cash allowance for Mauza Sogar in Parimal bisa = 171-6-9. 


4. According to the manager of Nilgiri there 
was an endowment for Jagannatha temple of Puri. 


The present marfatdars (in 1885) were the 
following; 


(i) Haradhara Panda 

(ii) Dandi Swami 

(iii) Nilakantha Satapathy 

(iv) Bidyadhar Das 

(v) Champa Bewa 

(vi) Raghunath Das Adhikari 
(vii) Kritibas Das 

(viii) Kulamani Das 

(ix) Bhagwan Das 

(x) Mohanta Narasimha Das. 


Total area was 335 manas - 10 goonthas - 1 bati. 


In conclusion we may add that the kings 
and the people of the Garjats had great contribution 
to the development of the temple of Jagannatha. 
By this patronege they became the votaries of the 
cult of Jagannatha. It is interesting to mark that 
Damodar Pattnaik, a man of Dhenkanal in the last 
Part of the 19th century could think that unity in 
Orissa could be acieved only in Nilachala-bhavan 
(Puri). 
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"HE KNOWS NOTHING WHO SAYS 
HE KNOWS "! 


One can never catch the mighty ocean in 
a net. All that can be hauled to the shore are a 
host of innocent marine creatures, Some pebbles 
a may be some pearls, but never the ocean. While 
being dragged, the net registers the rhythm of the 
heaving waters and when it is lifted out, it is 
saturated with brine, every fibre soaked and 
dripping, the sea-wind passing and repassing 
through it; but the ocean is nowhere in the net. It 
keeps playfully rolling and roaring as ever and ever. 
The net is collected and folded up in a heap of 
futility, But the Ocean tiptoes into the cupped palms 
of a child, who runs to his friends to show what he 
holds in his hands. What is it really but a few ounces 
of brine ? Where is the vast blue sea undulating 
along the horizon, its unfathomable depth and the 
million waves striking every shore from time 
immemorial ? 

The net is our intellect with its hard knots 
of logic and syllogistic fabrications. The cupped 
palms are our egoistic faith in ourselves, paraded 
as devotion, innocent of the ways of the majestic 

always 


Ocean. And, of course, the baffling enticing, 
is Lord Jagannath 


calling from beyond, the ocean 
about whom the more we try to know, the more we 


do not know. 
umb is the heaps 


Of legends and lores, theories, faiths, customs; 
rituals, festivals, philosophic which 
should have ordinarily formed a caco 
from the Tower of Babel fall into a harmony 
twittering birds of dawn, announcing the sunrise, 


Which would still be the same even if a thousand 
ing. Across vast stretches 


other birds join the singin ee 
cultures, religions, 


of time and space, waves of 

i : ip with 
Socio-political i ies and forms of worship wit 
lle eet: iations have flooded this 


their conventions and var! 


land of Lord Jagannath and h dup in course 


ave drie 
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of time. But Lord jagannath endures, lil 

absorbing all the streams that flow info ‘ ia 
big, dead or still flowing. The sea has received all 
the flowing waters and turned them to brine, in 
order to remain the sea unchangeable and original 


The second aspect equally bewildering is 
ihe simultaneous presence of the vast distance of 
the abstract Brahman and the closeness of the 
dearest and nearest friend, breathing on your face. 
Lord God is or should be far above this ground, 
somewhere and the separating distance strikes 
awe in the mortal creature who falls on his knees 
and looks up trembling. The Lord of the Universal 
flux, the origin, the container and the destination 
of this flowing phenomenal world, Jagannath is the 
awe-inspiring Purusottama whom mind cannot 
comprehend and speech cannot describe. But the 
Jaga(+)bandhu, is a member of the family, whom 
you clad, feed and take out in procession: make 
him stand witness to the betrothals, marriages all 
relations of lifelong commitment and finally at the 
funeral. He is nearer than the nearest, closer than 
the closest standing by your side through thick and 
thin, and conduct you out of this life to the next 
when none else can be by your side. One can be 
either the king of kings the Lord of the Universal 
Flux the nameless, formless, attribute free, gender 
free the subtlest of subtle abstractions, above time 
space and Causation, or the intimate, personal god 
playing the mortal game, behavirtg like any one of 
us in the fixed routine of the day. But Lord 
Jagannath is both these distant extremes in one 
He can even be just a painted log of wood for him 
who does not deserve more than a log of wood ! 
When therefore you search him in the log He 
vanishes into the unknown spaces of Brahman 
and when you get lost in the immensities of 
Brahman. He prods you on the rib and winks at 
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you for fun ! It is monsoon time. He whispers, ‘Lets 
go out for a joy ride" ! — It is incredible. The 
bewildering range of "tatdure, tatbantike" - the 
nearest and the farthest One, the dearest and the 
most awe-inspiring ! 


The third wonder is the descent of the Lord 
of the Universe to the level of the ignorant, weak, 
mortals. The spiritual endeavour has always been 
a labourious clambering up the hill. The eight 
disciplines of Patanjala; the awakening of the 

"serpentine energy and its upward move through 
the six centres along the spire; the Purification of 
the self through Narada's surrender and devotion. 
All are the supreme exercise of liberating the soul 
from the prison of the five universal elements ! But 
this does not seem to be much of an achievement. 
After all what is the point in setting the soul free, 
which was never in bondage. The lord has another 
plan. Stay where you are. Like the trees wait for 
the cloud to come to you to quench your thirst. | 
am your destination. | am the Delight, the Lord of 
joy. | am coming down to you despite all your 
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frailties, your human limitations, your ignorance, 
falsehood and the darkness of Avidya. | will rend 
your lid asunder. | shall lend you the supreme sight 
to see me. | shall take you in my outstretched arms. 
| shall do the impossible and the incredible. | shall 
make you see and feel that you are my part and 
Parcel "Mamaivamsho Jivaloke jivabhutah 
sanatanah" You are inme and | amin you. ‘Samam 
Sarveshu bhuteshu tisthantam parameswaram'. 


You indeed are me and | you ! Viva Brahmaiva 
naparam’, 


This is infinite compassion, unbelievable 
but visibly true that the Lord has indeed come down 


tous and stands smiling indulgently amid the willing 
crowd of lucky mortals ! 


Such are the ineffable glories of the Lord, 


about which 'he knows nothing who says he 
knows' ! 


a 
N-1/A-32, R.1.C. Village, 
Bhubaneswar. 


Courtesy - P.1.B. 
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MAY THEY THAT SEEK TO TEACH AND 
LEAD GO THERE FIRST TO LEARN 


There are no eye-lids, nor brows. Only two 
huge all-retina black orbs that take in all, absorb 
impartially and nonchalantly as only black can do, 
black that sucks in all heat, being limited to neither 
one colour nor many; two all-encompassing balls 
that stretch their vision to the uttermost beyond 
even as they hover over you lingeringly, fondly, 
bewitchingly, mesmerising you out of yourself; 
those Round Eyes that seem to have dilated wider 
and wider peering into your ever-increasing 
tanebrousness; Eyes that are a Name, Eyes that 
are a wonder and a promise — these could not have 
been, if they were lidded, with scope for remission 
or sleep. 


If they had fingers the stunted hands would 
have declined into just one mudra, some one sign, 
of abhaya or dhyana, of giving or beckoning, of 
instruction or caution, of any or some out of all the 
illimitable many. And so they carry no fingers, the 
stumps remaining permanently upraised and held 
parallel to the ground, pointing above your heads 
at the distant oceanic horizons, beyond the lion- 
gate, beyond the multitude, beyond not only the 
crash and tumble of frothing superciliousness, but 
also the swelling blue. That, declare the stumps — 
quietly and unremittingly — is your direction, not 
here, not here at the closed end of a proud temple 
and its bejewelled royal throne. 

A body with no legs, no feet. Utterly 
immobile, erect upon a mighty pedestal. The 
unmoving mover, footless activator of fleet-footed 
universal dance—uP, below, around, within 
coursing galaxies and whirling worlds, the 
progenitor of all motion perennially enacting 
ultimate cessation, final stasis. And in the middle, 
inside the unexplored navel, the unplumbed womb 
of the universe that harbours Brahman, there Is 
the still point, the centre and origin of all. Something 
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never seen, not ever to be seen, for mankind cannot 
bear that disorienting reality. What is seen is an 
enigmatic tantalising incompleteness of limbs, a 
premature, inadequately formed annunciation. But 
precisely for the same reason, more than complete, 
more than rounded and full; purna, because 
unlimited in its uninhibited, cosmic potential. The 
so-called completenees in human terms would 
have rendered It so fixed, so circumscribed, so 
finite. In that mystic incompleteness is the glory of 
fullness, the assurance of endless expansion and 
infinite reaching out. 


That is how it has always been. And so 
have flowed into Its welcoming eyes and navel — 
Its seeing, seen and unseeing, unseen-all the 
myriad streams of Vedic, Buddhist, Jaina, Tantric, 
Vaisnava, and even tribal metaphysic. All manner 
of seeing and thinking have coursed into the Black 
One, who remains generous yet impassive, like 
the ocean, loud and playful with the streams 
without, but deeply’silent and still within. And so 
no one has really known that most well-known, 
most universal of all forms. 


He is revered as Purusottama, as both the 
best among men and the Supreme Male Principle. 
He is the Indestructible Token, the Imperishable 
Remains of Krishna the Supreme Purusa. And by 
the logic of 'Krishnastu bhagavan svayam’, since 
Krishna, verily, is the Progenitor Himself of the 
Universe, He, too, is seen as that, the Lord of the 
Universe Himself, and not as an Incarnation or 
Divine Deputy merely. He is the Ultimate Absolute. 
And yet-glory be to our seers and composers of 
Itihasa—Puranas — He has been identified as sage 
Narayana, the great ascetic; His splendour and 
power in the human form, it is asserted, derived 
from the great penance performed upon Badri. He 
is, therefore, Purusottama, the wise, heroic human, 
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Narayana, who describes a glorious human path. 
He is a symbol of human dignity. Friend to Nara, 
the knowing man who shares His power and glory, 
He is the great assurance that man is God. 


this juncture - for their own good as also for the 
good of all whom they sway and compel and ponder 
ifin the absence of certain continuities and faiths 
the Great Tradition had fostered they could have 

i ived thus far, and if the 
But even He, the Lord of all, gets culturally even physically survive 


: ; ; primrose path they now merrily tread would lead 
appropriated aed labelled as a certain peopis : anywhere but to a vast pit of miseries. They might 
possession. He is extolled as an undiscriminating not ever attain to any mystic profundities, might 
saviour to all poor mortals, all the lowly and fallen not even understand the strength and dignity of all 
Ones and yet is claimed to be especially and those thousands upon thousands of tired and dusty 
angularly the Patron God of a certain SeCuenO el creatures who flock to the Black one in complete 
h ; . : 
Gages Baneminy Near weer disregard of cruel exploiters besetting them outside 
neighbouring king. He is also claimed to have and impudent pandas terrorising them inside, might 
authorised his royal vassal, the Gajapati, as a not understand the mystique of faith, but they—-even 


mobile idol, as his direct representative. From the, they—wouldn't Surely miss the extraordinariness of 


rarefied worlds of poetry and philosophy, Its diffusive presence in cities, towns, hamlets, 
symbolism and mysticism, He is thus brought down _ Villages, as idol, image, picture, literature, song and 
into sectarian history and communal culture. dance, 


There is of course, nothing spiritually weird 


Would they at least now shed their masks 
about the claim that He can on occasions behave and ma 


ke some genuine effort to understand what 


as an individual's possession, be it Dasia the all this signifies, what rich promise it holds of lighting 
untouchable, Salabega the Muslim-Hindu, New paths for this wounded nation in rejuvenating 
Balarama of the inferior caste or Chaitanya of the itself with a new, vibrant fraternity, well-being and 
superior. And, equally, in the context of Puranic meet te all faiths as one, and all 
culture there may not be anything intrinsically lled Ben = S the Black one is pushed and 
remiss about the myth of the Kanchi-expedition, Pulled, Duffetted and elbow 


ed, shoved and dragged, 


For, as we know, prayer is answered — both noble ‘feed up the tall chariot upon the Grand street so 


and not-so-noble, both of saints and of evil men - if that all might together see 


1 | , inthe Presence of that 
it has a certain intensity and depth. Moreover, pia rine tysteta cel wanecenderice : 
myths, as is well-known, transcend the ordinary y perverted minds 


Hits Ee might suspect - our secularists have a wondertul 
distinctions of truth and falsehood. But the 5 ; ‘ 

paradoxical phenomenon of the most tolerant, the milan aed pa ae peal ae : 
ier ‘arctns aoe ete sheer hypocrisy and opportunism, nota philosophy 
Fl cdl Of politico-cultural unity among eee teal ama al ha 
a mass of people, and on the other hand an le fat . , : 
unsavoury Purpose of socio-political exploitation, Sach one's faith ~ walnted, deride silently all 
of ma Softening of the blows of injustice and ihe hegemonisation my iis Name, nan Raye 
unfairness, has to be examined and tackled at less all the blandishments with which people 
elevated, mor 


© mundane levels of right and wrong foolishly strive to rule the hearts and minds of 
; . ther men, and silentl transmit the message 
The tribe of seudo- ; . : y 
materialistic creat p secularists, cowardly, 


ures who h c that for life upon the earth to be richer and 
© Nave not acquired any healthier, a sky has to preside above, a sky of 


utter blue, impartial in its love and 
Solicitousness. 


inner resources t 
the ones wh 


May they that seek to teach and lead 


corruption, the ones Id tyrannies and go there first to learn, 


future of this Nation, 


Professor PG Denr oF Enaish, 
take a Professor, PG Dept. of English. 
PaUso at Sambalpur University, Jyotivihar, Burla. 
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OTHER EARLY JAGANNATH TEMPLES 
IN ORISSA 


Jagannatha temple Ranapur (1485 A.D.) 


Inside the town of Ranapur next to the 
Rajabati, there is the temple of Jagannath said to 
be built after the fashion of the famous temple of 
the same God at Puri. The construction of this 
temple is ascribed to Uddhava Narendra, whereas 
the two huge monolith lions flanking the entrance 
to the temple are said to be the work of king 
Banamali, reported to be an expert in statuary. 
According to tradition the Jagannatha temple of 
Ranapur was built in Saka Year 1407. It is a fairly 
big edifice with its outer walls covered with various 
sculptures, most of them representing amorous 
couples. There are also niches.in the walls, wherein 
representations of the ten incarnations of Vishnu 
are found. Besides the main temple, there are two 
smaller ones one devoted to Siva and the other to 
Krishna within the same enclosure. In the right 
hand corner of this enclosure, there is a snana- 
mandapa, an elevated platform approached bya 
flight of steps. There are beautiful figures carved 
in relief on the walls of this platform. 


The time of Uddhava Narendra can be 
fixed tentatively by calculating backwards from the 
reign of Padmanabha Narendra, which can be fixed 
with some amount of certainty between 1560-80 
A.D. as he was the son-in-law of Mukunda 
Harichandana the last independent Gajapati of 
Orissa (1559-1568 A.D.) and a patron of pence 
poet Achyutananda Dasa, a Seite ° 
Mahaprabhu Srichaitanya (1485-1533 A. .) 

From the list of Titleholders compiled os 
published by the Government of Bengal in Lge 
the names of the following rulers of Ranapur a 
found in its very long geneological table. 


93. Uddhava Narendra 
94. Chandrasekhara Narendra 
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95. Mukunda Narendra 
96. Ramachandra Narendra 
97. Padmanabha Narendra (1560-1580 A.D) 


Thus Uddhava Narendra the great great 
grandfather of Padmanabha Narendra may 
tentatively be placed in 1460-1485 A.D. So the 
traditional date of the Jagannatha temple of 
Ranapur which is given as Saka 1407 equivalent 
to 1485 A.D. is acceptable. 


The Temple of Purusottama (Jagannatha) at 
Cuttack (c 1230 A.D.) 


Anangabhimaz-lll (1211-1239 A.D.), a very 
powerful Ganga monarch of Utkala, whose 
memory is still Cherished with pride by her people, 
not only for his remarkable victory on the rapidly 
advancing Muslim army from Bengal, but also for 
extending the limits of his empire in the west up to 
the border of the Haihaya territory (Raipur - Bilaspur 
region) is credited in the local traditions as the 
builder of some Jagannatha temples of Orissa. The 
chief among them was the temple of Purusottama 
built by him in his capital called "Abhinava Varanasi 
Kataka" or modern Cuttack town on the right bank 
of the Mahanadi. For performing the consecration 
ceremony of this shrine on the auspicious day of 
Makara Samkranti of the Saka year 1152 or 1230 
A.D. Acharya Chandrasekhara Sarma was granted 
two vatis of rent-free land (nearly 40 acres) in the 
village Purana in the Sailo visaya (circle) of this 
State. This date which fell on Magha, Krshna, 
Sashthi Gurusara (Thursday) corresponds to the 
26th December, 1230 A.D. 


From the last paragraph of this grant it is 
known that this benevolent monarch granted 4 vatis 
and 8 manas of land in the village of Vilasapur in 
the 'Kodinda Visaya' in the presence of God 
Purusottama to a Brahmana named Devadhara 
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Sarma on the holy day of Makara Amavasya which 
fell on Sunday the 5th January, 1231 A.D. 


The idol of Purusottama (Jagannath) was 
made of stone as will be evident from the quotation 
given below : "According to Tarikh-i-Firoz Shahi, 
Sultan Firoz Shah of Delhi led an expedition against 
the kingdom of Jajnagar about 1360 A.D. when it 
was under the rule of the Ganga king Bhauma-il! 
(1352-1378 A.D.). The Sultan is said to have 
occupied Banarasi (Varanasi Kataka) when the 
Ganga king fled from his city". Tarikhi-i Firoz Shahi 
Says — "It was reported that inside the Rai's fort 
thererwas a stone idol which the infidels called 
Jagannatha and to which they paid devotion. Sultan 
Firoz in emulation of Mahammad-i-Subkatgin 
having rooted up the idol carried it away to Delhi, 
where he subsequently placed it in an ignonimous 

position". 

According to late P. Acharya, the beautiful 
image of the head-less Narayana found from a tank 
in the heart of the Cuttack town and now exhibited 
in the Archaeological gallery of the Orissa State 
Museum at Bhubaneswar was the image of 
Purusottama, which was broken by Firoz Shah and 
its head was taken to Delhi. 


During the Mughal period the entire temple 
was razed to the ground by the iconoclastic Muslim 
army and its stones were used for building their 
monuments so that no trace of this once 
magnificent temple could be traced now. 


The Baladevaji temple at Kendrapada 
(c 13th century A.D.) 


The temple of Valadevji at Kendrapada, 
also called "Tulasi Kshetra' was built with the 
Purpose of eclipsing the glory and importance of 
the famous Buddhist centres of Orissa like 
Lalitagiri, Ratnagiri and Udayagiri during the period 
of aggrandisement of Hind 


luism starting from the 
12th century A.D. This is allegorically referred toin 
the Tulasi Kshetra Mahatm 


killing the demon Kandara ruli 


Sderation of the facts 
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Stated above the Valadevji temple may be assigned 
to the 13th century A.D.Though itis calledValadevji 
temple the wooden deities of Jagannatha, 


Balabhadra and Subhadra used to be worshipped 
here. 


This venerable shrine, which escaped the 
vandalism of Kalapahada in 1568 A.D. being 
situated at an out of the way place was totally 
destroyed by Khan-i-Duran, a powerful Mughal 
Subahdar in 1660 A.D. The Mubaqat states that 
Khan-i- Duran wrote to his agent Mahammad Jan 
that the destruction of the temple of Kendrapada 
and the building of a mosque there has greatly 
pleased me. The Present temple of Valadevji was 
built during Marhatta rule in Orissa in the village 


Ichapur as the Original site is occupied by the 
mosque. 


The JagannathaTemple at Kujanga (1570 A.D.) : 


Orissa by givin 
L 


by aVaisnava devotee nam 


mercilessly being burnt 
his conquest of Orissa i 
Kujanga, Ananta Narend 
built a temple where he i 


of Nim wood of the three deities and placed the 


Navi Brahma in its proper place. Later on this was 
ceremoniously taken to his capital Khurda in 1575 
A.D. when Gajapati Ramachandra Deva-| was able 
to Carve an independent and powerful Hindu 
territory between the rivers Kathajodi and 
Rushikulya after driving out the Muslim army from 
Puri, So the date of the Jagannatha temple of 
a enee can definitely be fixed near about 1570 


The Jagannatha 


Temple at 
(c. 1500 A.D.): : 


Nilagiri 
The Jagannatha temple of Nilagiri, the 
arters of an ex-feudatory state of the same 
name, which has formed a sub-division of Balasore 
since 1.1.48 has gota Jagannatha temple, which 
Is iN a good state of preservation. The car festival 


Headqu 


te 
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of the deity used to be held with great pomp when 
the three deities are drawn in three separate cars, 
like those of Puri. This temple was perhaps built 
before the Muslim occupation of Orissa. 


The Jagannatha Temple at Khallikote 
(c 1800 A.D.) : 


From the manuscript of Krshna 
JanmastamiVrata in Oriya composed by Aniruddha 
Chhotaraya, a Raja of Khallikote, in the Saka year 
4670 or 1748 A.D. it is known that the wooden 
images of the Chaturddha Murti i.e. Jagannatha, 
Balabhadra, Subhadra and Sudarsana were first 
being worshipped in a mandapa built by his great 
grand father Jagannatha Mardaraja-!. So the 
building of the Jagannatha Mandapa of Khallikote 
may tentatively be fixed in the middle of the 17th 
century A.D. ; 


From the manuscript of Vaisakha Purana 
(in Oriya) by Jagannatha Mardaraja Deva-ll, it is 
known that he built the present Jagannatha temple 
of Khallikote. He may be placed in the last quarter 
of the 18th century as his father Nalinaksha 
Mardaraja was living in Saka year 1699 or 1777 
A.D. A Vadivelu writes about this as follows : "The 
building of the temple of Jagannatha in Khallikote 
which was begun seven generations ago was 
finished in his time at a cost of over a lakh of 


rupees". 


The Jagannatha 
(1728 A.D.) : 

From the seventh parichcheda (chapter) 
of Gangavamsanucharitam, Champu a historical 
Kavya written by poet Vasudeva Ratha Somaya 
of Athagada in Ganjam in 1762 A.D. it is known 
that Raghunatha Harichandan, Raja of the 
Athagada (1712-1732 A.D.) built a temple for 
Jagannatha in the Saka year 1650 or 1728 A.D. 


From the three verses, itis known that from 
Raja Ramachandra and his queen Chandrama 
Devi were born three sons named Raghunatha, 
Giridhara and Divyasimha. Prana Devi, the queen 
of Raghunatha was the mother of Jagatbandhu 
Harichandana, Raghunatha Harichandana, who 
was avery powerful chieftain, built the gaan ans 
temple in the Saka year Kha(0), Sara (5) 4 ) 
and Sitagumita or moon (1) or 1650 correspon He 
to 1728 A.D. This Jagannatha temple is still to be 
seen within the ruined fort of Langalaveni, near 


Temple at Athagada 
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Boirani in the district of Ganjam by the Khallikote - 
Aska road these three verses are found inscribed 
in the Nilachakra (blue discus) on the top of the 
Jagannatha temple of Athagada. 


The Jagannatha Temple at Merada 


(c 1733 A.D.) : 


In the village Merada, 10 miles north of 
Purusottamapur a temple was built over three 
circular stone pedestals for safely keeping the 
images of Jagannatha, Subhadra and Balabhadra 
by Jagannatha Harichandana Jagadeva, the Raja 
of the Athagada kingdom, when the great 
Jagannatha temple was invaded by the forces of 
Mahammad Taqui Khan, the Subehdar of Cuttack 
in December 1733 A.D. The images were kept there 
for about two and a half years till they were brought 
back to Puri by the orders of the liberal minded 
Murshid Kali Khan in 1736, the next Subehdar of 
Orissa. 


The Jagannatha Temple at Parlakhemidi 
(c 1700 A.D.) : 


The powerful Ganga chieftains of the 
estate of Parlakhemidi, a part of the extensive 
Khemndi kingdom were great patrons of religion 
and literature both Sanskrit and Oriya. From a 
copper plate grant of Jagannatha Narayana Deva 
of Parlakhemidi issued in his 21st Anka year in 
Chitrabhanu samvatsara, Mithuna 20, Asadha 12 
Monday, it is known that this chieftain had granted 
the village of Jagannatha Narayanapur to 31 
Brahmanas in this Jagannatha temple at the time 
of his coronation. The exact date of the grant being 
Monday, the 28th June, 1762 A.D. when the 
Chitrabhanu samvatsara of the southern recension 
was current, the year of his accession was 1762- 
17 =1745 A.D. As this temple was existing in all its 


prominence in 1745 A.D. at the time of his 


coronation it must have been constructed before 
that year. As the exact year of construction of this 
temple is not known it may tentatively be placed 
near about 1700 A.D. when the Jagannatha temple 
of Vijayanagara (Bada Khemdi) was built. 


The Jagannatha Temple at Kuladagada 
(c 1750 A.D.) : 


The fort of Kulada now in ruins, situated 
at a distance of about 4 miles from the town of 
Bhanjanagara surrounded by hills, remained the 
capital of the powerful Bhanja kings of Gumusar 
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from the beginning of the 13th century A.D. till its 
occupation by the British forces in 1835 A.D. 
Though the Bhanja kings became-the followers of 
the Sri Vaisnava faith from the time of Sri 
Jayabhanja Deva (c. 1223 A.D.) no information 
about the building of any Jagannatha temple in 
between 1225-1750 is available. 


The deities of Jagannatha, Balabhadra 
and Subhadra were first installed at Kulada by 
Pratapa Bhanja near about 1600 A.D. The present 
Jagannatha temple at Kulada was built by Srikrsna 
Bhanja, a powerful Bhanja chieftain (1744-73 A.D.) 
who successfully resisted the invasion of the 
French General De Bursey in 1757 A.D. and bravely 
fought with the British forces in 1768 A.D. So the 
construction of Jagannatha temple may be fixed 
near about 1750 A.D. (between 1744 to 1757) 
which was a happy and peaceful period of his reign. 


The Jagannatha Temple at Nandapura 
(c. 1560 A.D.) : 


The town of Nandapura, now in ruins 
situated at a distance of 44 miles south-west from 
Jeypore, close by the Sila or Matsya river was the 
capital of the Silavamsi kings, who ruled over this 
territory from very old times. The temple of 
Sarvesvara, resembling the great Lingaraja temple 
in architecture and the platform with 32 steps on 
which the coronation ceremony used to be 
performed are the worthy monuments of this family. 
The famous Matsya-tirtha, a place of pilgrimage in 
this district is located in the Nandapura area. 


Nandapura continued to be the capital of 
the early kings of the Suryavamsi Samkara family, 
who ruled ‘over this territory after the fall of 
Silavamsa from the middle of the 15th century. This 
became a centre of Vaisnavism when Mahaprabhu 
Srichaitanya stayed here for Sometime during the 
course of his pilgrimage to the south to pay a visit 
to the famous Matsya tirtha in the reign and 
Bhairava Deo (1510 - 27 A.D.). But the town of 
Nandapura lost its prominence upon the removal 
of the capital in Narayana-patana, in the valley of 
the Nagavali river by Visvanatha Deo (1527 - 714 
A.D.) as this place was considered more centrally 
and better situated to resist the repeated invasion 
of the Nawabs of Chicacole. Visvanatha Deo, who 
was a devotee Vaisnava, perhaps built the temple 
of Jagannatha at this place before the Capital was 
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shifted to Narayana patana. As such the date of its 
construction may be fixed near about 1560 A.D. 
The deities are still worshipped in a cottage near 
the Block office inside the town. 


The Jagannatha Temple at Narayana-patana 
(c 1570 A.D) : 


The fort of Narayana-patana, now in ruins 
on the bank of the river Jhanjavati, a strategic place 
in the district of Koraput, only 30.miles north from 
the town of Parvatipur was built by Visvanatha Deo 
(1527-71), the ruler of Nandapura to resist the 
repeated invasions of the Nawabs of Chicacole. It 
is situated on the old Parvatipur-Sambalpur road 
which passed through the territories of Kalahandi 
and Patna. The temples of the Gadachandi 
(Goddes protecting the fort) and Jagannatha built 
by this Visvanatha Deo at this place near about 
1570 A.D. were destroyed by the forces of the 
Sultan of Golconda after nearly forty years. 


The first attack on this fort made before 
the 24th July, 1598 was merely a raid. The second 
attack made in 1610 was very terrific as the Muslim 
army of the Sultan of Golconda encamped near 
the fort for about six months to bring Yasovanta 
Deo, the ruler of the Nandapura territory (1597- 
1610 A.D.) under subjugation. The mosque built 
by the Muslim General and Cantonment area of 
the Muslim army called Turka-pentha still stand 
today near the Bayamal mountain on the other side 
of the river Jhanjavati. 


No attempt was made to rebuild the 
temples of Gada-chandi and Jagannatha in the 
later period as a result of which the deities are now 
found worshipped in two thatched houses. 


The Jagannatha Temple at Rayagada 
(c. 1700 A.D.): 


The temple of Jagannatha in the now 
ng town of Rayagada on the bank of the 
Nagavali river on the Vizianagram-Raipur section 
of the S.E. Railway finds mention in Triguna Bharata 
a translation of the Mahabharata in Oriya verses 
begun by one Brajasundara Dasa from the reign 
of Vikrama-| (1758-81), the ruler of Jeypore 
territory, The author respectfully refers to the 
Worship of the Chaturddha Murti in this temple in 
the fort standing on the bank of Nagali (Nagavali 


river). As such the temple was existing there before 
Vikrama-|. 


flourishi 
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No definite information is available about 
the age of this temple. From the history of 
Nandapura it is known that Visvanatha Deo (1527- 
71 A.D.) who assumed the title of Nyuna Gajapati 
or Lesser Gajapati after the fall of the extensive 
Gajapati Empire in 1568 A.D. built an enormous 
mud fort at Rayagada, for the defence of the 
country against Muslim invasions. This devout 
Vaisnava ruler who built the Jagannatha temples 
at Nandapura and Narayana-patana, might have 
built this Vaisnava shrine at Rayagada to increase 
the importance of his temporary capital. 


The Jagannatha Temple in the Jeypore Town 
(c. 1760 A.D.) : 


After the fall of Narayana patana due to 
repeated Muslim invasions, the capital of the 
Nandapura territory was shifted to Jeypore by 
Vikramaditya Deo orVira Vikrama Deo (1637-1669 
A.D.). After this event the metal images of God 
Madanamohana, Srichaitanya and Nityananda 
Were removed from Narayana-patana to Jeypore. 
The two images of Srichaitanya and Nityananda 
were kept in the Chaitanya matha at Jeypore. The 
metal images of Kanaka Durga, the family deity of 
the Jeypore Raj family and the beautiful stone 
image of Ballabha narayana formerely ipgtallensn 
Nandapura were also brought to Jeypore. The 
temples for Kanaka Durga and Madanamohana 
are found inside the compound of the palace. Two 
separate shrines were built for Ballabha along 
and Jagannatha, Balabhadra, Subhadra an 
Patitapavana close to each other. It is said that, 
Jagannatha was installed at Jeypore by Vikrama-l 
(1758-81 A.D.). Subsequent additions were made 
in both the temples. Thus the beginning of the 
Jagannatha temple may be fixed near about 1760 
A.D. as the old fort of Jeypore was destroyed by 


Captain Mathews in 1775 A.D. 


The Jagannatha Temple at Baripada 


(c. 1575 A.D.): a 

ccording to the traditional account give 
inthe Ver eanienar an Oriya of the Meena 
Raj family compiled in 1798 A.D., HY a np 
that,Gajapati Prataparudra Deva a uke 
daughter with Jagannatha Bhanja, A Na 
of Khiching and conferred on him a eile 
country consisting of six Dandapatas pe 
Jagannatha Bhanja founded Baripa 


July ~ 19992 


capital. The date of this important event may be 
fixed near about 1525 A.D. After the death of 
Prataparudra Deva, anarchy and confusion 
prevailed in this country from 1535 to 1575 till the 
occupation of Orissa by Raja Todar Malla, the 
General of Akbar. 


It was in this year that Raja Vaidyanatha 
Bhanja, a devout Vaisnava ruler of this territory built 
the present beautiful Jagannatha temple of 
Baripada which is known from a tablet containing 
a small inscription in-two lines, now found fixed in 
the upper end of the right hand boundary wall of 
this temple. This inscription states that this shrine 
was built in the Saka year Muni(7) Randhra 
(9) Abdhi (4) and Subhransu(1) or 1497 
corresponding to 1575 A.D. This temple which is 
made of laterite stones with ornamental carvings 
is still standing in a good state of preservation in 
the heart of the Baripada town. 


The Valadevaji Temple at Keonjhargada 
(c. 1670 A.D.) : 


Brajanatha Badajena, a renowned poet of 
Orissa of the 18th century, in his famous Ambika 
Vilasa Kavya has given an interesting description 
of the temple of Baladevaji of the town of Keonjhar, 
the capital of the ex-feudatory state of the same 
name, constituted as a separate district of Orissa 
since 1948. It is known from his description that 
the Chaturddha Murti, worshipped on the Ratna 
Simhasana (jewelled throne) in the beautiful and 
lofty temple, containing a sanctum and an ante- 
chamber (mukhasala) and adorned with the side- 
deities of Varaha, Nrsimha and Vamana on the 
walls, were the objects of adoration of the people. 
There were also separate shrines for Vimala 
Sarasvati, Lakshmi, Siva and Kali in the vicinity. 
He has called it a sacred place like Puri. This work 
was written in the first part of the reign of 
Balabhadra Bhanja (1764-92 A.D.) when these 
shrines were standing in a very good condition. 


Poet Nilakantha Misra in the second Act 
of his Sanskrit drama in ten Acts called, Bhanja- 
mahodayam after giving a description of this grand 
Valadevaji temple (a) clearly states that this was 
built by Lakshmi Narayana Bhanja (b) son of Siva 
Narayana Bhanja. He further points out that, this 
ruler also built small shrines for other gods and 
goddesses like Surya, Mangala, Ganesa, Vimala, 
Lakshmi, Sarasvati, Svapnesvara, Sri Krsna, 
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Kalika, Ramanatha and Hanumana in order to 


make it prominent like the great Jagannatha temple 
at Puri. ; 


Siva Narayana Bhanja being a 
contemporary of Gajapati Balabhadra Deva of 
Khurda territory (1647-57), his son Lakshmi 
Narayana Bhanja, the builder of this temple, may 
be placed after 1660 A.D. and as such the date of 
the Valadevaji temple of Keonjhargada may 
tentatively be fixed near about 1670 A.D.A powerful 
ruler as he was he could venture to build these 
temples, when hundreds of Hindu temples in 


coastal Orissa were being pulled down by the 
orders of Aurangzeb. 


The Jagannatha Temple at Keonjhargada 
(c. 1790 A.D.) : 


From the play Bhanjamahodayan, it is 
known that, his powerful patron Balabhadra Bhanja 
(1764-92 A.D.) after defeating Sudhala Deva, the 
ruler of the Bamra kingdom carried away ina 
procession as trophy the smaller images of 
Balabhadra, Subhadra and Jagannatha from 
Barkota the frontier town of the Bamra chief 
situated on the bank of the Brahmani river. To 
perpetuate the memory of this victory, he built a 
small Jagannatha temple in his Capital 
Keonjhargada, sometime between 1782 - 92 A.D. 


The Balabhadra Temple at Dhenkanalgada 
(c. 1690 A.D.) : 


One Rama Dasa in his historical poem 
named Balabhadra Mahima Boliwritten in the last 
century, which is still unpublished gives an account 
of the shifting of the image of Siddha Balabhadra 
from place to place till it was finally installed in a 
beautiful temple in the town of Dhenkanal by its 
ruler Nrsimha Bhramaravara Raya. 


According to his Narrative, the beautiful 
image of Balabhadra was first worshipped in a ten- 
pillared mandapa in the historic village of Talmul 
near Angul. After some years it was taken to the 
old town of Chitalpur in the Hindol area where it 
was also kept in a mandapa Anangabhima Deva 
the famous Ganga ruler of Orissa brought this 
image from Chitalpur and kept it for some time in 
the town of Bhimanagari founded by him on the 
right bank of the Brahmani river. As desired by the 
deity, he installed it in a mandapa in the Village of 
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Denguborai, which was re-named as Balaramapur 
in honour of the God and endowed some villages 
for his seva-puja. 


After remaining there peacefully for more 
than three centuries, the deity was kept in a trench 
dug in the embankment of a tank of the village of 
Kandabindha for its safety at the time of terrible 
expedition of the Muslim general Kalapahad in 1568 
A.D. for which the tank is still called Thakura 
Pokhari. After some years a certain Bhanja king 
while founding the Capital town of Dhenkanal 
brought this image out of the trench and installed 
it in a mandapa built for it. His successors 
Nilakantha Samantasimhara, who ruled for six 
months only in the 38rd Anka year of Gajapati 
Narasimha Deva of Khurda (1646-47 A.D.), 
Sadasiva Samantasimhara (8 years), Hari 
Vidyadhara (12 years) and Lokanatha 
Bhramaravara (11 years) continued to worship the 
deity in the same mandapa. It was Nrsimha 
Bhramaravara Raya, the powerful Vaishnava ruler 
of Dhenkanal, whose reign extended for 26 years 


(1678-1704 A.D.) built the present beautiful shrine 
for Balabhara—a worth 
king, 


of Khurda (1657-89 A.D. 


Present Balabhadra temple can 
d near about 1690 A.D. 

The Jagannatha Tem 
(c. 1530 A.D.) : 


definitely be place 


ple at Talcher town 


Talcher as a separate administrative unit 
(visaya) finds mention in the Dhanurjayapura 
copper plate grant of Santikara, a powerful king of 
the 9th century. The existence of a Buddhist centre 
established during the rule of the Bhaumakara 
monarchs over Orissa (c. 650-850 A.D.fis marked 
by the existence of a Colossal image of the Buddha, 
Now found in the compound of the Paschimesvara 


temple, standing on the south bank of the Brahmani 
river near the Talcher town. 


Not far from this Siva temple was founded 
the capital of the Talcher state by Padmanabha 
Viravara Harichandana (157n-98 A.D.) the nineth 
king of the Raj family. He is credited with the 
installation of the deities of Jagannatha, Balabhadra 
and Subhadra perhaps in a small temple on the 
river bank and the building of Gundicha mandap? 
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for the performance of the car festival of the deities 
in his capital. So the date of this event may be fixed 
near about 1580 A.D. 


But the building of the present Jagannatha 
temple in the Talcher town was started by Bhagirathi 
Viravara Harichandana (1778-1846 A.D.), the 9th 
ruler of the Raj family in the 17th Anka (14th actual 
year of his reign or 1792 A.D. when he was out of 
the Headquarters on pilgirimage and was 
completed in a few years. But the Mukhasala (ante 
chamber) of the prsent temple was built by 
Dayanidhi Viravara Harichandana (1846-73 A.D.) 
the 20th Raja in the second year of his reign or in 
1847 A.D. 


The Jagannatha Temple in Chakapada mala : 


A place in the dense forest on the border 
of the old kingdoms of Gumsar and Bauda, both 
ruled by the Bhanja kings began to be called 
Chakapada [Sanskrit chakra (circular) pada (foot) 
or Jagannatha] due to the building of a structure 
for the safe preservation for the time being of the 
deities of Jagannatha, Balabhadra and Subhadra 
carried to this place during the time of the terrific 
Muslim attack on the Jagannatha temple at Puri. 
The earliest reference to this place is found ina 
bi-lingual copper plate grant issued by Gajapati 
Virakesari Deva | of Khurda in his 5th Anka year 
on the 6th October, 1739 A.D. So the temple must 
be older than this date. 


Temples in Baragarh Tahasil : 


Anangabhima-lll (1211-39 A.D.) who 
became famous as the builder of the second great 
Jagannatha temple in his capital Abhinava Varanasi 
Kataka (present Cuttack town) in 1230 A.D. is 
credited with the erection of some other 
Jagannatha temples in the Baragarh tahasil after 
the conquest of western Orissa by his ablest 
general Visnu Acharya near about 4220 A.D. 


Anangabhima is known from two re 
Sanads (grants) to have granted plots of a _ 
the temple of soon s ltl . He 

d plots wi 2. 
Pt ssrage Deskumbhat in Baragrh iphas sa 
an endowment for the temple of Pit a 
another case he granted certain plots w! ae 
area of 78 acres in the village bets ean 
Baragarh tahasilas an endowment for sepals 
of Dadhivamana in that village. The gr 
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made during his visit to the newly conquered 
western Orissa after c. 1230 A.D. The temple of 
Dadhivamana at Tamparsara is the oldest in that 
area. 


The DadhivamanaTemple at Bhatli : 


Bhatli is an old village in the Baragarh 
tahasil which is noted for the temple of 
Dadhivamanaji. According to tradition still current, 
this was built by a rich and devout Vaisnava 
merchant named Paramananda Sai. The ‘car 
festival of this place is attended by thousands of 
people. The builder of this temple was the author 
of an Oriya work called Sadavrata katha. The 
temple may be assigned to the 18th century. 


The Brahmapura Temple in the Sambalpur 
Town: 


Balabhadra Deva (1567-91 A.D.) the third 
Raja of the Chauhana ruling family of Sambalpur 
territory built the beautiful Brahmapura temple in 
the town of Sambalpur and installed the images of 
Jagannatha, Balabhadra and Subhadra therein. 
This temple still stands in the heart of this town in 
a good state of preservation. It became a cultural 
centre in the town of Sambalpur where Adhyatmya 
Ramayana was translated into Oriya navakshari 
verses by poet Gopala Telenga under the 
patronage of Maharaja Ajit Simha (1726-42 A.D.), 
son of Chhatra Sai. 


The JagannathaTemple in the Gopalaji Matha : 


Bansigopala Deva the third son of 
Madhukara Deva, the fourth Chauhana Raja of 
Sambalpur (1591-1617 A.D.) became a devout 
Vaisnava and founded the Gopalji Matha in the town 
of Sambalpur on the bank of the Mahanadi where 
he spent his whole life as its first Mahanta. Within 
the enclosure of this matha, which is the richest 
mathain the Sambalpur district are still to be seen 
two temples, one of Gopalji and the other of 
Jagannatha, built by this saintly prince. 


The Jagannatha Temple at Patnagada 
(c. 1350 A.D.) : 


Ramai Deo, the founder of the rule of the 
Chauhana family over the Patna territory installed 
the images of Jagannatha, Balabhadra and 
Subhadra, which he had brought from Puri, while 
returning from pilgrimage to that holy kshetra, ina 
temple at Brahmapura near Patnagada, the capital 
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of his kingdom. He also took with him thirteen 
Brahmana families from Virajamandala (Jajpur) 
who were permanently employed in the seva puja 
of the deities. Two villages named Hirapur and 
Chandanbhati were granted for the maintenance 
of the Brahmanas and the deities. The descendants 
of these Brahmanas are still living in Brahmapura. 


Though there is controversy regarding the 
age of Ramai Deo, he can definitely be placed near 
about 1350 A.D. because his great grand son 
Vaijala Deva-Il who was ruling in 1413 A.D. as 
recorded in his Narasimhanatha temple inscription. 
As such the Jagannatha temple may be assigned 
to the middle of the fourteenth century. 


The Jagannatha Temple at Sonepur Town : 


Sonepur (old Suvarnapura of the 
epigraphic records) standing on the confluence of 
the rivers Tel and the Mahanadi is a place of great 
archaeological importance in Orissa. Though we 
find a lot of temples in and around this historic town, 
the present temple of Jagannatha was built by a 
Chauhana ruler of Sonepur kingdom, after it had 
been formed as a Separate kingdom by Madana 
Gopala Singh Deo about the middle of the 16th 
century. But no definite information iS available 
about the builder of this temple. At first there was 
no separate Gundicha temple. To remove this want 
the present Gundicha temple in the heart of 
Sonepur town was built by Rani Gundicha Devi, 
the queen of Raja. Prithvi Singh Deo, to 
commemorate the birth of a male issue in 1837 
A.D. In this highest temple of the town was installed 
the image of Nrsimha with a view, not to keeping 
the temple empty through out the year. But as the 
deity of Lord Jagannatha is kept inside the temple 
during the time of the Car Festival, it is popularly 
known as Gundicha gudi (gudi means temple in 
the Sambalpur dialect). 


The Dadhivamana T 


emple at Junagada 
(c. 1550 A.D.) : 


The capital of the Nagavamsi kings ruling 

y from the 14th century 
Ipatna in 1849 began to 
Juna or old, gada = fort) to 
new one. This fort on the 
alananda 
Misra in 
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later on the Goddess Manikesvari became the 
tutelary deities of this Naga royal family. In course 
of time a temple for Dadhivamana ‘Jagannatha' was 
built at this place as was the case with the caapital 
of other ruling families of Orissa. In an Oriya 
inscription found on a pillar of the Dadhivamana 
temple, it is stated that some concessions were 
granted to Brahmapura (the Panchayat 
organisation of the Aranyaka Brahmanas of the 
State) in the Kaliyuga year 4819 or 1718 A.D, by 
Yuga Shah Deo-IIl who was ruling from Kalahandi 
Nagra (1693-1721 A.D.) So it can be asserted 
definitely that the temple of Dadhivamana was 
existing there long before 1718 A.D. as an important 
centre. No reliable information being available 
about the builder of this temple. From the 
examination of its architecture it may be placed in 
the middle of the 16th century. 


Temple of Jagannatha in Kantilo (C.1300 A.D.) 


On the right bank of the Mahanadi lies the 
most important village of Kantilo, nine miles to the 
north of Khandapara town. The famous temple of 


The second 
the north of the Nila- 


The Nilamadhava temple is traditionally 
ren to be contemporaneous with the old 
agannatha temple of Puri built during the pre- 
Ganga period, w ich is quite possible as many 
temples for Madhava were built during that age: 
But no reliable information is available regarding 


the age of this Jagannatha temple. | 


' 
apatra, Kedarnath Gabesana Pratisthana, Bhubaneswat. 
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A REMINISCENCE OF MUKTI MANDAPA 
AND ITS POSITION IN HINDU SOCIETY 


The Temple of Jagannath at Puri is one of 
the greatest religious monuments in India, it is 
situated near Sea-Coast of Puri which is connected 
by road with most of the important cities in India. 
The site of the temple is known as Sri Ksetra or 
Purusottam Ksetra on account of its great sanctity. 
It is also known as Sankhaksetra in Puranas.’ 
According to tradition, the temple was originally built 
by Yayatikesari, probably Yayati II of the Somavamsi 
dynasty on the site of the present shrine. Another 
tradition attributes the construction of the temple 
to Anangabhimadeva, grand son Anantavarman 
Chodaganga.? The epigraphical records, however, 
fully prove that it was Chodaganga who built the 
present temple.’ About 11 the century A.D., there 
was only one prominent deity in the Puri temple, 
called Purushottama in the inscription.* This temple 
for Purushottama was built by Chodaganga and 
his sons.® Itis possible that the work of building of 
the huge structure was begun by Yayati and 
completed by Chodaganga. The Orissan temple 
architecture which made an humble beginning 
before the 6th Century A.D. had reached its 
perfection by the time the present temple at Puri 
was built. 


There are many figures of Deities, Pillars, 
Mandapas alongwith art, architecture and sculpture 
in the temple premises which were erected by 
different rulers in different times, and it indicates 
vast history and legends of Orissa. The present 
Mukti Mandap of Sri Jagannath Temple has not 
been exempted in the historical point of view. There 
is a vast historic picture beyond the construction 
of Mukti Mandap. The present article highlights 
briefly the Khurda Royal family of Rapeciener 
Deva to make clear about the construction of Mukti 


Mandap. 


Ramachan 
Minister Janardd 
Ramachandra Deva ( 
to the throne of Cuttac 
Again Ramachandra Deva 
enemy of Mukunda Deva be 
Janarddana Vidyadhara remain 


Deva was the son ofa 
oe Vidyadhara. So that 
Ramai Rautaray) had no right 
k even after Mukunda Deva. 
was the foremost 
ecause his father 
ed in the jail until 
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his death by Mukunda Deva, when his father 
JanarddanaVidyadhar was imprisoned at Cuttack, 
he flew away somewhereelse so as not to come 
under the clutch of Mukunda Deva: Mukunda Deva 
wanted to catch him but did not get any trace.® That 
some information about Ramachandra Deva was 
communicated to Mukunda Deva when he was 
busy in war with the Sultan of Bengal. So that the 
king could take no action against Ramachandra 
Deva. However it was for the good luck of Ramai 
that Mukunda Deva was killed in battle field along 
with his nephew Raghu Bhanja on the same day. 
Thus the path of Ramachandra Deva became clear. 
In the meantime the Khandayat of the South 
declared Ramachandra Deva as the king of 
Gotmagada.’ After the death of Mukunda Deva 
he entered into Orissa to establish his kingdom. 
He came to Gada Kokola, situated in Brahmagiri 
thana where Bagua Patra extend his service and 
support to him. Jhadu Parida of Ghoradia and 
Sarani Patra of Mallipada also supported him. Then 
he came to village Khurda where Bali Vikrama 
Simha was the Chief and he was unwilling to 
support Ramachandra Deva. So he killed Bali 
Vikrama and captured the village Khurda. 
Ramachandra Deva fixed a name for Khurda as 
"Jagannathpur" when he settled there.® He also 
received some support from Balaram Deva, the 
Chauhan ruler of Sambalpur, though he was ruling 
a far place from Khurda.? 


The establishment of a fort of Khurda 
proves the farsightedness of the king 
Ramachandra Deva.'° It is a fact that the place 
was denesly forested and so was inaccessible to 
the enemies. The Khurda fort was so strong that it 
could not have been affected by the Afghan rulers 
in the 16th century after the invasion of 
Kalapahada."’ When Mukunda Deva was defeated 
and killed the fate of Orissa went to the hand of 
the Sultan of Bengal. The Puri region was kept 
under the administrative control of Qutla Khan. In 
the mean time Daud Khan, the powerful Sultan of 
Bengal was defeated by the Mughal general 
Todarmalla on 5th March'1575 and subdued to the 
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Mughal rule through the treaty signed at Cuttack 
in April 1575." After that Daud Khan was killed by 
a Mughal general on 12th July 1576. Taking the 
advantage of Daud's death Ramachandra Deva 
who was safety in the Khurda fort reinstalled Lord 
Jagannath at Puri and Todarmalla as a Hindu 
general perhaps helped him in this matter. At this 
time the relation between Ramachandra Deva and 
the Mughal Government was cordial. But when the 
Mughal. Government. found the power of 
Ramachandra Deva to. be increased day by day, 
they wanted to attack Khurda. After attacking the 
Khurda. fort twice when Raja Mansimha (Mughal 
general)'s attempj ended in failure, he again wanted 
to capture the Khurda fort of Ramachandra Deva 
for the third time in the year 1593 A.D."3 
Ramachandra also very strongly defended his 
territory and the valiant Oriya Paiks" fought the 
battle so successfully that the Mughal army was 
totally perturbed, and lost the hope of the conquest 
of Khurda. It also gave a Poor image of the Mughal 
army though they could somehow Captured some 
fortresses like Sahajpal, Khargarh etc. and not the 
main fort Khurda instead of a great loss of men 
and money. Akbar could feel the dignity and power 
of Ramachandra Deva. He ordered the refore to 
withdraw his troops and advised general Mansimha 
to keep a friendly relation with Ramachandra 
Deva.'> Then a treaty was signed mutually between 
Mansimha and Ramachandra Deva after a 
compromise. After the treaty was signed, 
Ramachandra Deva was accepted as the Raja of 
Orissa by the Mughal emperor’ and honoured by 
Mansimha. Madala Panji states that Raja 
Mansimha declared Raja Ramachandra Deva of 
Khurda as the Raja of Orissa and so that he would 
be the real successor of the traditional Gajapati 
kings so as. to be responsible for the affairs of 
Jagannath temple at Puri.'7 


Madala Panjji states that in the 19th regnal 
year of Ramachandra Deva, Raja Mansimha the 
Mughal general who again visited the temple of 
Jagannath with his family. Gaurarani, the queen of 
Mansimha saw that the old Mukti Mandapa was in 
a deteriorated Stage and she therefore built the 
Present Mukti Mandapa where the Brahmins of the 
16 Sasanas are honoured to sit to settle religious 


Seat of the learned m 
Temple and the verd| 


July - 1999 


Riazi SO SIRS are CER i Se mM 42) 


tlt 


assembly of Pandits, is accepted by the contending 
parties with great respect. 


Before the present Mukti Mandap (which 
is known as Brahmasana), built by Gaurarani, the 
Queen of general Mansimha, there was a Mukti 
Mandap” in front of the southern side of the main 
temple which played a vital role in the religious 
affairs of the temple even more than the present 
one. It was the central place of the culture and 
knowledge of Orissa where the merits of the 
Pandits were tested. Thus it was the examining 
body in those days and therefore the great Pandits 
like Murari Misra, the author of Anargha Raghava 
and Krsna Misra the author of Prabodha 
Chandrodaya were interested to show their dramas 
here. According to tradition, when Kalapahada 
came to Puri much before his invasion in order to 
be permitted by the Pandits of Mukti Mandap to 
become Hindu again, he was not allowed to come 
back his own religion. This Proves the existence of 
the Mukti Mandapa which was playing an important 
role to decide the Prayascitta of Sinful act. At the 
time of Prataparudra Deva, there was the Mukti 
Mandapa where th 
scholars like Balabh 
Purohita were fi 
valuable words: 
Dasa also refe 


le tous regarding 
S Mandap which 
portant role in the temple administration. 


Itis stated in the Madala Panji that Gauri 
Mahadevi (Gaurarani), a consort of Raja Mansimha 
of Amera, built the Present hall of the Mu 
having sixteen pillars withi 


Necessary for the performance 
the temple. Now-a-days, when 
ecessary to be performed in the 
he Brahmins sitting on the Mult! 
invited to take their seats on the 
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Sacrificial altar. It was the usual practice there that 
the Pandits of Mukti Mandapa had to decide the 
hoe of different acts and the sins committed by 
the people. They always follow the rules laid down 
in the Hindu Dharmasastras. In addition to this, 
Now they are also approving the Panji of Orissa 
according to which the marriage ceremony, sacred 
thread ceremony etc. are to be performed and the 
Yatras of Jagannath to be celebrated. In the villages 
also the festivals are celebrated according to this 
advice of this Panji, approved by Mukti Mandapa. 
Deula Purohita (The priest of the temple) was 'n 
charge of Mukti Mandapa. He has also the right to 
Siton Mukti Mandapa. At the time of Navakalevara 
festival of the Lords the Brahmins perform the 
Pratistha-Homa' for the new images of the Lords. 
Every day the Purana is recited here and meaning 
is explained before pilgrims.” Every day two thalis 
(Big plates) of rice Mahaprasada are supplied to 
this place which are distributed amongst the 
Brahmins after the 'Dhupas' (worship-offerings) of 
the morning and the mid-day are over, Another 
thali', known as the '‘Mahadei Thal’ granted by the 
queen of Athagada becomes ‘available to the 
Brahmins present there through Ramadasa Matha. 
The Mahaprasad as at first offered to the Goddess 
Kali, worshipped near this Mandapa and ba idl 
distributed among the Brahmins on the ‘Mu 

Mandapa’. 


This Mukti Mandapa with © 
acted like final judiciary in the relig'° 
nw dispute arising out of i heey 
gard to worship is reffered 0 Th is 
Pandits and in all cases there verdict . final. Thi 
system is also continuing up to N° sh 
days all the disputes pertaining a the temple- 
administration were first relelree ve a 
Who thereupon use to call the ast on 
of Mukti Mandapa to pass he verdict 
religious matters. Regarding the mere 
in the case of dispute arising in the mode of w p 
Of the Lords, the head of Or be taken by the 
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judgement of the Mukt 
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The final authority is vested in the temple 
Management Committee and the Secretary 
maintains the systems of this Mandapa at present. 
The legislative function was jointly executed by the 
Mukti Mandapa, the king and the Parichcha.” Thus 
the temple appears like a legal authority or an 
autonomous institution which was having three 
necessary functions — Legislative, Judiciary and 
Executive. In addition to these three functions the 
Mukti Mandapa has taken a responsibility for the 
education of the priests in respect of worship of 
the Lords. Now-a-days a "Veda Bhawan" is 
established for this purpose. But previously this 
responsibility of educating in the traditional way was 
lying with Govardhana Matha, which was 
established at Puri when in the 8th century 
Adisankara visited this sacred place and the 
Jagannath temple. He added some more items of 
the Bhogas of the Lords and hence, his Matha was 
called as Bhogavarddhana Matha which was 
afterwards known as Govarddhana Matha. This 
matha was taking the responsibility Of educating 
the priests in the art of ritualistic worship." After 
obtaining sufficient training at this Math, Certificates 
were issued to the Priests and they became eligible 
for worshipping the Lords. This system of taking 
the responsibility by this Matha is definitely 
appreciable. Afterwards perhaps the Matha could 
not take sufficient interest for extending training to 
the priest and so that Mukti Mandapa has to take 


such responsibility. 


Today we see that 24 Sasanas have got 
right to sit on the Mukti Mandapa and to take part 
in the discussions. Previously 16 Pandits of 16 
Sasanas established by the king of Orissa are 
allowed to sit and take part in learned discourses 
of the Mukti Mandapa.” Gradually the number was 
increased due to local influence and politics. Who 
knows, the number may increase higher than the 
present one in future and allthe Brahmins of every 
village may be allowed to sit on the Mukti Mandapa 


in course of time ? 
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DAILY RITUAL (NITI) OF 
LORD JAGANNATHA 


The first nitibegins in the early morning 
with the opening of the doors of the temple. 
The Bhitarchu Mahapatra, a temple servitor. 
accompanied by Palia Mekap, Pratihari, 
Akhanda Mekap and Muduli examines the seal 
put on the main door (Jaya Vijaya Dvara) by 
the Talicha Mahapatra on the previous night. If 
the seal is intact, he breaks it, unlocks the 
padlock and opens the door. In the same way 
the door of the inner sanctuary is also opened. 
The object of this inspection is to see that there 
has been no defilement of the sacred buildings 
in which case a purifying ceremony is 
necessary. After the cleaning of the inner 
sanctuary Mangal Arati is performed to the 
chanting of hymns and the play of 
mangalavadyam or auspicious music. This is 
followed by mailamlagior change of dress. The 
dress of the previous night is removed and 
tadapa (a king of dress) is supplied to make 
the deities ready for the succeeding niti of 
abakas i.e., cleaning of teeth, bathing and 
dressing. The priests pretend to clean the teeth 
of the deities by sitting in front of the mirrors in 
which the images are reflected and then bathe 
them by pouring water on the mirrors, After the 
deities are adorned with new clothes, flowers 
and ornaments sahana mela takes place i.e., 
the devotees are allowed to go near Ratnavedi 
to have a closer view of the deities. After sahana 
mela is over the deities again change their 
dress. In the meanwhile rosa homa or starting 
of the sacred fire to cook the Lord's food in the 
kitchen, Surya Puja and Dvara 
performed. Gopal 
sweetmeats, fruits, Cur 
etc., are offered to the 


or Raj Bhoga served at 1 
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ring of Chhenatadia ( sweetened cheese cakes) to Lord 


pala Puja are 
Ballabha consisting of 
d, butter, green coconut, 
deities by way of early 


breakfast. The next important nit/is Sakal Dhupa 
0 A.M. in which various 


Jagannath on the Chariot 


preparations of black gram like Bada Kanti, Sana 
Kanti, Enduri; other preparations like Matha-Puli, 
Hansakeli, Kakatua, Jhili, Ada Panchedi, Sag, 
Khechedi, Pitha-puli, Bundia Khiri are offered. 
Betel-nut is offered to the deities at each meal time. 
Next follows the change of dress and then the 
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on the Chariot 


apa Bhoga. The food offerings made 
at he eerie or Refectory is nota part of 
the compulsory routine of nitis followed in the 
temple. It is traditionally done in order to facilitate 
the pilgrims, the various mathas and other 
institutions, private individuals as well as the Suaras 
(temple cooks) who sell Mahaprasad, to Offer bhog 
in large quantities, as in sakal dhupa Offerings from 
the Temple Fund only are allowed, besides the 
offerings of a few other persons who have got rights 
for it. Madhyana dhupa or mid-day meal is Offered 


Lord Jagannath bedecked in gold (Suna Vesha) 


the store room and placed in front of rc 
Betel-nut, green coconut and perfumed wal 
are kept by the side of the cots and me 
performed. The doors are then sealed. In 
evening the doors are again opened by i 
elaborate procedure as in the morning. The 
Sandhya Arati is performed at 6 p.m. 


The next niti is Sandhya Dhupa in which 
rice is not offered, but sweets and need 
Preparations of various kinds like Kanla-pull, 
Takua, Matha-puli, Bhoga-pitha, Gotali, 
Kakara, Khuruma, Amalu, Jhadaineda, 
Kadamba and Subas-pakhal form the speciality 
of the dhupa. Elaborate rituals including special 
Aratis are Performed after which the inner 
sanctuary is thrown open for the public. Next 
follows the change of dress of the deities, and 
Chandanalagi i.e Sandal paste is applied to 


On Thursdays, Amavasyas 
day), Ekadasi (11th day of the da 
fortnight), or whe 


(new moon 
rk or bright 
nthe temple Precincts are defiled 
due to the death of a Person or other mishaps 
Special nitisare performed which have been termed 


8S periodical nitis, tn winter months from Odhan 
Sasthi, the 6thd. i 


she 'Ng Moon of Margasira 
a dh lovember- €cember) up to Basanta Panchami 
at 1p.m.in which rice, pulses, vegetables anda and ina modified form up to Phagu Dasami in 
variety of other items of food are offered. It is on Falguna (February-March) the deities are dressed 
record is ae a wh ieee bei inwarm raiments which is called ghodalagi Weekly 
being offered to the @1n 1910, retouching of the deities with mee day 

fecechs ; &S with paints (onWednes 
After their mid-day meal the Jods change their or Thursd : : imhar 

; 4 ; a im 

dress and enjoy a Slesta, the cots being taken from is another tee es fagi acer: ° 
Photo Courtesy: §. Dash Mohapatra, Goldie Ph 
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TALES ABOUT LORD JAGANNATH 


Ganeswar Mishra 


Sujan Roy's ship was sinking 
in mid-ocean. 


He prayed to God 

and look : 

A huge face appeared in the sky 
and assured him 

a safe journey to land. 


The ship sank 

but Sujan swam the ocean 
and reached the shore 

to find a crowd of people bathing and 
singing 

the praise of the Lord. 

‘Why such a crowd’ ? asked Sujan. 
Said a brahmin, 

‘Are you blind ? 

Don't you see 

this is the land of Jagannath’ 2? 
Sujan went to the Temple 

and saw Lord Jagannath: 

it was the same face 

he had seen in the sky 

when the ship was sinking. 


Sujan was ine prince of Nepal 


and Jagannath has always been 
the Lord of Nepal. er iy oY 
a es —, 


ayy 
KY \/ 
%j 


OK “AK 
LOK 
My VAs 


quameses ESS 
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The procession was in ecstasy 


Manika sold curd singing the glory of the Lord. 
at the outskirt of her village, The king knew 
under a banyan tree. Ai would win the battle 
: Or which he was heading. 

On a hot mid-day 
there stood before her he ri already left for the battle 
ie youn ek: to protect the | 
one black, the other white, e land of Utkal. 
handsome as princes. Proclaimed the king, 
She had seen many a traveller, Sr pe sa 
many a pilgrim passing that way, fer sheds i SPUN; 
but never such people, * en ls Indeed a great soul 

oat! © saw the Lord 
so majestic, with her o 
so sweet. wn eyes’, 
She gave them curd aerate 
and they drank it where ical is the name of the village 
smiling like children. \ved the pious milkmaid 


: who saw the Lord 
But they had no cowri and fed Him curd 


to pay for the curd. like a mother to her child. 


said the black prince, Ar 


‘Keep this ring,. Milkmaid, 
Whoever comes this way 


YP re 
next to us, } Ai 
show him the ring. oe yi ; 


He will pay you the cowr7. S y 
p—~ = Nie 


—S—=> 


Soon after came a procession 
of soldiers, horses, elephants, 
the king of Utkal at the head, 
on a chariot. 


What does she do now, 
the poor milkmaid ? 
She showex the ring 
and the chariot stopped. 


‘How lucky you are’ ! 

Said the king, 

‘The Lord Himself and His brother 
were here a moment ago 

and you fed them curd 

with your own hand’. 


oth 
Professor of Eng! i 
Vani Vihar, Bhubanes' 
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FACTSHEET = 1 


FESTIVALS OBSERVED IN SRIMANDIRA 


CHANDAN JATRA 


NILADRI MAHODAYA 


NRUSINGHA JANMA 


SHITAL SASTHI 


RAJENDRAVISEKA 


RUKMINI HARANA 


SNANA JATRA: 
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(from Vaisakh Shukla Tritiya or Aksha i 
rage ya Trutiya 
ec grae eS cal Mahalakshmi and Selec Gance by: ete 
ot sag oe ees! adlaninetath Rama Krushna, Lakshmi aia by proxies of 
pili te ath, riYameshwar, Sri Kapalamochana , Sri swati and five 
d Sri Ni akantheswar in different palanquins move to the NA ri Markandeswara 
pel evening cruise every day for 21days (Bahara Chand a CEN iat 
andap inside the pond the deities are engaged themselv ena Uisenenea 
special range ao tan daa alo other valecictory night. the defies 
yon atra is also otherwise known as Gandhalapane 
eriod of twentyone days is know ; 
Chandana as during this period the festival tales pierre Ghearcalis or Inne 
deities play in the water on four occasions viz, on the 11th i ethe templsandina 
cree er ne tombe re rt bright etna 
; cistern in the temple respresents the N really 
arendra Tank. 


The second p' 


The festival is observed on the 8th day of the bri i 
hundred and eight pots of consecrated water are pM) tle oleate Ons 
eities and other 


nitis are performed. 


Is celebrated onthe 14th day of the bright fortnight F 
Nrusingh is taken in a procession to fa sete eh when the image of 
performed and then the deity returns to the temple. where some nitis are 


The 6th day of the bright fortnight of Jyestha. The ima 
: es D i 
re taken to the temple of Lakshmi whee a peel ee ee 
s performed. 


Pandava Sivaa 


ght fortnight of Jyestha. Lord Jagnnath has his Avisek 
ek and 


of the bri 
ith Rukmini is broached. 


The 10th day 
f his marriage W' 


the proposal © 


f the bright fortnight of Jyestha M 
gn adanmoha ‘ 
, elopes Rukmini from the temple of ennai wile wee 
: e she is 


offering worship and then the marriage is performed 


(Jyestha Purnima the Birth -day of Shri Jagannath) 
(i) The three deities are brought in a colourful pahandi ci 
Vedi, an elevated bathing platform in fre ator be eats pep 
corner of the outer enclosure) for a ritual bath. Sudarsa sper Aale aeea 
also join them. 108 pitchers full of scented water are fetched fr mene iit le 
Kua,near the ow soe chaser over the deities arieboh: ee 
Soon after their bath Jagannath presents hineeh . — 
efore the 


and loud rejoicing 
audience in the form of Ganesh. Subhadra appears in Pad 
adma-vesha. Thi 
. This 


onthe 11th day © 
deity of Jagannath 
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particular veshais called GAJAVESHA. Puri Raja or his representative, Mudiratha 
(or Mudirasta) conducts chherapamhara (ritual cleaning on the Snanamandap). 


(ii) ANASARA (From Snana Purnima to Asadha amavasya) 
The deities are ceremoniall 


performed. Only the 
anasara pati) bearing the 
Yy worship by the devotees. 
ies take a long time to dry 
, in Saura tribal dialect means ‘to dry 


NETROTSAVA : On the concluding da’ 
(NAVA YAUVANA _ the deities decked in 


avasya or Ubha amavasya) 
DARSHAN ) eager devotees to feast their eyes. The festival of the 


appear before thousands of 


called Netrotsava. 


RATHA JATRA : On the asadha shukla dwitiya after Preliminary rituals the three deities and 
(GHOSA JATRA) Sudarshan are ushered into their specially built mas 
| near the Simhadwar in a ce i : 


I Gundicha Mandir, situated at a distance 
of 3 Kms. north-east of the Main Temple. On the way the deities are Offered pankti (wayside sacred 
Wo days to reach the Gundicha Temple. 
d enjoy a weeklong sojourn. The flags on 
the chariot-spires are worshipped everyday. 


HERA PANCHAMI is observed on the Shukla Pa 
ceremonially taken to Gundicha Temple where the chariot 
does not call on Jagannath, rather leaves the frontyard of t 
little damage to Jagannath's Nandighosha chariot. She co: 


DAKSHINAMURTTI : 


nchami. The ima 


ge of goddess Lakshmi is 
S are anchored. 


She appears anxious, She 
he Gundicha Tem 


ple abruptly while causing a 
mes back to her Temple via Hera Gouri Sahi, 


| On the eighth day, the chariots are placed facing south 
next day. 


BAHUDA JATRA (Asadha Shukla dashami) 


-west for resumption of their return journey 


The return journey of the deities commences on the ninth 
MAUSI MA TEMPLE and receive cake from thei 
Subhadra reach Simhawar first and Nandi ys back infront ren 
chahani mandap (viewing platform, near the Snana Mandap), Godtiog eealaee of Puri Raja. From the 
of Lord Jagannath. She breathes a si 


) n i€s out to th 
|| receives a garland (ajnamala) from him and is sw de 


clcumambulates her d Lord 
ung back to the T i a kee 
| admittance to Lord Jagannath to the Temple. Nandighosha finally fete ae td ane Sma 
| (the end of the journey by chariot. eed 
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NILADRIVIJE (RETURNTO NILADRI) 
On the 11th day, the deities still occupying their chariots outside the Simhadwara are richly 
decorated with various gold ornaments brought from the Temple Store. They appear in SUNA VESHA. 


On the 12th day, NILADRI VIJAYA (Vije or arrival) is celebrated. Balabhadra and Subhadra in 
ceremonial gotipahandi are ushered into the Ratna Simhasana whereas Jagannath alone is left behind 
and becomes a target of mock humiliation by Devadasis at the bidding of Lakshmi. When this pleasant 
repartee is over Jagannath and Lakshmi are reunited. This event is known as LAKSHMI-NARAYAN BHETA. 
Then Lord Jagannath majestically repairs to his Ratnasimhasana and joins his brother Balabhadra and 


sister Subhadra. 


SAYANA EKADASHI 


On the 11th day of the bright fortnight of Asadha, the Sayana Utsava or Sleeping Ceremony is 
performed. The adhivasa Nitis are performed the previous day. At night the representative images : 
Shrinarayan, Vasudeva and Bhubaneswari representing Jagannath, Balabhadra and Subhadra respectivelyt 
are brought to the well-decorated sleeping chamber and placed on the cots. They are invoked with the; 
prayer, 'O Lord, do please sleep for four months for the welfare of the universe’. Then they are laid on their}: 


respective beds. 
GARUDA SAYANA DWADASHI 
The ceremony is performed on the 12th day of the bright fortnight of Asadha. 
KARKATA SANKRANTI OR DAKHINAYAN YATRA 
As the sun begins to move to the autumnal equinox a festival called Dakhinayan Yatra is observed 
CHITALAGI AMABASYA 
On the new moon day in the month of Shrabanathe gold and stone-set Chitas 
forehead) removed from the deities during Snana Yatra are again put on them. GEES 


JHULANA YATRA 


Itis celebrated in the temple of Jagannath usually from the Shrabana Sukla Dasami upto Pratipada 
Madanmohan, the proxy of Jagannath; Saraswati, and Lakshmi are placed on decorated swings in Jhulan 
Mandap and crowds of pilgrims congregate in the temple to see the festival. Different Mathas of Puri also 


celebrate this festival with great pomp and grandeur. 
GAMHAPURNAMI OR BALABHADRA JANMA 
On the full-moon day in the month of Shrabana Nitis are performed to celebrate the birthday of 
Balabhadra. The deities wear gold and silken Rakhis. 
RAHUREKHA LAGI 


Rahurekha ( 
fortnight of Bhadrav. 


KRISHNA JANMA 
Itis celebrated in the temple on the 8th day of the dark fortnight of Bhadraba. On this day ceremonies 


regarding the birth of Lord Krishna are performed. 
On the next day Nandotsaba is observed and Nitis are performed indicating the celebrations 


made by Nanda for the birth of his son. 


KRISHNA LILA 
Subsequent to Nandotsaba, various Nitis relating to Krishna Lila like Banabhoji Besha, Koli Bika, 


Kaliya Dalana, Pralambasura Badha are performed. 


an ornament for the forehead) are worn by the deities on the 5th lunar day of the dark 
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| SATPURI AMABASYA 


_ RADHASTAMI 


| GARUDA UTTHAPAN DWADASHI— It is performed on the 


The new moon da’ 
offered to the deities. 


GANESH CHATURTHI 
The 4th day of the bright fortnight in the month of B 


y of Bhadrab. On this day huge quantities of Sweets known as Satpuri Tada are 


hadrab. ji Puja i ; ; 
| and various Pujas are performed in the temple of Ganesh. aia Puja is done in Saraswati temple 


REKHA PANCHAMI OR RISI PANCHAMI — The Sth day of the bright fortnight in the month of Bhadrab. 


The 8th day of the bright fortnight in the month of Bh, i sas 
taking out Shri Sudarsan to the four Ashramas, acrab. On this day nitis are performed by 


PARSVAPARIVARTANA 


On Haribasara day or the 11th day of the bright fortni 
Parsvaparibartan (turning of sides) festival is performed.O 
god is requested to change the side. 


BAMAN JANMA OR SUNIA 


ght in the month of Bhaadr. 
; ‘ ab, the 
n this day at evening after the Usual rituals, the 


Various Nitis are performed relating to the birth of Bam. 
Bhadrab. anon the 12th day of the bright fortnight of 


ANANTA CHATURDASHI 


On the 14th day of the bri 
Shri Ananta Basudev temple. 


INDRA-GOVINDA PUJA — Bhadrab Purnima. 
SAHASRA KUMBHA ABHISEK 


Aswina Krishna Astami, i.e., the 8th day of the dark fortni . , 
Durga is done at Majana Mandap and from this day Shola-Puja is eden asina. Abhisek of goddess 
and other goddesses. inthe temple of Shri Bimala 


DWITIYA OSHA — It is performed by goddess Lakshmi in her temple. 
DASAHARA — Ayudha Puja and Vijaya Dashami celebrations ar 
KUMAR PURNIMA — On this day the Sevakas representin 
HARI UTTHAPANA EKADASHI 


On the 11th day of the bright fortnight in the month 


n eat of Karti 2 
divine slumber. The festival is also called ‘Probadhana Yatra’ or lyon” Snekened from their 


ght fortnight in the month of Bhadrab the ceremony is performed i 
in 


© performed. 
g Shri Jagannath and Shri Lakshmi play dice 


12th day of the bright fortnight j i 
NAVANNA OR PARTAKING OF NEW RICE oe ue 


nth of Margasir, ; 
| ODHANA SASTHI gasira when Bandapana is done. 
The 6th day of the bright fortnight in the ; 
the deities are dessed in winter garments, "tN of Margasira, From this day ghodalagibegins, i.e 
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BAKUL AMABASYA — Pousa Amabasya. Extra Bhogas including gaintha is offered to the deities. 


PUSYABHISEKA 

‘ On the full-moon day in the month of Pousa, a festival called Pusyaviseka is performed. During 
this festival the same Nitis such as Adhivasa, etc., are performed as in Snana Yatra. Pots filled with 
perfumed water are taken from Bhoga Mandap to the Ratna Vedi. This Abhiseka is performed for the 
representative deities like Rama, Sita and Lakhmana for which it is also known as Ramabhiseka. 


UTTARAYANA YATRA 


It is performed on 


BASANTA PANCHAMI 

: Panji Puja is done in the Saraswati temple, and there is some modification i 
winter garments worn by the deities. 
MAGHA PURNIMA — Gajauddharana Besha takes place on this day. 


SIVA-RATRI — Hari Hara Veta takes place at Shri Lokanath temple. 


the Makar Sankranti day when the sun moves towards vernal equinox. 


n Ghodalagii.e., in the 


BENTA OR SIKAR 


This festival is perofrmed on 
On these days the image of Dolago 
Pleasure garden of Jagannath, and coconuts are struc 


or hunting of the Lord. 


DOLA YATRA 

It is performed from the 10th day of the bright fortnight of Falguna up to the full-moon day. The 
representative deities of Lord Jagannath are taken to the Dola Vedi.and various Nitis are performed. This 
is also known as Vasantotsab. Fagu or red powder is sprinkled on the deities. 


CHAITRA GUNDICHA 


A festival is observed 0 
temple enclosure. 


ASHOKASTAMI 
Itis celebrated on the 8th day of the bright fortnight on Chaitra. 
a procession to lsaneswar Mahadev where certain ceremonies are performe 


temple after attending to some Nitis at Jagannathaballava. 


RAMA NAVAMI | 

i i i i i hri Rama on the 9th day of the bright 

| begins with the celebration of the birth of S 

fortnight of Chailra ane continues for some days. Rama Lila is performed in which different sahis or 
localities in the town participate. 


DAMANAKA CHORI, DAYANALAG! | 
The festival is celebrated on the 43th and the 14th day of the bright fortnight of Chaitra. The 


it i i i thballava Matha from where a scented 
aS are taken in a procession to Jaganna’ la 
te acai elec brought and on the next day offered to the deities by observing elaborate 


rites. 


PANA SANKRANT 
Nitis are performed in the tem 


the ist, 4th, 8th and the 12th day of the bright fortnight of Fa/guna. 
binda is taken to Jagannathaballava Matha which is known as the 
« with arrows by some Sevakas symbolising mrugaya 


n the 6th day of the bright fortnight of Chaitra in the Sun temple inside the 


Shri Bhandar Lokanath is taken in 
d. The deity returns to the 


ANTI 


1 OR MAHABISHUBA SANKR 
his day. The day marks the beginning of the Oriya 


t 
Special preon 
New Year. 
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FACTSHEET +2 


‘ 


Ganesh Vesha 


Suna Vesha 


Banabhoji Vesha, Kaliyadalana Vesha, 
Pralambasura Badha Vesha, Krushna 
Balaram Vesha. 


Raja Vesha 


Radha-Damodar Vesha 


Lakshmi Narayana (Thiakia) Vesha, 
Bankachuda (Baman) Vesha, Tribikram 
(Adakia) Vesha, Nrusingha (Dalikia) Vesha, 
Lakshmi Narayana (Raja Rajeswar) Vesha. 


Nagarjuna (Parasuram) Vesha 


Sadha Vesha or Ghodalagi Vesha 


Jamalagi Vesha 
Padma Vesha 


Gaja-Udharan Vesha 
Chacheri Vesha 


ChandanlagiVesha 


Ref. :- Purj District Gazetteer 
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VESHAS (FESTIVE DRESSES) 


On the Snana Purnima day the deities are dressed 


as Ganesh on the Snana Vedi. This is also called 
Hati Vesha. 


The deities are dressed in gold in the Car on the 
11th day of the bright fortnight of Asadhaatter the 
return Car Festival is over. Suna Vesa is also done 
on some other occasions. 


On the 10th, 11th, 12th and 13th day of the dark 
fortnight of Bhadra respectively: 


On the 10th day of the bright fortnight of Aswina. 


From the 11th day of the bright fortnight of AswiNa 
to the 10th day of the bright fortnight of Kartika. 


On the 11th, 12th, 13th, 14th and full moon day 
of Kartika respectively, 


On the 13th day of the bright fortnight of Kartika 
This festive dressing of the Lord is occasional 
done. 


From Odhan Sasthi to Basant Panchami in thé 
months of Margasira and Pausa. 


From Basanta Panchami to Dola. 


On any Saturday or Wednesday between the 
new moon day of Magha and Basanta Pancha 


On the full moon day of Magha. 


: f 
From the 10th day of the bright fortnight 
Phalgunato the full moon day except the 14th 


For 42 days starting from the Akhyaya Trutiy4 
i.€., the 8rd day of the bright fortnight of Bais4 


so 
je 
Orissa 


CractsHEeT-3) 
THE CHARIOTS AND THE CHARIOT FESTIVAL 


The three chariots are built anew anually excluding the Kalasa, 14 subsidiary deities, charioteers 
and horses. 1072 pieces of logs (i.e. phasi, dhaura, maie, simili) are brought from Dasapalla and Ranpur 
forests. Nearly 125 temple carpenters (including helping assistants) work for 58 days at the Mahakhala (in 
front of the palace) and chisel out 2,188 pieces of wood for the construction of three chariots. The 
construction work commences on the Akshaya Trutiya. Each chariot is covered with new cloths of radiant 
colour. Orissa Textile Mills provides nearly 1,090 meters of cloth for this purpose. The chariots are fastened 
with four long sturdy ropes (each 240'-250' with g" diametre) each so as to facilitate the devotees to pull 


them. The Kerala Coir Corporation provides these specially manufactured coconut fibre ropes. Iron nails, 
brackets, clamps, etc. used for this purpose are indigenously prepared by the native smiths near the 
Dolavedi and it takes them more than a month. The Rath's superstructure (above the wheels) contains 
eighteen pillars and roofs at various stages which are known as phuin, potala, parabhadi, etc. There are 
34 components of the chariot. Each chariot contains nine parswadevatas (subsidiary deities), two 
dwarapalas (door keepers), one sarathi d one presiding deity of the crest banner (dhwaja 


devata), all made of wood. 


j(Charioteer) an 


DESCRIPTION OF CHARIOTS 


Chariot of Chariot of Chariot of 
Jagannath : Balabhadra : Subhadra : 
NANDIGHOSA / TALADHWAJA DARPADALANA / 
GARUDADHWAJA / DEVADALANA / 
KAPIDHWAJA PADMADHWAJA 
Number of wheels 16 14 12 
Total number of wooden 
Pieces used 832 763 593 , 
Height 43.5 m. 43.2m 12.9m. 
Colour of cloth wrappings Red, Yellow Red, Blue Red, Black 
Guarded by Garuda Vasudev Jayadurga 
i Arjuna 
Names of the Charioteers Daruka Matali j | 
The Flag Trailokyamonhini Unnani i Nadambika 
i Rochika, Mochika 
Th _Balahaka, Tibra, Ghora Mc ; 
si Sr aridashva. Dirghashrama Jita, Aparajita 
: Swarnanava. 
The Ropes sankhachuda Basuki ee , 
idi : 4 hana, Ganesha, Kartikeya, handi, Chamunda, 
Presiding Nine Deities Varaha, Gover ee ee yemanaale Ugratara, Vana durga 
Krushn - Rama Pralambari, Halayudha, Shulidurga, Varah, 
eves srrivikrama, Mrutyunjaya. Natamvara, Shyama Kali, Mangala 
ace d Rudra. Mukteshwar, Sheshadeva. and Vimala. 


Hanuman an 
also found mentioned el 


Ee» 


(Vari sede’ sewhere) 
fariant forms of these descriptions are 
Orissa Review 
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THE PROCEEDINGS RATHAJATRA 


MORNING RITUALS : Arati, avakasha, Rosa homa (puja in the temple Kitchen), Surya and 
Dwarapala Puja, Sakala dhupa (morning offering-specially cooked food), 
Mangalarpana, Doralagi, Puspanjali and Tuli offering, Mailam lagi, 
unfastening of deities and preparation for Pahandi. 


* PAHANDI (Dhadi Pahandi) The deities are taken out (one after the other) in the 
following order-Sudarshana, Balabhadra, Subhadra and Jagannath from 
the Ratna Simhasana in a ceremonial procession amidst sounds of 
Ghanta, Kahali and Telengi Baja. At the Seven-Stairs (northern exit from 
the Natamandapa) the three deities assemble, receive taya or tahiya (a 
massive headgear made of sola) offered to them by the head of Raghav 
Das Math. Then the deities one after the other are ushered through the 
Ananda bazar, Baishi Pahacha and Simhadwara and finally to their 
respective chariots as per the set protocol, i.e. Sudarshana—Balabhadra— 
Subhadra—Jagannath. Sri Jagannath is installed in NANDIGHOSHA, 
Sri Balabhadra in TALADHWAJA and Subhadra and Sudarshana in 


DARPADALANA chariots respectively. 


When the deities are installed in their respective Rathas, the following 


- S 
eRe rituals are observed on the eve of commencement of the Journey. 


(i) Chaka apasaras (cricular cushions) are provided to the deities. 
(ii) Proxy divinities, i.e. Madanamohan and Ramakrishna are brought from the Temple and placed in 


Nandighosha and Taladhwaja respectively. 
rovisions, raiment and other necessary articles for use of the deities 


iii ig chests containing P ' 
" One journey and sojourn, are kept in the chariots. 

; Chitas (special head ornaments made of sola and studded with artificial gems) and flower 
um decorations are provided to the deities. 


he Ratha platform by the Thakur Raja of Puri). The Raja comes 

: orated palanquin, offers garlands, performs arati, pays reverential salute 
from the oe nel aoe the “telly by golden chamara (flywhisk) and symbolically sweeps the 
(danda peer ne deity. Thus, the Raja, as the foremost servitor performs the ignoble job of a 
platform roun ‘ umility in the presence of the Lord of the Universe. 


ras a mark of utmost h : 
si ln wooden charioteers one for each chariot) are then fastened on to the chariots by 
(vi) Sarathis 


. en wooden flights of stairs to the chariots) are taken out. 
(vii) ara 


i ked. 
iii loode orses fou to each Cc a iot) are yo . | 
(viii) WwW ( men, yO and old irres| ective Ci eed and nat ionality S , 
es,men, wo , YOu 9 pi of caste, 


segery or holy coir cables to pull the chariots along the 3 Km. long Grand 
" at (es fen ote Sarthe aandiata Mandira in the north-east. The devotees are also 
Road be the Kala bethias or professional chariot pullers. 

assiste 

a i ndir 

aoe Gate to the aie ea 

First moves the pater Le 
During the journey, the 
institutions. 
UPON ARRIVAL ' 
(Stay in the Rathas-from the f srl 

After the chariots are parke 


(v) Chhera Pamhara (moping of t 


f Balabhadra, then Darpadalana and lastly Nandighosha. 


Taladhwaja, ly offerings (pankti) on behalf of various maths and 


deities are P 


llowing night to the next day evening) 


front of the Gundicha Mandira, * 
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4 (i) The deities undergo a ceremonial mahasnana. 

. (ii) They are dressed in Boirani cloth. 
(iii) Various offerings are made i.e. bhoga, arati, badasimhara dhupa and khandua lagi, etc. 
_ GUNDICHA ENTRY (Next day evening) 


i The Vijayakahali (the trum et announci ities' : 
(i) pee y ( Pp ng deities' august entry) leads the procession of Goti 
|} (ii) Mahanmohan and Ramakrushna are first of all taken inside 
| y 


(iii) Mailam (change of dress) is conducted on the Rathas, 

(iv) Daitas carry the deities inside Gundicha Mandir cere 

THE SOJOURN ( In the Gundicha Temple for seven days) 
The Simhasana in Gundicha Mandir unlike the Ratnavedi is F 

It is said that the deities were born here and here Raja Indrad saan Mahavedi or the Janmavedi. 


|| yajna. The temple is also known as the Mahavedi, the Yajna Manda 
During their sojourn in Gundicha (adapa) the deities are dress 


monially. 


|| Lo, the main doors of the Gundicha Temple are sudde 


= 
—_ 
o) 
z 
Oo) 
s 
fo) 
< 
an 
S 
< 
> 
® 
ro) 
> 
D 
= 
re) 
io) 
no 
» 
to) 
Za 
D 
fa) 
® 
a 
a 
° 
< 
= 
od 
= 
® 
a 
Q 
o 
> 
® 
a 


| At Ardhasani (Mausima), the deities are Offered Podapitha (sw : 
Rathakhala (in front of Raja's palace) whereas Darpadalana and Taladhwae et Nandighosha halts at 
at Simhadwara. © lorward and are parked 


I In the meanwhile Mahalakshmi Steals a glimpse of N 
hurries to Lord Jagannath by palanquin, meets Him, receives 


andighosha from the Chahani Mandap, 
| Temple where she awaits Niladrinath. 


a loving garland and goes back to the 


|THE VALEDICTORY 

(i) On the day of BAHUDA the deities remain in their respective Chariots parked near the Simh 

‘\(i) The next day (ekadashi), the deities are dressed in glittering gold (SUNAVESHA) Imhadwara. 
/|(iii) After the strenuous Bahuda journey, the deities on their chariots 


| ADHARA PANA ina huge container that alm 
(iv) NILADRIVIJE or Dwadashi Jatra (Re-entry) 


‘ Rajkeshore Wishna 
uly = 1999, &_ 
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CHATISANIYOGA 


Chatisaniyoga refers to thirty-six 


categories of servitors(Sevakas) as recorded in the 
report of the Special Officer, Jagannath temple. 
They are — 


iF 


Raja of Puri—Superintendent. (At present 
one of the Members of the Temple 
Committee). 

Mudiratha or Mudirasta—He officiates for the 
Raja in Cherapahara and other functions 
when the Raja is prevented from performing 
them for some reason or other. 


Chatisha Nijaga Nayak Patjoshi Mahapatra 
and Bhandar Nayak—He had vast power and 
functions in the past but many have 
disappeared at present and he is of the 
Pasupalak class and had the key of the 
Bhandar till 1930. He is to execute all orders 
of the Temple authorities and to see that all 
the Sevakas do their duty properly. Performs 


Sari Bandha ceremony. 


Bhitarcho Mahapatra— 
go for Dwarafita cerem 
doors) and to examine t 
Sari Bandha ceremony an 
of the Bhoga offered. 
Talicho Mahapatra—He eon 
Pahuda (retiring to be ) and ¢' 
check the purity of the Kitchen. 

Mekap—!n charge 
Beer eociatnit all il le 
required for the daily use of the 


—Parichas 
chas—P e whose 


esent to hold a go se 
Sakala Dhupa Patuara andince lai 
Deul Karana—He keeps accoun 

eu 


He is the first man to 


he seals, performs 
d checks the purity 


doors at night 
trols and 


of Bahar 


were at one time 
work is now 
Id cane at the 
festivals. 


Pari 
managing th 
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ony (opening of the , 


10. 


12. 


14, 


15. 


16. 
Tir. 


18. 


Bhandar, Changada Gharas, transfer of Seva 
and distributes Parvani Kheis. 


Tadau Karana—He keeps accounts of the 
Bhandar and as Tadau puts seals in functions 
when required and puts dates about all Niti. 


Various other kinds of Karans who keep 
accounts and distribute Kheis etc. 


Charchiat—Who make Charcha or to see that 
the Nitis are performed regularly. 


Brahmins or Purohit, including Deul Purohit 
who makes Rath Anukula, Abhisek, etc. Sri 
Bimala Pujak, who performs Puja in Shola- 
Puja and Shrotriya Brahmins who are deputed 
for Navakalebar to perform as Acharyas and 
the various other ceremonies connected 
therewith. 


Pujakas consisting of Puja Pandas who 
perform Puja, i.e., Naivedya for the deities and 
the Bada-panda is also a Puja Panda 
appointed to see that other Puja Pandas 
perform their duties regularly. 


Daitas who work on special occasions like 
Nabakalebar, Car festival, Anabasar, etc. 


Patis who work with Daitas but who have got 
other special functions, being Brahmin 
Sevakas. 


Duttas who work for Shrimukh Simhar. 


Khuntias of various kinds like Palia Khuntia, 
Behera Khuntia, Bilaijaga Khuntia, Rukuna 
Harana Khuntia, etc., their main duty being 
to pronounce Manima Daka, etc., and watch 
the Deities. 


Changada Mekap who is in charge of Deities’ 
clothes and other Mekapas like Palia Mekaps 
have specific duties to perform. Akhanda 
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19. 


Mekap is to light Ratna Dipa of the Deities 
from Dwarafita to Pahuda. 


jaris iti to call 
Padhiaris who guard the Deities, go 
for Bhogas and are to look to the safety of 
the pilgrims. 


20. Gochikars—They belong to Padhiari class 
who watch Jaya-Vijaya Dwara. 
21. Binakar—Who plays Bina to the deities before 
they go to sleep. 
22. Bhitara Gayeni—Sings songs at the time of 
Pahuda and at other festivals. 
23. Samprada Nijoga, i.e., dancing girls who 
dance at the time of Patuara. 
24. Madeli—Play Madalaat the time of Patuara. 
25. Sankhua—Plays with Sankha_ with 
Baijayantries. 
26. Kahalia—Blows Vije Kahalia. * 
27. Ghantua and Ghanta Nijoga—Working with 
Bells daily and on festivals. 
ia Chatara—Chatara, Taras, Kalakanati 
+ AN faecal carrying umbrellas at festivals, 
| etc. 
j j —who__ recites 
29. Gitagovinda Sevaka—w 
ive Gitagovinda before the Lord at Chandan Lagi. 
| 30. Chakra Dihuri and Chamu Dihuri who carry 
masals at festivals, etc. 
31. The Simharis or Pasupalakas who dress the 
Lords in clothing and adorn them with flowers 
at all times and perform their Avakasha Puja. 
i Badu 
. Suara Badus (Bhoga Saita Suara u, 
| “ Behera Suara Badu) who wash the Pokharia 
several times, supply Khata, Chauki etc. 
33. Patri Badu—Who supply Puja Upakarans 
| throughout the day. 
ds by supplying 
34. Garabadu who serve the Go uy 
water at times of Pujas and other Nitis. 
35. Sudha Suara and Anasara Sudha Suar who 
, make preparations for Puja (Pujathan at 
Ballav Bhoga, etc.) 
j f Puja utensils 
36. Muduli who keeps charge o 
and other daily Puja Upakarans and supplies 
to Mekapas. 
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Hadapa Nayak, Bidia and Tambul Sevakwho 
serve to prepare and Carry betel to the Lords. 


Ghatuaris to Prepare and serve Anjana, 
Chandan and Mahadipa for daily and 
Parbajatra Nitis. 


Tulasia who Supplies Tulsi leaves daily. 


Dayanamalis who 


Supply daily scented 
flowers, 


Mahabhoi who Supplies curd and other milk 
products. 


Pani-apatawho Supplies water required in the 
Temple throughout the day. 


Balita Sevak who Supplies Arati Balita. 


Kumbhar Bishoi who supplies Handi and 
Kudua and other pottery required daily. 
Doudiawho sup| 


plies rope to draw water from 
Shri Bimala well 


Malacula Sevakwho su 


Pplies Chula, etc., for 
some festivals. 


Mulia Suansiawho Supplies Khata Pidha, etc. 


Joganiastor Kotha Bhoga, Parvajatra, Ballav 
and Bahar Deuli to Carry articles and Ballav 
and supply them at required places, 

Bimanbadus who Carry all Bije Bimans, etc. 


Chapa Behera and Doli 
Prepare Chapas. 


Ratha Bhois who work and supply labourers 
for construction of Cars. 


as who work to 


kalabethias who drag the cars, 


Karatias or Sawers wh 


9 work for Car 
construction. 


Tamra Bishoi who 


works as Copper-smith in 
Car festivals, 


Citrakaras and Rupakaras who colour and 
prepare Pratimas for decoration of Cars, etc. 
Ojha Maharana who works as black-smith. 

Ratha Dahuka w 


ho sings bawdy songs on 
Cars. 


Banua who su 


Pplies fire-works when 
required. 
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59. 


60. 


61. 


62. 


63. 
64. 
65. 


66. 


67. 


Chaka Abasara Sevaka who keeps their 
charge from Tailors. 


Mandniwho ties Chandua when required. 


Kotha Suamsia who works as labourers to 
prepare huts, Chamudias, etc. at festivals. 


Suna Goswami who draws water from Suna 
Kuan on Snana Purnima. 


Darjiswho stitch clothes, Chaka Apasar, etc. 
Patras who prepare silk ropes, etc. 


Badheior carpenters who work for Cars and 
Chapas. 

Panikunda Sevaka, Lugadhua and Mahasethi 
who work to wash Deities’ clothes. 


Baniawho prepares and repairs ornaments. 


68-70. Badu, Tatuaand Patara bandhawho work 


AA, 


tek 


73. 


74, 


75. 


76, 
Hl 
78. 


79) 


80. 
81. 


82. 


in sending Tata to Raja or Superintendent. 


Mukhapakhala who prepares Tooth-sticks for 
the Deities. 

Khatuli Sevaka who pu 
Puja. 

Darpania who supplies Darpan a 
cleans Deities’ utensils. 

Vaidya or Doctor who gives medicine at 
Anabasar to the Lord. 


ologer who daily reads Tithis, 


Jyotisha or Astr as | 
etc., before the Lord.at Avakasa Puja time. 


Chinaras who serve for Garuda. 


ts Khatuli for Avakasa 


nd also 


Lenka who works to call Sevakas. 
call Pandas and has 


Pradhani who works to 
utes Kheis at Mukti 


other duties, and distrib’ 
Mandapa. 


Paikas with their 
Dalabeheras, who are 
and night and work acco 
Temple authorities. 


Temple Police who guard the Temple. 
"Chheka" to 


The Mahasuaras who take first 
the Panti. 
Suaras of various categories known by 


different names according to nature of pone 
who cook and prepare Bhoga like Badu 


heads, Dalei and 
to stay throughout day 
rding to orders of 


83. 


84. 
85. 


86. 


87. 


88. 


89. 


Suara, Pitha Suara, Chuna Suara, Thali 
Suara, Amalu Suar, Bindua, Pagua, Amalu 
Toli. Tola Badu and Tula Bati, i.e., who show 
light. 

Rosa Aminaand Rosh Paika who watch and 
supervise the kitchen. 

Handi Jogania who supplies pots for Bhogas. 
Bahar Deuli Suaras who cook in Shri Laxmi's 
Rosha. 


Rosa Kotha Bhoga Pania_ who supplies 
waters to Kitchen, etc. 

Panikipata who prepares dresses and 
vegetables 


Rasa Nikap who prepares Gandhana article 
like Ginger, etc. and distributes ghee to some 


Sevakas. 
Chaulabacha who cleans the rice to be 
cooked. 


90-92. Chuhamunda Samartha, Birimunda 


93. 
94. 


Samartha and Biribuha Samartha—are those 
who supply rice, flour and ground Paste, black 
gram and those who carry. 


Patribadus who carry Checkos. 
Bidiaswho make Muthmal or Checkos ready. 


95-98. Dho-Pakhalia, Gobar-Pania, Angaruaand 


99. 


100. 


101. 


N.B. 


Courtesy :Dr.K.C. Mis 


@.. 
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Rabadia—who wash and clean the kitchen 
and Chulis and who supplies water for the 
purpose. 

Sabuta Nijog who have Seva on Amavasya 
days at Swargadwara. 
Mudra who puts Mudri 
ceals. 

Bentindhara Paik has Seba on festival Nitis. 


a at time of Putting 


: The above-cited nomenclature is the reproduction of 


the report of the special Officer, under Sri Jagannatha 
Temple Act ( 1957) Orissa. Many terms referred herein 
need a detailed analysis. However, the entire net-work 
of employees engaged in the temple is a unique feature 


in the world. 


hra, The Cult of Jagannath 
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SUDARSANA 


Jagannath, Balabhadra and Subhadra 
have been variously described by eminent scholars 
and saints in the past in relation to their worship. 
But Sudarsana who is worshiped on the side of 
Lord Jagannath as one of the Chatrudhamurty has 
not been adequately dealt with by the writers and 
research scholars. R.L. Mitra in his book Antiquities 
of Orissa Vol.|, page 205 indicates to the form of 
this Sudarsana in the manner that "The sudarsana- 
Chakra is a mere stump, 84 yavas long and 
21 yavas in thickness. The whole of its surface is 
carved in a check pattern. | could not see anything 
like a wheel-mark on any part of this staff and to 
me it appeared as if it were the staff on which, in 
Buddhist times, a regular wheel was mounted, but 
which has seen somehow disappeared. The priests 
say that a wheel-mark is stamped on the top of it". 


This staff like Sudarsana is the first object 
to be carried from the simhasana and placed on 


the Ratha of Subhadra at the time of Car festival 
every year, 


While Jagannath, Balabhadra and 
Subhadra are worshipped as persons, this fourth 
called Sudarsana is worshipped as a symbol. It is 
not provided with any particular form. 


In Puranas Ch 
one of the leading attri 


, the celesti i 
who fashioned it. In the be al Erenitedt, 


were assigned to it, which represented th 

e tw 
months of the year, the twelve Signs of the A i 
and the following twelve : e 
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SN 


Late R.P Mahapatra 


(1) Agni, (2) Surya, (3) Mitra, (4) Varuna, 
(5) Prajapati, (6) Indrani, (7) Visvadevas, (8) the 
12 Prajapatis, (9) Hanuman, (10) Dhanvantari, (11) 
Penance?(12) Asceticsm. 


But in sculptures the spokes are some 
times shown with equal numbers or even less and 
not only adorn one of the hands of Vishnu but also 
finds a place on the top of Vishnu temples. 
Ahirbudhnya-Samhita deals largely with the 
greatness of the Sudarsana Chakra. In it 
Sudarsana is defined as the original thought of 
Para-brahma when it, of Its own accord, conceived 
the idea of expanding into space and thus bringing 
into existence the Universe. This thought of the 


supreme being which is indestructible ig called 
Sudarsana. 


TA. Gopinath Rao, on the basis of 
description in Silparatna writes as follows : 


"The Chakrarupi Visnu should have in his 
hands the Chakra, the Gada, the Uraga(a snake), 
the Padma, the Musala, the Pasaand the Ankusa. 
He should have his hair standing out in twenty jatas 
Or plaits which are like the flames of the flaming 
god of fire. His body should be resplendent as the 
sun and should enlighten all the quarters of the 
universe. He should have a terrific look and the 
face should have Clearly visible curved tusks: 
According to another description of Sudarsana, the 
obverse should exhibit the terrific figures of Vishnu: 
with sixteen hands, holding the weapons chakra: 
sankha, dhanus, parasu asi (sword), bana, sula. 
pasa, ankusa, agni, khadga, khetaka, hala, musal@: 
gada and kunta. He should have fearful tusks 2" 
the hair on his head should be represented 4° 
shining and highly towering. He should posses 
three eyes and have a golden coloured body! 
resting on the back of a shat-konachakra. ON! 
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reverse there should be the figure of Nrisimha in 
the yoga attitude, with his two front hands resting 
upon the knees, the bent legs being crossed in 
front. In the back pair of hands he should be holding 
the chakra and the sankha. He should be bright 
like the fire and be surrounded by streams of 
flames. This killer of Hiranyakasipu should have 
brightly resplendent nails. His three eyes are the 
sun, the moon and the fire. He should have a 
brilliant tongue and also very bright tusks which 
strike terror into the mind of the wicked, and his 
hair should be like flaming fire". 


The Sudarsana-Chakra is praised as the 
destroyer of the life of all enemies—ripu-gana- 
prana-samhara-Chakram and all his attributes have 
asymbolic meaning underlying them. The Puranas 
are replete with Vishnu destroying his adversaries 
by decapitating them with the wheel. The demons 
like Madhu, Kaitabha, Mura etc. met their end in 
this way. The Mahabharata describes Krishna 
killing Sisupala through Sudarsana Chakra. 


The Panchsakha literature in the medieval 
Orissa also connects Sudarsana with the entire 
group and in all cases regard them as 
"Chatrudhamurty". Pandit Suryanarayana Dash in 
his book Jagannath Mandir O' Jagannath Tatwa 
noted a few passages from their works. 


R.L. Mitra being influenced by the Buddhist 
theory of Jagannath cult completely refutes the 
association of Sudarsana with the Chakra (Wheel) 
of Vishnu. He observes — On the whole, however, 
the shape of the Sudarsana is the counterpart of 
the "Wheel of Law", the Dharma-Chakra of the 
Buddhist. In legends it is looked upon as the 
Material representation of the metaphorical 
€xpression implying the first preaching of his 
doctrines by Sakya Simha, — "Setting the Wheel 
of Law in motion". The Wheel necessarily becomes 
the emblem of religion and by metonymy Buddha 
himself, the author of that religion. In Buddhist 
Philosophical works, the Wheel, therefore, is looked 
upon as the symbol of Buddha himself, who had 


i The article was published in Orissa R 
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completed the circle of his existence and attained 
mastery over it. It is consequently the most 
important symbol in Buddhism and has everywhere 
met with the highest adoration. In early times, when 
Buddhism had not stooped to the making of images 
of Buddha, it formed the most prominent object of 
worship in the prayer hall for it appears in bas-reliefs 
as the central object of worship in the middle of 
temples. It occurs also as an ornament on caves 
and buildings and as a distinctive symbol on coins. 
This cannot be predicated of the discus of Vishnu. 


The passage quoted by Dr. Bansidhar 
Mohanty in his book Odisara Natha Sampradaya 
O' Natha Sahitya (p. 196) also corroborates the 
theory already propounded by R.L. Mitra. 

Dr. K.C. Misra in his book "Cult of 
Jagannath" (p.179) gives a metaphysical 
interpretation to Sudarsana who is uptill now 
regarded as one of the most perplexing problems 
of Jagannath Cult. 

“The Chakra of the Chakradhari is also 
symbolical of the cycle of change. The phenomenal 
order or Jagat is ruled by the principle of change, 
but this law of change proceeds from the 
changeless-the Eternal. Again the supreme reality 
beyond all things is related to the given phenomenal 
order in a mysterious way. Sudarsana seems to 
stand between the given order and the 
unfathomable beyond. It is the principle of 
inscrutability of the inscrutable, the principle of 
mystery of the mysterious, the Chakra of Chakri. 
It is by the principle of mystery of essential 
unintelligibility or unfathomableness, that the 
Supreme Lord of the universe is connected with 
the universe. Sudarsana seems to be the symbol 
of that mystery. It symbolises Time and Change, 
and is connected with the unchangeable, the 
inscrutable and the eternal as its source". 


———E 
Former Curator, 
Orissa State Museum 


‘eview, June, 1974. 
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LET IT BE KNOWN TO THOSE WHO KNOW 


the simple, passionate tributes that Orissa's 
The deeply devotional tribute that the greates 


“Let it be known even to those who know, 
That there is a city in India that is so holy 
For being the Lord's very tabernacle, 
That its very soil can redeem people 
Of even the deadly sin of muder of holy men. 


No less a person than Lord Shiva, 
Standing witness thereto, 

He himself having left Kasi, 

And taken up His residence here, 
Convinced, that this is the very crown-jewel 
Of all sacred places in the world, 


Here, there is no need for expiatory penances 

As, the twin holy acts of listening 

To the resounding sacred music at the Lord's shrine 
And Partaking of His food offerings, 

Of all, the evil effects of sins. 


The proud royal banner on the Lord's Tower 

Loudly declares, therefore, but this : 

“There is no more cherishable spot 

Than this, in the whole world", 

The eternally roaring sea, 

Nature's moat to the Lord's Fort, 

Does nothing but roar away, so to Say, 

All the spiritual ills, 

Just through a mere dip in its Waves; 
for, 


Jagannath, the Soverej 


IN Lord of this Cc 
Distributes blessednes, 


onch-city 
S to all castes 


The entire ancient and medieval Oriya literature is deeply charged with Jagannath cult. Many 
a precious jewel that O to the Lord has disappeared from His treasury. But 
poets have paid to the Lord are shining in eternal light. 
t of Orissa's medieval poets, Upendra Bhanja, the most 


rissa's monarchs offered 


Kavisamrat Upendra Bhanj 


Trans: (Late) Dr: Mayadhar Manyingh 


Lord's Liberal Personality, in his famous Kavya, 


Without any discrimination; 


Though to Him at whose feet 

Even Lord Shiva bows in reverence, 

The epithet of an earthly ‘sovereign’ is but metaphorical. 
People come in millions, from all quarters 

To this holy city of Lord Jagannath, 

As they have heard of & good Master here, 


Who is All-merciful and Compassionate 
Redeeming the lowly and all who are in distress. 
Indeed through the twin festivals of B 
the Car journey 

It is as the Redeemer of the down-trodden 

That the Lord comes out of His palace, to broadcast 


Blessings of Release and Redemption 
On All and Sundry. 


athing and of 


Lucky indeed am | to have been able, 
To thus describe the glory of our Lord 
And as | do this, 

Each of my hair quivers 

In sheer beatitude". 


If this humbly Upendra 

Has had the renown of a Poet 
Among his people; 

What doubt, my Lord is there 
That is but Thine Mercy, — 
The fulfilment, by Thee 


Of mine humble wishes ? . 
* . 
The above extract is r Produced from Orissa Review (June 1974) 
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THE FOREMOST SEER 


Rajat Kumar Kar 


Oh Lord Eternal ! 
They try to trace 
Your origin. 


Limitless You are 
They try to fix You 
within limits 
Oh Omnipresent ! 


They build temples 
for You 


You move at Your will 
None can see You move 
You have no feet 


Fingers You do not have 
for give-and-take 
Far beyond the physical 
are the dealings with You. 


Little do You speak 
as the lips are sealed. 
Your smile is simple and silent ! 
ss But so eloquent ! 
OS ~~ What a vision You have 

with two eyes, 
huge and dazzling 


Everything is seen 
in all its dimension 
True Witness 
to all our deeds 
You watch everything. 


Oh! Foremost Seer 
To reach you 
To receive you 
The pass word is surrender. 


N- 1/183, Nayapalli 
IRC Village, Bhubaneswar. 
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LORD JAGANNATHA IN THE 
EYES OF ORIYA POETS 


Lord Jagannatha the, Istadevata or the 
acclaimed deity of Orissa influenced a lot in Oriya 
poetry and occupied so much attention of so many 
poets. He has been one of the famillar subject used 
in Oriya poetry with a shade of different meaning 
that has an indefatigable range. A number of 
hymns, bhajans and jananashas been composed 
in His praise. From Sarala Mahabharata to the 
modern age literary works, Lord Jagannatha has 
been the pivot of the history of Oriya literature. 


During the reign of the Suryavamsi 
Gajapati king Kapilendra Deva, the people of 
Orissa saw the dawn of Oriya literature through 
the immemorable work of the great saint poet 
Adikavi Sarala Das. Srikrisna of his Mahabharata 
was no other than our beloved Lord Jagannatha. 
In Musaliparva, Sarala Das has elaborately 
described how the half burnt deadbody of Lord 
Krisna was floating over the sea in the shape of a 
log of wood from which the Jagannatha triad was 
carved. He writes : 


" Jauachhu aja ambhe Srinilakandare 
puja ghenibu sethare i Kaliyugare". 


— Musali Parva 


Regarding this theme, Sarala Das in 
Vanaparva has described about Indradyumna, the 
great devotee king of Lord Visnu, Basubrahmana 
who had located Nilamadhava worshipped by the 
aborigins. Disappearance of Nilamadhava, was 
followed by a divine message regarding the floating 
of the Daru on the ocean as the future incarnation 
of the vaishnavite God in the form of Jagannatha, 
Balabhadra and Devi Subhadra. He writes: 


"Dekhai daru se atai lohita barna, Akrosi tali na parile sarpa jana 

jara sabara se basukara brahmana, duhen dharile daru uthile taksana 

x x x x x x 

Dekhile pratakse visnu pratima tini murati, kara charana nahin maha bouda jyoti 
Nasa karna nayana beni aksi, kali kala jane huanti bada sukhi " 

Balabhadra Subhadra Krisna tini rupa, Budha narayana yeha kariba svarupa 


— Vana Parva 
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Sharmila Das 


In Musaliparva he identified the trinity of 
Jagannatha, Balabhadra and Subhadra with that 
of lordVisnu, Brahma and Maheswar, which show 
the gradual integration of Saivism with 
Vaishnavism. Thus he writes : 


“Jai Jai nilasundara purusottama 
Brahma rudra avatara tumbhe purnabrahma". 


— Musali Parva 


While adoring lord Jagannath, Adikavi 
could not escape the influence of Buddhism which 
ultimately merged in Jagannatha cult. He has 
adored Lord Jagannatha as Krisna and Buddha. 
appearing in Nilagiri to save the hum 


anity. He 
writes: 


“Bauddha rupe nilakandare basi 
apurva simhasana ku patantara nahin". 


— Sabha Parva 
Sarala Das praised Lord Jagannatha as 

the saviour of the mankind, "the avataripurusa" and 
the "purna brahma". Alongwith the greatness and 
glory of Lord Jagannatha, we also noticed that he 


has described the importance and sanctity of 
Sriksetra. He writes : 


"Jambudvipa daksinare ate Mahodadhi 
Jamamnika tirtha nila kalpabata bhedi 
Jai tu prasanna natha ude nilagiri 

Yara jyotsna lagiachhi brahmanda abori 
Cari laksa batrrsa ye sasra ate kali 

Tahin madi basiachhi deva banamali 
Svetaganga sahitare rohinira kunda 
Yamesvara linga Puri bije marakanda 
Gupta Ganga Yamuna ye bahe Saraswati 
Koti tirtha puskara ate basubartti". 


— Udyog Parva 

Lord Jagannatha as the supreme brahma, 
the synthesis of various ethical elements of 
Buddhism, Saivism, Tantrism and above all the 
symbol of universal entity has been sung by the 


Haste Orissa Review 


Sane LOY) = 


poet in more expressive and lucid manner. In 
Sarala Mahabharata we found a great number of 
legends and traditions on the mystery of Jagannath 
cult, which have later on great impact on the 
writings of panchsakha. 


The Panchasakha followed the path of 
Sarala Dasa and rendered the sacred doctrine of 
the Hindu Philosophy into more comprehensible 
language i.e. Oriya in order to make them available 
to the common people. Almost all of their works 
reveal Lord Jagannatha as the pronounced deity, 
but the deity for them meant much more. They 
brought Him down to earth, gave a redeeming 
touch of the life in their poetic skill and vigour. 


While writing Jagamohan Ramayana, the 
eldest of the Panchasakha group Balarama Dasa 
praised lord Jagannatha as the original author of 
his Ramayana. He writes : 

"Jagamohana boli se Ramayana grantha 
yehara kavi se nilagiri dagannatha 

se hari mohara kanthe bije karichhanti 
apara charita ye ape bakhananti". 


— Uttara Kanda 


As the follower of Brahmajnana philosophy, 
he has defined different portion of the eyes as the 
symbol of Jagannatha, Balabhadra and Subhadra. 
He writes : 

“Kala dola ye Jagannatha 
Balabhadra ye ate sweta 


Syamala Subhadra atai 
Tala pata ku gopi kali". 


— Amarakosa Gita 


In Guptagita the poet again defined the 
‘Chaturddha Murti" of Lord Jagannath, Balabhadra, 
Subhadra and Sudarsana as the fourVedas of the 
Hindu philosophy. 

"Balabhadra ye sama hoi 
Ruk ye Subhadra atai 


Yajur veda Sri Jagannatha 
Atharva Sudarsana Partha’. 


— Guptagita 


In vedantasaraguptagita he praised Lord 


Jagannatha as the principal lord incarnator, out of 
whom all His other incarnations like Rama and 


Krisna have originated and they have also sung 
the greatness of Sriksetra. 


"Sarbada niladr re sthiti 
ethu sakala jata hont! 
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samasta avatara mana 
jata hoina pase puna 

ye darubrahma chidananda 
parardha yaye adikanda 
Srinilagiri re bijaya 

karina thanti devaraya". 


— Vedantasaraguptagita 


Jagannatha Dasa the second of the 
Panchasakha group and the famous author of the 
Oriya Bhagavatatried to identify Lord Jagannatha 
with Krisna. He writes : 

“apane prabhu Jagannatha 
Devaki garbhe hebe jata". 
— Bhagavata, Vol.X/1 


In the first skandha of his Bhagavata, he 
praised Lord Jagannatha as the ‘avataripurusa’ of 
full of sixteen manifestations and out of whom Lord 
Krisna have originated with one manifestation. Thus 
he writes : 

“Jagannatha ye sola kala 
tahun kala ye nandabala 
— Bhagavata, Vol.I/3 


Sola chaupadi, his another work written in 
the style of lyrical ballard is full of the glory and 
greatness of lord Jagannatha and His abode. 
According to him He is the Lord of the universe, 
the originator of all incarnations, while Nilagiri is 
the Nityagolaka or the eternal abode. 

"Koti brahma na janati ananta sesa murati 
Sehi prabhu bije nitya e nilagiri 
Asesa brahmanda sara, ananta sira upara 
Niladri abyaya nitya sthala golaka". 
— Sala Chaupadi 


Achyutananda Das the third of the 
Panchasakha group also could not escape the 
influence of accepting Lord Jagannatha as the 
supreme deity of his religious belief, According to 
him, Anakara Bhajanais the source of the creation. 
And this mahamantra is personified in the image 
of Lord Jagannatha. He writes : 

"Nilachale Jagannatha mahamantra dina 
dhyana atma sehi mantra raja ku ye chinha’. 


— Sunya Samhita, Chapter-IlI 
While describing the form of Lord 
Jagannatha, the poet says : 


"Jai Jagannatha, Jaimangala 
Srimukha mandala kalandi jala 
Mukuta kundala srivatsa chinha 
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Kaustabha bhali pita basana 

Ranga adhara syama kalebara 

Sarana tarana beni payara". 
— Oriya Bhakti Kavita Sanchayana, 
ed. Mohanty Janaki Ballabha, p.29. 


Like his co-religious associates, Yasobanta 

Das the fourth of the Panchasakha group described 
the greatness of Nilachala giving superior place to 
any other holy place like Mathura, Vrindavana and 
Dwarika. 

“Dekha e nitya nilachala 

sakala tirthankara ala 

Gopa Mathura Vrindavana 

Dwaraka adi yete sthana 

Sakala ehi sthana pai 

abara karl madhye hoi 


koti e tirtha e ksetra re 
mahima kahile na sare". 


— Premabhakti Brahmagita 


He adored Lord Jagannatha as the 
supreme deity of the whole universe. He writes : 


“Jai Jai Jagannatha Jagata Iswara 
Jai Jai Jagannatha Kamala ra bara". 


—Adhangagada Malika 


Finally Sisu Ananta Das the youngest of 
the Panchasakha companions had not forgotten 
to sing the glory and greatness of Lord Jagannatha 
and His abode, Nilachala. 

“Parama purusa deula, Nilachakra ye sunya thula 

Netra ye brahma visnu hara, udunachhanti chakra para 
Deula brahmanda gosain, Budha svarupe bihari 

maya ku desai svarupa, sakala rupa tahin gopya 
alekha arupa achyuta, aksaya ksara sarba jata 

emante niladri mahima, deva ku nahlin na upama." 


— Hetu Udaya Bhagavata 


Lord Jagannath is the focal point of the 
Panchasakha literature. According to them He is 
the Nirguna Brahma, Sunya  Purusa, 
Alekhaniranjana, Nirakara Brahma, Anadi and 
Arupa. Lord Jagannatha as the Supreme Brahma 
of their religious philosophy has been expressed 
in their numerous bhajans, jananas, chautisa and 
other poetical works. 


Besids Panchasakha, there were qa 
number of poets worth a mention from this period 
were Arjuna Das, Devadurlabha Das, Sisu Sankara 
Das, Madhavi Dasi, Kantai Khuntia etc. 


In ‘Ramabibha' Arjuna Das showed his 
earnest devotion towards Lord Jagannatha. 
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“Hoina bije nilagiti basa, Kara yodi ubha Arjuna Das". 


— Ramabibha 


Influenced by the literary works of Arjuna 
u Sankara Dasa the author of the famous 
work "ushabhilasa" narrated the greatness 
agannatha and His abode Nilachala. 


“Nilagiri nayaka Kamaladevi pati 


Das, Sis 
Poetical 
of lord J 


— Usabhilasa 


Kanhai Khuntia, another contemporary of 
the panchasakha explained how lord Krisna got 
the form of Lord Jagannath, 


“Kebana devata s 
Kebara bhabe Sri 


etha ku samsaya achhj Mora ti bahuta" 


— Mahabhaba Prakasa 
Madhavidasi was not i i 
V Only gifted h 
authorship of Brajaboli literatur 4 ae 
authoress of some beautiful 


"Chakanayana he Jagujibana Srihari 
katare Janana karuchhj chhamure 
suna prabhu srutj deri 


x 
bs x x x 


Ahalya tarana draupadi kasana hele deichha nibari 
Mruguni arata Jani Jagannatha bipadun dela udhari", 


Ritiyuga Succeeded the litera 
of the Panchasakha Period with the al 
Divakara Das, Purusottama Das, U 4 
Dinakrisna Das, 
Samantasimhara, Ke 
Baladeva, and SO man 


Divakara Dasa, a renowned Vaishnava 
Scholar anda Close follow 


“Hare atanti Balabhadra 

Subhadra rama rupe bhaba 
Krisna nama ti Jagannatha 
ara hare Sudarsana kanta". 


— dagannatha Charitamrita, Chapter-IX 
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While narrating the greatness of Lord 
Jagannatha and Srikshetra, the poet says : 


"Yete yete visnu e ksetra ru bahara 

Sri Jagannatha ti parama ethun bahara kete brahma 
e deva devanka uttama, e ksetra srestha Purusottama 
yeteka punyasthana mahi ehi ksetra ru jata sehi 


yeteka tirtha e samsara, ehi ksetra ru se bahara." 


— Jagannatha Charitamrita, Chapter - VI 


Similarly Purusottama Das, the author of 
the famous legendary work Kanchi-Kaveri, praised 
Lord Jagannatha as the king of all gods and 
goddesses. 


"Jai Jai Jagannatha devadhi deva raja 
Sri Jagannatha binu mora ana nahin dija". 


—Kanchi Kaveri 


Dinakrushna Das a renowned poet of 
ornamental - kavya also praised Lord Jagannatha 
as the king of deities. 


"Sri Purusottama uttama bhoga ye ksetra boli nama 
tahin devadhi deva raja samkha nabhi mandale bije 
chaturddha rupe narahari kapate daru rupa dhari". 


— Rasavinoda 


The most towering poet of this age, 
Upendra Bhanja also had not forgotten to praise 
Lord Jagannatha in his numerous number of poetry. 
In '‘Subhadra Parinaya’ the poet identified Rama 
with Lord Jagannatha. He says : 

"Sindhu re ye setu kari Ravana chhedile 
seti ksetravara daru rupe bije kale ye". 
‘— Subhadra Parinaya 


Abhimanyu Samantasimhara, the 
celebrated poet of Oriya kavya could not escape 
from the influence of placing Lord Jagannatha as 
the pivot of his poetry. In 'Bidagdha Chintamani’, 
the bhakta poet described the sanctity and 
greatness of Lord Jagannatha. 

"Devadaru dekha turne «<e 
brahma dandibaru purne 
Sri Purusottama vilasa 
susama hoiba bisirne A 
— Bidagdha Chintamani 


phakta poet wrote a 
on Lord Jagannatha. 
ly prayed the lord to 
stival, and it is said 
Badadandaitill his 


Salabegh, a Muslim 
number of beautiful Jananas 
This devotional poet earnest 
enable him to witness the car-fe 
that the chariot was detained in 
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arrival. He has narrated the episode with all poetical 
skill and vigour. 

“Jagabandhu he gosain! 

Tumbha sricharana binu anya gati nahin 


satasa panchasa kosa diga disu nahin 
moha yiba yaye Nandighosa thiba rahi. 


— Salabegha Jibani O'Bhajanavali ed. Nilamani Mishra. 


The poets of modern era also retained the 
same tradition of their predecessors. From 20th 
century to the present age Lord Jagannatha is the 
focal point of Oriya literature. Kavivara Radhanatha, 
Gangadhara, Madhusudana, Gopabandhu sang 
the glory and greatness of Lord Jagannatha. 


In the fifth-sarga of Tapaswini kavya, 
Gangadhar highlighted about the greatness of 
Nilachala Puri. He says : 

“Ujjala chikkana nila patara 
punnaga kanana syamalatara 
udi odissa ru thila ki jai 
deuthila satyamana ranjai 
nilachale rupa dhari bije aba 
Rama labhibaku Sita 

priti sagara lahari." 


— Tapaswini 


The celebrated poet of the Satyavadi yuga, 
Gopabandhu signified the secularism of 


Jagannatha cult. 


"Mo netre bharata sila salagrama 
prati sthala mora priya Puri dhama 
sakala salila pancha tirtha jala 
prati dharmalaya mora nilachala". 


ny 


The poets have experienced so intimate 
relationship with their beloved deity that they have 
brought all their complains and accusations; and 
in their plight of emotional outburst, they have 
presented some of the brilliant and heart-piercing 
specimens of Oriya poetry. To them Lord 
Jagannatha is not a mere deity, but a living god, 
who lives and moves with them. This tradition 
played a great role in the works of every poets from 
Sarala Das to the poets of modern age. 


Krishnalay 
Tala Telenga Bazar, Cuttack- 9. 
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Sarala Das is the Adi-Kabi of Orissa and 
hence the father of Oriya literature. He lived and 
wrote during the reign of the great Suryavamsi King 
Kapilendra Dev. His three epics Vilanka Ramayana, 
Mahabharat and Chandipurana are not only 
monumental in nature but they exhibit unparalled 
scholastic excellence and erudition. These’ epics 
have been handed down from generation to 
generation and read and recited with reverence 
and love. 


Mahabharatis the greatest of the aforesaid 
works and has no parallel in any regional literature. 
It contains 83,000 copulets, each copulet Consisting 
of two lines. This is neither a translation ofVyasa's 
Mahabharat nor has been written in Strict 
adherance to it. From every stand-point it is an 
original work and establishes Oriya as one of the 
oldest and foremost languages of eastern-region. 


Sarala Das created numerous characters 
whom he fashioned from the People and events 
prevailing in his time. His imagination, as if had 
wings, knew no bounds. History and geography of 
Orissa and India got beautifully mingled in his 
narrative. 


A unique and wonderful creation of Sarala 
Das is '‘Naba-Gunjara’, as disguise and illusive form 
of Krishna. This wonder-form presented itself 
before Arjuna while he was undergoing a term of 
banishment for twelve years. 


The story as narrated in Madhya Parva 


Part-l) of Sarala’s Mohabharat runs thus - 
(Part- 


A rule was 


the Pandaba ae 
Draupadi in the be 


formulated and accepted by all 
that if one of them was with 
hamber none of the other 
i ter it. If any of the 
; rmitted to en 
ee Would break this vow he would be 
bro 


banished from home for twelve years. 


Lokanath Mishra 


One day Yudhisthir was in the bed-- 
chamber with Drau 


bears testimony to his excellent imaginative power. 


animal. He was appaled and 
Ser beauty of the animal. He 
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thought to himself that he had not come across 
such an animal though he had travelled over many 
hills and mountains, dales and forests. He could 
not recall if he had encountered such a wonder- 
animal anywhere. He thought that this might be a 
Mayavi who had taken this form to harass him. It 
also came to his mind that his Lord and friend 
Krishna might have taken this form to test his love 
and devotion towards Him. Whatever may be the 
case he decided to pay prostrate before the 
wonder-creature and if it is his beloved lord he 
would be blessed and if a Mayavi it would be burnt 
to ashes. So thinking Dhananjaya lay prostrate on 
the ground and to, in no time Krishna appeared in 
His full glory and embraced Arjuna. 


A translation of Sarala's narrative is 
attempted here which the readers may find 
interesting. 

Listen oh, Vaivasuta Manu 

Narrates Agasti 

In one body the Lord has nine murtis 
The Cock's head 

Bull's hump 

Peacock's neck 

Snake as a tail 

Lion's waist 

Tiger's foot - how fine 

Another of the horse's 

Yet another of the elephant's 

The foont foot a man's hand 

In which the Lord held a lotus. 

Arjuna, busy sharpening his bow-string 
The Lord dances and frolicks his front. 
Dances and jumps on dry leaves 

Dry leaves emit crackling sounds. 
Arjuna pays no heed to Lord's frolicks 
As if a Bramhajnani deep in Bramha. 
As he heeds not if the King comes 
Nor looks if grave sounds are heard. 
Likewise he is busy with his bow-string 
And looks not towards the Maya Swarupa. 


Jumps and jumps Kamala's spouse 
Enters dry creeper groves. . 
Again dances and jumps in the wind 
Shakes his face, Moon and stars glow. 
Jumps, frolicks, rolls on earth 
" Sixtyfour talas the Lord dances on. 
Tit Basudeva dances on and on 

he Pandaba turns his looks 
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Dhanurdhara sees the grand Murti. 
In one-body manifest nine forms. 


The Pandaba looks astonished 

Thinks what a wonderful creature it is. 

In one-body nine rupas assemble 

Which | never saw on to the whole earth. 
| had sojourned in many a forest. 

Never had | met such a thing. 


x x x Xx x 


Like this exist eighteen lakh mounts 
Which | had come across in my sojourn 
The animals that live in these forests 
Had seen them | in my own eyes. 

But never found one of this kind 

Is it an illusion that | now see ? 

Or the Lord has taken this illusory form 
Is it the lotus eyed to test my devotion ? 
Now | lay prostrate before Its feet 

If fake it would be burnt alive. 

So thought Pandap Arjuna in his mind 
And lay prostrate before Srihari's feet. 


x x x x x 


Offering his prayers stood erectArjuna 
With palms folded in revence 

And the Lord revealed Himself 

in all His regalia and glory. 


ADM (Ret) 
4936, Tankapani Road 
Bhubaneswar - 14. 


Daitapati Panda - said to be 
ane among the kinsmen of 
Lord Jagannath 
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A BESHA WITH A DIFFERENCE 


In the month of Bhadrav: (generally it 
coincides with September) a besha takes place in 
the Jagannath temple which is different from all 
the other beshas. This ceremonial adornment of 
the deities is known as Pralambasurabadha Besha. 


We know that in the Srimandira tradition 
of Puri there are altogether 24 beshasof which 22 
are held every year during the different months 
while two beshas take place but rarely. The two 
held on rare occasions are the Nagarjuna Besha 
and the Raghunath Besha, But almost in all the 
beshas one salient feature is obvious : that Lord 
Jagannath is the focal point in all of them while his 
companion deities, Lord Balabhadra and Devi 
Subhadra are not so central. With most of the 
beshas there is some legend associated and the 
legend inevitably centres round the black-faced, 
round eyed God, Lord Jagannath. But it is not so 
with the Pralambasurabadha Besha : This is the 
only besha when Lord Jagannath's elder brother 
Lord Balabhadra occupies the central place On 
the twelfth day of the bright fortnight of Bhadray, 
this besha takes place. 


There is a mythological episode on which 
Pralambasurabadha Besha is based. The anecdote 
is from the Bhagabata, an Oriya classic by 
Jagannath Das, the eighteenth century bard. The 
events relate to the treacherous designs of King 
Kansa to eliminate Sri Krishna whom the demon 
supreme considered his mortal enemy. The list of 
deadly emissaries Kansa had sent in his fateful 
missions : Aghasura, Bakasura, Sakatasura, 
Pralambasura, Putana etc. But all those deadly 
demons were slain by Srikrishna, the all-knowing 
child-god except the one demon known as 
Pralambasura. Lord Balabhadra eliminated 
Pralambasura in a merciless but dramatic way, 


onic emissary had a calculated 

‘ Lie ennale elder brother Balaram 

attack bly known as Balabhadra in the Puri 

(invaria hee the other cowherd boys, including 

pola were away, the demon found Balaram 
ri a 
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Sarat Chandra 


alone and attacked him. Balaram suffered an 
apparent defeat and Pralambasura carried him 
away on his shoulders. But Balaram's defeat was 
deceptive, since he displayed his superhuman 
strength soon after, on the shoulder of the fleeing 
demon : the elder god became so heavy on 
Pralambasura's shoulders that the infernal being 
was crushed to death. This amazing feat of Balaram 


's being celebrated ever i i 
in that autumn — time en ere 


Lord Balabhadra is 
being carried away by 
n his shoulders. A four- 


ornamentations. 
Seeing Pralambas ‘ . 
i ura B is a 
Sight one wouldn't forget easily, en 
———— 
Journalist, 
Bijipur, Bada Sah, 
Bramhapur - 760001 
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RADHA—DAMODAR VESHA IN 
SRIMANDIRA 


ite ee 
ri Jagannath Temple is being held 

steey ater diitayect bright xine al 
: ore 10th day of bright fortnight of Kartika. 
eee ained from the mythology that Akrura, 
is way to Mathura, has witnessed this 
RadhadamodarVesha while taking bath in the river 
Yamuna. It is noteworthy that this attractive vesha 
is being performed during the entire period in the 
month of Kartika. Late Sadasiba Rathasharma, 
eminent research—-scholar of Srimandir has 
mentioned in his book "Sri Jagannath Vesha 
Rahasya" that this vesha has been introduced 
since 12th century. During the 12th century and 
after that "Radha" became famous throughout India 
atter being made a female protagonist in 
Gitagovinda written by Jayadev. The depiction of 
Radha was widely published and circulated through 
the literary works of Jayadeva of Orissa, Chandi 
Das of Bengal and Vidyapati of Mithila. After that 
period, Radha was worshipped as "Devi" by 
Bishnuswami, Nimbarka and Sri Chaitanya. Others 
point out that this vesha has been introduced in 
Srimandir since 46th century, i.e. during the arrival 
of Srichaitanya in Puri. According to Srichaitanya, 
Sri Jagannath is a composite figure of Sri Radha 
and Sri Krishna. This spirit has been revealed in 
Radhadamodar Vesha. In the opinion of many 
research scholars, the nitisand veshasand based 
on the performance of Srikrishna — Lae 
in Sri - tn Gajapati Purusottam ev. But it is 
in Srimandir by Gaj p ” veoha of Lord 


resumed that the Laxminarayan Vesna 0! 
4 tarted from the ancient time, !-. 


42th century OF at the beginning of 
13th century. Particularly it is en 
Thiakia Vesha, Banka Daliki ; 


Adikia Vesha and Raja 
introduced during 
Shri Nimbarkacharya in 
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Bhaskar Mishra 


the 11th day of the bright fortnight of Kartikatill the 
fullmoon day. 


Itis described in the Record of Rights and 
at SI.No.22(a) of the list of other festivals of 
Srimandir that all nitis, veshas, bhogas as well as 
vrata for the month of Kartik starts from the 11th 
day of bright fortnight of Aswina. The offering of 
lamp (dipa) and Avakasha rituals are held at the 
dawn and then Gopalballav bhogais offered to the 
deities just after the Radha Damodar Vesha. Then 
the Sakala Dhupa (morning bhoga) is offered to 
the deities and after that sprinkling of water is done. 
then the items for baladhupa are brought by the 
sevakas concerned and are offered to the Deities 
by Mudirasta. Lamp offering is also made after the 
Bala Dhupa is over. 

The Radha—DamodarVesha of the deities 
which starts from the 11th day of bright fortnight of 
Aswina continues upto the 10th day of bright 
fortnight of Kartika. During this period, each 
Monday, Harihara Vesha of Lord Balabhadra is 
done for a fortnight, i.e. from the darkmoon day to 
the full moon day. In this vesha, half of the body of 
the Deity is made black and the other half is made 
white. 

The Laxminarayan Vesha of the Deities is 
done from the 11th day of bright fortnight of Kartika. 
The Bamanaor Bankachuda Veshais held on the 
42th day, Tribikrama or Dalikia Vesha is held on 
the 13th day, Laxmi-Nrusingha Vesha is done on 
the 14th day and the Raja Vesha is held on the 
fullmoon day. Baladhupa is offered to the deities 
till the fullmoon day. 

In RadhadamodarVesha, Lord Jagannath 
and Lord Balabhadra puton "trikachha". They also 
hold a pair of golden "Nalibhuja" in their hands. 
The "Chula" made of bamboo and cloth Is placed 
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on the "Trimundi" and the Chandrika placed in the 
Chula looks very decent. The Deities also put on 
different types of golden ornaments such as Ear- 
rings on the ears, Odiani on their waist and Tadaki, 
Chandra, Surya, Chita etc. on their heads. Apart 
from this they also put on ornaments made of 
flowers and different types of cloths such as 'Pata’ 
‘Phuta' '‘Srikapada’, 'Paharana’, Bali, Adharabala, 
and 'Uttaria' etc. 


List of Golden ornaments used is Radha- 

Damodara Vesha : 

‘1.° Golden necklece - 3 (Balabhadra, Subhadra 
and Jagannath) 


This auspicious Radha—Damodar Vesha 
of the Jiws on the Ratnasimhasana looks really 
splendid. At that time, the deities put on different 
types of 'Pata' (Clothes) and Golden ornaments. 
Previously only 'Ballav ‘Sakala Dhupa' was held 
in this vesha. In subsequent period another bhoga 
namely Baladhupa was added to it. 


Thousands and thousands of pilgrims as 
well as devotees who observe the Kartika Vrata 
ramain present in Srimandir to witness this blissful 
Radha—Damodar Vesha of the Jiws. 


Si ea 
Public Relations Officer 
Shri Jagannath Temple, Puri 
& Editor "NEELADRI" 


Ghanashyam Dhal 


Thy love and grace 

In my heart | feel though 
Oh Lord of the Universe 
Step by step Thy Car glides 
Birth after Birth in my heart 
Let Thy Nandighosha ride. 


At/Po - Chandbali. 
Bhadrak-756133. 


2. Odiani = 3 -do- 
3. Chandra Surya 2 (Balabhadra, Jagannath) 
4. Chandrika - 2 (Balabhadra Jagannath) 
5. Tilaka ~ 2 -do- 
6. Nalibhuja 14 -do- 
7. Kundala(Earring) - 4 -do- 
8. Tadagi 2 (Subhadra) 
THY CAR GLIDES 
Oh Lord of the Universe 
Step by step Thy Car glides 
| lose myself in ecstasy 
My heart whispers still. 
In a trance feel 
| to have fallen at Thy feet. 
But thy blissful unseen hands 
Caress, me on Thy street. 
July - 1999 @. 
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RAI RAMANANDA AND 
MEDIEVAL VAISNAVISM 


The rulers of Mathur dynasty in Orissa 
(last part of the 4th c. AD) had declared themselves 
as 'Parama Bhagavata', 'Narayanapadanudhyata’ 
etc. as known from various copper plates issued 
by them under royal seal. Visnu.or Narayan 
consciousness seems to have provided primary 
stimulus for later effloresence of Vaisnavism. The 
earlier rock inscription found at Podagarh in Koraput 
district mentions the name of Lord Vishnu for the 
first time. Nalaraja in this inscription records his 
profound devotion to Lord Vishnu in a beautiful 
panegyric. Tribhuvan Mahadevi (845-850), the 
Queen of Bhaumakara dynasty in Toshali has 
styled herself as Parama Vaisnavi in many copper 
plates issued by her. Allegiance to Vaisnavism 
found its candid flourish during the golden era of 


the Ganga dynasty. According to Madala Panji 
Anangabhimadev built anew temple dedicated to 
nitherto neglected by 


Purusottama which was 

previous rulers. The copper plate found at Dage 
however testifies that Anantavaraman Chadagange 
(1078-1100) constructed the Purl Temple by 
a eveling the old one. History ree 

urusottam worship was In 

belota the pclae: of the Puri Temple. The 
inscription found at Mahihar In Madhya Pr dar 
records the drowning of a boy named rome 
Mishra at the sea beach in Ma 
ora visit to the shrine of Purus 
Play, Prabodha Chandrodaya bY , 
(1070 AD) describes the lord Purusotta 
Another Sanskrit play, Anargharaghava 


, ma. 
Mishra (11th-12th C) also mentions Purusotta 


. reater 

Vaisnavism in Orissa received ularly 

ae by the followers of Nimbarka. 4 7-1137) 

@ preaching of Ramanula | Tirtha 

Cauhvacharya (1298-1317) and ee an deve 

(inl goes to the famous sain Ply dwelt on 

th century) of Orissa who exten al 
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Patitapaban Mohapatra 


the divine eros of Krishna, Radha an ins i 
his famous work, Gitagovinda. This neste eee 
of Jayadeva was composed in the precincts of th 

é e 
Puri Temple. The Kavya was set to music which 
was choreographed by his consort Padmavati 
Sridhara Swami of Orissa, an eclan of Vaisnavism 
took pains in preparing a scholarly commentary 
on Srimad Bhagavat and earned a nationwide 
fame. Great Poet Sarala Das in his magnum opus 
Oriya Mahabharat, could succeed in spreading 
Krishna consciousness among his innumerable 
readers. Jagannath Das of late 15th century was 
probably the first vernacular writer in the whole 
country to translate the Sanskrit Srimad 
Bhagavatam into Oriya. His unique work had 
tremendous impact on the psyche of the people of 
Orissa who embraced Vaisnavism to a great extent. 
The role of the five comrades or the Pancha Sakha, 
i.e., Jagannath Das, Achyutananda Das, Yasovanta 
Das, Balaram Das and Sisu Ananta was enormous. 
They set to writing a bulk of puranic literature and 
philosophical treatises in Oriya which were shorn 
of classical jargons. Their style of presentation 
immediately caught the attention of the people and 
it suited to their artistic and philosophical urge. The 
literature produced by them achieved its mission 
tual reorientation. The tradition of Madhava 
asavatara worship and devotion to Lord 
va, Krishna-Visnu and the divine 
krishna soon received with a 


of spiri 
and D 
Krishna-Vasude’ 
sport of Gopi- 
renaissance zeal. 
Vaisnava Lilamruta of Madhaba Patnaik 
ives a testimony to the rich tradition of song, music 
and dance In Orissa. He has recorded how the 
people had a great passion for performing arts. 
who built the Puri Temple 


dagangadev fe 
ie me the tradition of dance and music in the 


le precincts by the Telenga Nachuni 
ie The musical performance which 
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RAI RAMANANDA AND 
MEDIEVAL VAISNAVISM 


The rulers of Mathur dynasty in Orissa 
(last part of the 4th c. AD) had declared themselves 
as 'Parama Bhagavata', 'Narayanapadanudhyata' 
etc. as known from various copper plates issued 
by them under royal seal. Visnu.or Narayan 
consciousness seems to have provided primary 
stimulus for later effloresence of Vaisnavism. The 
earlier rock inscription found at Podagarh in Koraput 
district mentions the name of Lord Vishnu for the 
first time. Nalaraja in this inscription records his 
profound devotion to Lord Vishnu in a beautiful 
panegyric. Tribhuvan Mahadevi (845-850), the 
Queen of Bhaumakara dynasty in Toshali has 
styled herself as Parama Vaisnavi in many copper 


plates issued by her. Allegiance to Vaisnavism 
the golden era of 


found its candid flourish during f 
the Ganga dynasty. According to Madala Panji 
temple dedicated to 


Anangabhimadev built a new 


Purusottama which was hitherto neglected by 
und at Dasgoba 


previous rulers. The copper plate fo 

however testifies that Anantavaraman Chodagang@ 

(1078-1100) constructed the Puri Temple by 
ords that 


renovating the old one. History nee! h 
in vogue in Orissa muc 


Purusottam worship was ! 
before the poles of the Puri Temple. es 
inscription found at Mahihar in Madhya Ere 
records the drowning of a boy named Dame = 
Mishra at the sea beach in Odra desa who Peet 
fora visit to the shrine of Purusottama. The a fii 
Play, Prabodha Chandrodaya by Krishna Paun 
(1070 AD) describes the lord Purugpttan? ‘Murari 
Another Sanskrit play, Anargharagnava PY Hanne, 
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Patitapaban Mohapatra 


the divine eros of Krishna, Radha and ins i 

his famous work, Gitagovinda. This FLOe aoe 
of Jayadeva was composed in the precincts of the 
Puri Temple. The Kavya was set'to- music which 
was choreographed by his consort Padmavati 
Sridhara Swami of Orissa, an eclan of Vaisnavism 
took pains in preparing a scholarly commentary 
on Srimad Bhagavat and earned a nationwide 
fame. Great Poet Sarala Das in his magnum opus 
Oriya Mahabharat, could succeed in spreading 
Krishna consciousness among his innumerable 
readers. Jagannath Das of late 15th century. was 
probably the first vernacular writer.in the whole 
country. to translate the Sanskrit Srimad 
Bhagavatam into Oriya. His unique work had 
tremendous impact on the psyche of the people of 
Orissa who embraced Vaisnavism to a great extent. 
The role of the five comrades or the Pancha Sakha 
i.e., Jagannath Das, Achyutananda Das, Yasovanta 
Das, Balaram Das and Sisu Ananta was enormous. 
They set to writing a bulk of puranic literature and 
philosophical treatises in Oriya which were shorn 
of classical jargons. Their style of presentation 
immediately caught the attention of the people and 
it suited to their artistic and philosophical urge. The 
literature produced by them achieved its mission 
of spiritual reorientation. The tradition of Madhava 
and Dasavatara worship and devotion to Lord 
Krishna-Vasudeva, Krishna-Visnu and the divine 
sport of Gopi-krishna soon received with a 


renaissance zeal. 

Vaisnava Lilamruta of Madhaba Patnaik 
gives a testimony to the rich tradition of song, music 
and dance In Orissa. He has recorded how the 
people had a great passion for performing arts. 
Chodagangadev who built the Puri Temple 
introduced the tradition of dance and music in the 
Temple precincts by the Telenga Nachuni 
Samprada’. The musical performance which 
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celebrated divine love was known as Rahasa or 
Rasa. Saint-poet Jagannath Das was endowed 
with a rich musical voice. He used to recite the 
puranas and the Bhagavat in a mellifluous note 
near the Kalpabata on a raised platform. The 
platform exhibited the images of Radha-Krishna 
at the centre outflanked by noted eight cowherd 
maids or gopins. The rendition was accompanied 
with playing of mrudangams, cymbals and other 
musical instruments. Besides, this routine rahasa 
performance, staging of plays and one-act plays 
and musical nites in the premises of the Puri Temple 
were a part of the tradition. This had encouraged 
famous contemporary playwrights to compose 
immortal plays in sanskrit which included 
Narasimha Vijaya, Chandrakala Natika and 
Prabhavati Parinaya by Viswanath Kaviraj; 
Parasurama Vijay by Kapilendra Dev; Bhakti 
Vaibhavam and Utsahavati Rupakam by 
Kavidindima Jivadevacharya and Purusottama 
Nataka by Madhavi Das etc. 


Most prolific among the playwrights was 
Ramananda Patnaik of Bentapur near Brahmagiri 
of Puri district. His father, Bhavananda was an 
officer serving the Raja of Puri. Ramananda was 
also a Governor under the Raja of Puri and was 
posted in the southern border of Orissa at Raj 
Mahendri. In the month of March, 1499, Ishwara 
Puri, the preceptor of Srichaitanya had paid a visit 
to Bhavananda's residence at Bentapur in the 
company of Madhavendrapuri and Raghavendra— 
puri. They were obliged to stay there fora fortnight 
as Bhavananda's guests. The fact remains that 
much before the advent of Srichaitanya in Orissa, 
dance and music and rasaand kirtanhad gained 
much popularity in Orissa. Allegiance to Vaisnavism 
did not thrive under royal patronage alone, rather 
it flourished as a mass movement, and championed 
by eager devotees. One of the factors of its spread 
may be attributed to the Hindu rulers of Orissa who 
gave the people a stable administration. 


In 1502 AD, Ramananda staged his play 
Shri Jagannath Ballabh in the Puri Temple which 
received appreciation of Raja Prataprudradev. The 
king presented Ramananda a golden staff and the 
honorific title 'Rai’. Rai Ramananda had proficiency 
in Sanskrit, Hindi, Bengali and Brajaboli dialect, 
Besides, Jagannath Ballabn Natakam he also 
composed 'Dandatmakalila' and Marmanirupama, 
He was an apostle of Radhakrishna Leela ang 
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raganugabhakti. His plays and songs had a unique 
juxtaposition of 22 musical modes. He used to 
impart training on music and Radhakrishna leela 
to the Devadasis. During each sitting, he seemed 
to have transcended the material plane. It is said 
that a certain danseur from Baranasi spent a few 
years in Puri to learn the expertise of Gotipua 
dance which was noted for its superb emotional 
appeal to Lord Krishna and Radha in varying 
modes. He then went to Kuchipudi in Andhra 


Pradesh where he introduced this new performing 
art which he had learnt at Puri. 


In the second week of Phalguna in 1510 
i Puri and had a darshan 
of Sri Jagannath during the Dolajatra. 


rya, an erudite scholar 


Rai Ramananda's 


reater spiri j 
was the cause of King's wi - Spiritual leaning 


Orry as it intervened with 
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stationed at Puri Ramananda could devote more 
time towards bhajanand kirtan. The Panchasakha, 
Sri Chaitanya, Kahnei Khuntia, Kashi Mishra, 
Sarbabhuama and Rai Ramananda formed a new 
istagosthi who used to entertain religious 
discourses on a mandap at the north side of the 
Puri temple. Rupa Goswami came to Puri and at 
the behest of Sri Chaitanya, he learnt intricate 
aspects of Vaisnav philosophy from Rai 
Ramananda as narrated by Madhab Patnaik. 
Madhab further reports that Rupa had to leave 
Puri and to go to Brundaban for spreading 
Vaisnavism there. 


In 1516, Kabir came to Puri. Sanatan 
Goswami who worked for sometime as a minister 
to Hussain Saha and suffered from incurable 
physical ailments came to Puri during the Car 
Festival in grave anxiety. The Panchasakha came 
to his rescue and prevented him from self- 
immolation. Sanatan learnt Bhaktitattva from 
Jagannath Das and Pancha Sakha and went off to 
Brundaban to spread Vaisnavism. 


The fact remains that the Oriya Vaisnavas 
in Srikshetra were pioneers of exposition of 
Vaisnava philosophy which they parted with 
enthusiastically to the neo-initiates for a greater 
cause. The Six-Goswamis later took it up with 


greater zeal but unfortunately they sidetracked the 
Oriya preceptors. 

It is not surprising that when Rupa 
Goswami authored Bidagdha Madhav Natakamin 
4532 and came to Puri to present it to Sri 
Chaitanya, the latter advised him to approach Rai 
Ramananda for proper assessment of its merit. 

The Oriya Vaisnavas were known for their 
profound devotion to Lord Jagannath and love for 
Sri Chaitanya. In the evening of Rukmuni 
Amavasya in 4533 A.D. when Sri Chaitanya fell unto 
the ground being hurt his toes by apiece of broken 
brick at his toes while performing kirtan, he was 
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immediately attended to by Kasi Mishra and 
Panchasakha. They took Sri Chaitanya to the 
mandap in the North of the temple. He was 
constantly nursed by Jagannath Das but at the 
dawn of Akshaya Trutiya on 27 April 1533 
Sri Chaitanya succumbed in the temple precincts, 
Rai Ramananda immediately ordered for 
suspension of temple rituals and sent a missive to 
Raja Prataprudradev. Fortunately, the Raja was on 
his way to Puri from Cuttack. He was prudent 
enough to advise Rai to bury the dead body near 
Koili Vaikuntha where the old images of the 
Chaturddhamurtti are buried during each 
Navakalevara. The king made a royal proclamation 
from the Chariot during the following Car Festival 
in 1533 about how Sri Chaitanya's mortal body was 
assimilated into the image of Lord Jagannath. 


The sudden demise of Sri Chaitanya 
thoroughly disheartened Rai Ramananda, the 
precursor of neo-Vaisnavism, the administrator, the 
litterature of eminence, the playwright and artist 
all rolled into one heightened personality. He could 
survive hardly for a few months more, till the 
evening of Bhadrav Krushna astami. The present 
shrine which now venerates the footprints of Sri 
Chaitanya on the northern side of the Temple could 
possibly be the very spot where Sri Chaitanya and 
his mentor-cum-disciple Rai Ramananda breathed 
their last while fixing their eyes on the Nilachakra 
atop. 

Orissa thus produced three illustrious 
personalities, i.e. Rai Ramananda, a precursor of 
Vaisnavism in eastern India; Baladev Vidyabhusan, 
the scholar extraordinary to provide a shastric 
philosophical background to the movement of 
Vaisnavism and Rasikananda who accelerated the 
spread of Vaisnavism in Orissa with a sense of 


commitment. 


Qrs. 12/2, Unit-l, 
Bhubaneswar. 
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Sri Jagannath on the outerwall of the Rajrani Temple, Bhubaneswar 


Photo: Deepak Bhattacharya (INTACH) 
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YOUTH CORNER 


QUIZ TIME [5] 


(ORISSA QUIZ) 


Who is the legendary builder of the Jagannath 
temple ? 

(a) Indradyumna (b) Galamadhab 
(c) Raktabahu (d) Yayati Keshari 

Name the tribal who worshipped Nilamadhab 
in the forest. 

(a) Chakra Bisoi (b) Sarabu (c) Biswabasu 
(d) Rama Hembram 

Who showed the way to Bidyapati to trace out 
Nilamadhab ? 

(a) Madhuri (b) Lalita (c) Kannagi 
(d) none of these ; 

The height of the Jagannath temple from the 
road level is 

(a) 214'8" (b) 210' (c) 220' (d) 250° 

The now existing Jagannath temple was 
constructed by : 


(a) Lalatendu Keshari (b) Anantavarman 
Choda Ganga Deva (c) Narasimha Deva-| 
(d) Mukunda Deva 


The sculptural evidence at Konarka temple 
depicts Balabhadra in the form of a 


(a) Shiva Linga (b) tree (c) serpent 
(d) man's face 


Chandrika, the daughter of Anangabhima-IlI 
built a temple for Purushottama at 


Bhubaneswar. It is now known as : 
(a) Pataleswara (b) Ananta-Vasudeva 
(c) Bhimeswara (d) Rajaran! 

The word Juggernatisation is derive 
Jagannath. It denotes : 


(a) Spread of Hindu religi 
human beings under the w 


d from 


on (b) crushing of 
heels of the car of 
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12. 


13. 


_ Who described t 


Di: Subhash Chandra Mishra 


Jagannath (c) Preaching the concept that 
Jagannath is the only God (d) none of these. 
Who, according to the Madala Panji, kept the 
idol of Jagannath hidden in Chilika, during the 
onslaught of Kalapahad, the general of 
Sulaiman Karrani 

(a) Divya Simha (b) Bhramara (c) Vidyapati 
(d) Ramachandra Deva 


. Who declared Ramachandra Deva the 


custodian of the Jagannath temple (during 
Akbar's rule) ? 

(a) Raja Todar Mal (b) Raja Mansingh 
(c) Raja Hari Singh (d) Raja Bhanupratap 
Name the source which describes that Hindus 
and Muslims were eating the prasad of 
Jagannath, together. 

(a) Ain-i-Akbari (b) Riyaz-us-Salatin 
(c) Vishnu Purana (d) Tughluqnama 
"Jagannath Khand" is a part of the mystic 
poem Chitravali. Its author was : 

(a) Hari Sharma (b) Osman (c) Bishnudatta 
(d) Abul Fazl. 

Who was the first Maratha to be appointed as 
the Subedar of Orissa in 1760 ? 

(a) Raghuji Bhonsle (b) Baba Saheb 
(c) Sheo Bhat Sathe (d) Nana Paluskar 


. "Mohun Bhog" was introduced in the 


Jagannath temple by : 

(a) Chima Bai, the mother of Raghuji Bhonsle 
(b) Keshu Potdar (c) Brindaban Das 
(d) none of these. 

he temple of Jagannath as 


ihe "Pagoda of Jaggernaut" ? 
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16. 


1 


18. 


20. 


(a) Wellesley (b) Harcourt (c) Campbel 
(d) William 


The affluent pilgrims from the north were 
called : 


(a) Lal Jatree (b) Nim Lal Jatree (c) Bhurrang 
(d) Pancha Tirthee 


A severe cholera epidemic broke out in Puri, 
resulting in lamentable mortality. It occurred 
in: 

(a) 1820 (b) 1823 (c) 1825 (d) 1827 

A leading Christian missionary protested in 


1827 against the collection of pilgrim's tax in 
Puri by the British. He was : 


(a) Lord Macaulay (b) Lord Bentinck 
(c) Hastings (d) J.B. Harrington 


- In 1878, the Raja of Puri was sent in exite to 


the Andamans. He was: 


(a) Divyasingh Deb (b) Birakishore Deb 
(c) Ramachandra Deb (d) none of these. 


Who pleaded for the restoration of the rights 
to Rani Suryamani Patmahadei ? 


(a) Gopal Ballabh Das (b) Madhusudan Das 
(c) Muktear Ramchandra Das (d) Swami 
Bichitrananda Das 


21. Who said this : “Jagannath was not like the 
Somanath and Viswanath idols ‘housed in 
temples but a living god enshrined in the 
hearts of the children of the soil". 

(a) R.L. Mitra (b) N.N. Bose (c) Dr. K.R. 
Quanungo (d) Dr Mayadhar Mansingh 

22. Who restored the Chaturddhamurti in 
Srimandir at Puri after the invasion of 
Kalapahada in 1568. 

July - 1999 


(a) Divyasinghdev (b) Prataprudradev 
(c) Ramachandra Deva of the Bhoi dynasty 


23. Which king of Orissa made a royal declaration 
that Gitagobinda of Poet Jayadeva would be 
sung before the Lord Jagannath every evening 
before the Badasinghara (bedtime) 


(a) Kapilendra Deva (1440 AD) 


(b) Mukundadev (1635) (c) Prataprudra Dev 
(1499 AD) 


24. Puri is known as: 


(a) Gada Kshetra (b) Sankha Kshetra (c) 
Chakra Kshetra 


25. During Nabakalebara the images of 


Jagannath, Balabhadra and Subhadra are 
constructed at : 


(a) Koili Baikuntha (b) in the Palace of Puri 
Raja (c) in front of Bimala Temple 

26. The height of Aruna Stambha is 
(a) 30'6" (b) 20'g" (c) 25'2" 

Answer : 


(22) (0) Prataprudia Dev (1499 AD) (24 
j b, 
(25) (a) Koili Baikuntha (26) (c) 25 2 (24) (b) San 


Reader in History 
Ravenshaw College, Cuttack. 
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" SHRI JAGANNATH TEMPLE ADMINISTRATION, PURI 


SERVE THE LORD AND BE BLESSED 


UNIQUE OPPORTUNITY FOR DEVOTEES TO FARTICIFATE IN : 


AMRUTAMANOHI DONATION SCHEME & CORPUS FUND|DONATION SCHEME 


(PROMOTED BY SHRI JAGANNATH TEMPLE ADMINISTRATION, PURI 
AND APPROVED BY GOVERNMENT OF ORISSA). 


Shri Shri Jagannath Mahaprabhu, Lord of the Universe, is the supreme solace and saviour 
of countless devotees around the World. Since time immemorial, His monumental and magnificent 
Shrine at Shri Purusottama—Kshetra (Puri, Orissa), one of the four major “dhams" of India has 
been the most sacred centre of pilgrimage and worship symbolising and upholding one of the greatest 
spiritual and cultural heritages of the world. 


With the objective of offering devotees the opportunity to serve the LORD. by contributing 
generously towards expenses for the Raj-Bhoga (Kotha—bhoga) offered daily before the LORD in 
the "sanctum-sanctorum" and at the same time creating a permanent and adequate financial base 
for Shri Jagannath Temple (Puri), the Jagannath Temple Managing Committee, with the approval of 
the Government of Orissa, has floated two special donation schemes as mentioned below : 


AMRUTAMANOHI DONATION SCHEME : 


ALL FIVE BHOGA OFFERINGS OF THE DAY 
CORPUS FUND DONATION SCHEME : 


SPECIAL DONOR 


Rupees one lakh minimum 


Rupees Ten lakhs minimum 


We 

& GOPA!.A BALLAVA (Early morning bhoga offering) Rs.1,000/- 
x) BADA-SIMHARA DHUPA (Night bhoga offering) Rs.3,000/- 
Ok) SAKALA-DHUPA (Morning Bhoga offering) Rs.5,000/- 

o MADHYAHNA-DHUPA (Mid-day bhoga offering) Rs.20,000/- 
oe) SANDHYA-DHUPA (Evening bhoga offering) Rs.10,000/- 
Oo Rs.39,000/- 
2. 

o 

o 


PATRON DONOR 


The Temple Administration will provide a fixed quantity of "MAHAPRASAD" on specified day 
and time as per the Donor's choice and extend certain other facilities. 


nand application forms for the donation schemes, kindly contact : The 


er informatio 
Portuny e, Grand Road, Puri (Orissa)—752001, 


ini i h Temple Offic 
Administrator, Shri Jagannat 
Telephone (06752)-22002 & 23002, Fax No.20100. 


PLEASE DONATE: IN 'HUNDI" INSTALLED 


[INSIDE THE TEMPLE PREMISES. 
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State News in Erie 


STATE LEVEL NATURAL CALAMITY COMMITTEE MEETING HELD 


The Natural Calamity Committee was held on 30.6.99 under the Chairmanship of Chief Mini iri 

a : face inister Dr. Giridhar 
Gamang. The meeting was attended by Cabinet Ministers; Chairperson, State Planning Board; Chief Secretary and 
other members. The following important decisions were taken. ‘ 


1. Collection of landrevenue will be deferred in the villages which have sustained corploss between 50%-74% 
2. Revenue will be waived where croploss is more than 75%. 


3. In the declared drought-prone areas short-term agricultural loan will be conv i is i 
R erted | 
applicable to the bank loans received from Cooperative and Commercial Banks SORTA. Ieath TH" 


4. Subsidy of 50% on water cess will be provided to the people this year durin : ‘i 
Irrigation Project in the drought-prone areas. A sum of rupees one crore and 15 oie ee re tae 
the National Calamity Fund for the purpose. nsanctione 

5. Out of Rs.25 cr. received under Additional Central Assistance Scheme Rs.12 C irrigation i 
prone areas, Rs.6 cr. for labour intensive work through Panchayatiraj Departm nee Poul aed in the i a 
Rs.4 cr. for renovation of 90 Minor Irrigation Projects have been allocated, a acc 


LAUNCHING OFTHE INTERNET DOMAIN NAME SERVER (DNS) & OCAC 
ENGINEERING SYSTEMS ) HOMEPAGE AND WORKSHOP ON 


The Orissa Computer Application Centre is one of the 11 Transit Nodes of 
Network (ERNET) in the country under the Department of Electronics for Providing E-mail 
They have been allotted two Internet Domain addresses and have hosted the Home Pai fet Hiotiet ees 
using their own Domain Name Server (DNS). OCAC are planning to host the Home — of OCAC on the intern 
Departments as well. Pages of other Governmen 


the Educational and Research 


OCAC launched the DNS and Homepage at a function in the OCAC Co 
9.30 AM. The Hon'ble Minister of State, Industries, Dr. Debendranath Mansingh shal bre “ une 2 ae i 
the DNS and launched the Homepage. Shri Sahadev Sahoo, Chief Secretary reid Guest and inaugurate 
Madhuri Sarangi, Secretary, Industries and Shri S.Srinivasan, Spl. Secretary, Industries Sian ries breton Mrs. 
The fuction was followed by a workshop on the Analysis, Design and Validation of E n le the function. 
organised in association with the Engineering Mechanics Research C of Engineering Systems 


; _ : Orporatio igh 
; Company with its Indian operations in Bangalore. The engineers in various Scceupantee ae USA-based 
in the workshop. partments participated 


* The 13th Anniversary of the Utkal Mail was celebrated at Soocha i ‘ 

Biswal, Ex-Chief Minister as chief guest. Other celebrities who Waced he eee pa ei Hemananda 
Minister, Energy, Health & Family Welfare ; Shri Suresh Kumar Routray, Minister of State, Exci ps ielab eee 
Services; Sri Ripunath Seth, Minister of State, School & Mass Education; Shri R.C. Khuntia, MP Snes eee 
District Judge, Khurda; Sri Prabhat Mahapatra MLA; Sri Bijay Kumar Nayak MLA Shri A es M.P., Smt. M. Patnaik, 
Kumar Routray, Editor Utkal Mail presided over the function, Shri Pitabasa Mishra eri Ree St) Blleys 
vote of thanks. » Publisher, Utkal Mail tendered 


* A Preparatory Committee Meeting for IITF-99 was held under the Chai i F 
Minister I. & PR. Works and Urban Development in the Conference Hall he mers p is stiopiidex Elna 
who participated in the meeting were Secretary Works; Additional Secretary, inthis ra 11.6.9. cna 
officials of other departments concerned. Shri J.K. Dev, commissioner-cum-S: F Ye Siiet ARSE SI) 
address. ecretary presented his welcome 

* — Dhamra Port will be functional by 2002 A.D. Sources reveal 
this regard which include acquisition of 3500 acres of land ancy rt eto colonia. made 
1.S.P. In the mean the departments of Defence and Environment ieee eae | been deposited a 
lane Express Highway from Bhadrak to Dhamra, rail link and drinking water on = eir clearance. A 62 st a 
up. Pply system are also being ta 


* State Government have intimated the District Collect 
of India as per the Cable Television Regulation Ac 
present Kargil crisis. 
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ORISSA BUDGET (1999-2000 ) 
AT A GLANCE 


SRBC wearcegll 


SCRIBE RODE MTT DU: COE REEL dT 


UTES: 


oa’ 


OGP_yip_ PTS (I. & P. R.) 


Closing Balance 


aie caste 


ea . 
1810,000—7- 77-1999 


(In Crores of Rupees) i 
Income Outgo { 
1. CONSOLIDATED FUND i 
(a) REVENUE ACCOUNT i 
Non-Plan 4853.33 - 6237.92 } 
State Plan 783.96 1250.91 
Central Plan 460.69 455.02 i 
Centrally Sponsored Plan 98.30 118.03 H 
Total 6196.28 8061.88 i 
(b) CAPITAL ACCOUNT 
Non- Plan 2484.75 2072.99 i 
State Plan 2244.79 1640.08 i 
Central plan 0.25 5.92 : 
Centrally Sponsored Plan 39.95 20.22 § 
Total 4769.74 3739.21 i 
Total-1(a+b) 10966.02 11801.09 S 
2. CONTINGENCY FUND 60.00 60.00 : 
3. PUBLIC ACCOUNT H 
a) Provident Funds 1281.20 481.20 i 
b) Other Funds and Deposits 3409.43 3374.36 i 
Total: 4690.63 3855.56 ‘ 
TOTAL STATE BUDGET : 15716.65 15716.65 H 
YEAR'S TRANSACTION j 
Opening Balance (+)1.95 H 
(+)1.95 
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Chief Minister Dr. Giridhar Gamang, Dr. Karan Singh an 
Lecture Series entitled "Post 
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